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No. 1 


, 30 


JOELA JONES 
(Jose Echaniz, Rochester, N.Y.) 


JACK GUERRY 


(Silvio Scionti, San Marcos, Tex.) 


PAUL TARDIF 
(Cecile S. Genhart, Rochester, N.Y.) 


RAYMOND HERBERT 
(Jose Echaniz, Rochester, N.Y.) 


SHIRLEY MASINTER 
(G. Henri Pantillon, Austin, Tex.) 


Piano Recording Competition. 


ginner. 


named, as follows: 


$1,000 EVENT 


$1,000 EVENT (all first place win- 
ners were judged against each other 
by Abram Chasins, music director of 
WQXR Radio Station of the New York 
Times, N. Y.): James Dick, Event 2, 
pupil of Dalies Frantz, Austin, Tex. 

Mr. Chasins selected four other rec- 
ords deserving of honorable mention 
in this special event, as follows: Jack 
Guerry, Event 3, San Marcos, Tex.; 
Sheila Minzer, Event 7, pupil of Hedy 
Spielter, New York, N. Y.; Sheila 
Minzer, Event 8; and May Ichida, 
Event 21, pupil of Ruth Orcutt Bacon, 
Ewa, Hawaii. 


FIRST PLACE WINNERS 


EVENT 1 (1959 or 1960 Artist Di- 
ploma Winners): Joela Jones, pupil of 
Jose Echaniz, Rochester, N. Y. 

EVENT 2 (Members of IPG or 
NGPT): James Dick, pupil of Dalies 
Frantz, Austin, Tex. 

EVENT 3 (Guild members only): 
Jack Guerry, San Marcos, Tex. 

EVENT 4 (1959 or 1960 Collegiate 
Seniors): Paul Tardif, pupil of Cecile 
Staub Genhart, Rochester, N. Y. 

EVENT 5 (1959 or 1960 Collegiate 
Juniors): Raymond Herbert, pupil of 
Jose Echaniz, Rochester, N. Y. 

EVENT 6 (1959 or 1960 Collegiate 
Sophomores): Shirley Masinter, pupil 
of G. Henri Pantillon, Austin, Tex. 

EVENT 7 (1959 or 1960 Collegiate 
Freshmen): Zola Mae Shaulis, pupil of 
Mrs. Newman Shaulis, Bear, Del.; and 
Sheila Minzer, pupil of Hedy Spielter, 
New York, N. Y. 

EVENT 8 (1959 or 1960 High School 
Diploma Winners): Gloria Arndt, pu- 
pil of Anna John Silber, Mankato, 
Minn.; Susan Bishop, pupil of Hans 
Baer, Bellevue, Neb.; Ruth Blythe, 
pupil of Maybelle Imhoff, Washington, 
D. C.; Mary Louise Buchner, pupil of 
Joyce Barker, Baltimore, Md.; Rox- 
anne Cook, pupil of Mrs. A. Bert Con- 
ley, Casper, Wy.; Henri De Keers- 
gieter, pupil of Florence Luther, St. 


ZOLA: MAE SHAULIS 


While every student in these far-flung projects has received an 
award commensurate with his achievement in the form of certifi- 
cates, lapel pins and medals, more than 1300 cash-prize checks, 
totaling $25,000 and ranging from $1,000 down to $5.00, have been 
mailed to the top winners in 28 classifications from artist to be- 


In the following tabulation, only winners of $15 or more are 


Louis, Mo.; Thomas C. Emswiler, pu- 
pil of Anne Howell Atherton, Em- 
poria, Kan.; Penny French, pupil of 
Earle C. Voorhies, So. Pasadena, 
Calif.; Dennis Furiness, pupil of Alex 
Chiapinella, Newark, N. J.; Peggy 
Knight, pupil of Hobart Langrall, 
Norfolk, Va.; Sheila Minzer, pupil of 
Hedy Spielter, New York, N. Y.; Ter- 
ry May Price, pupil of Eugenia Fol- 
liard, Norfolk, Va.; Joseph Rossi, Jr., 
pupil of Sister Mary Lois, Madison, 
Wis.; Warren Squire, pupil of Louise 
Moore, Des Moines, Iowa; Gail Tay- 
lor, pupil of Elizabeth J. Fossey, 
Jackson, Miss., and Aubrey H. Wil- 
liams, Jr.; Emma Lee Tucker, pupil 
of Letha B. Allen, Oklahoma City, 
Okla.; Sharon Van Cleave, pupil of 
Q’Zella Oliver Jeffus, Fort Worth, 
Tex.; Peggy Wallace, pupil of Peggy 
C. Neighbors, Coral Gables, Fla. 

EVENT 9 (11 or more years Na- 
tional or International Winners): Her- 
ma Rosenfeld, pupil of Rosina Lhe- 
vinne, New York, N. Y. 


IMPORTANT NOTICE 


Guild Members who serve the or- 
ganization on extended tours and 
enter a majority or all of their 
pupils in the annual auditions, the 
recording competition, and the 
composition contest will be ac- 
corded publicity in Piano Guild 
Notes more freely, when requested, 
than those who do not support 
the movement in these capacities, 
where their support is most needed. 

This resolution is announced as 
a further expression of apprecia- 
tion to the many who have shown 
their regard in these ways. 


Signed: Irl Allison, Founder 


P.S. $100 Scholarship Winners, fol- 
low directions on page 4, column 3. 


(Mrs. Newman Shaulis, Bear, Del.) 


SHEILA MINZER 
(Hedy Spielter, New York, N.Y.) 


> ENTER BPRC IN 1961 


Top Winners in Biennial Piano 
Recording Competition Named 


In the 1961 Biennial Piano Recording Competition, the National 
Guild of Piano Teachers headquarters in Austin, Texas, has named 
more winners than ever before. These winners represent the “cream 
of the cream” of piano students and teachers who have kept up 
their playing throughout the nation, who were selected after 200 
experts as judges had heard personally and on recordings the piano 
playing of over 64,000 students and teachers who have participated 
in the Guild’s preliminary project, the 1959 and/or 1960 National 
Piano Playing Auditions, and the finals known as the Biennial 


$1,000 GRAND PRIZE WINNER 


EVENT 10 (10 years National or 
International Winners) : Herma Rosen- 
feld, pupil of Rosina Lhevinne, New 
York, N. Y. 

EVENT 11 (5 to 9 years National or 
International Winners): Rochelle 
Liebling, pupil of Rudolph Ganz, Chi- 
cago, Ill. 

EVENT 12 (5 to 9 years National or 
International Winners, Preparatory): 
Suzanne Wright, pupil of Maybelle 
Imhoff, Washington, D.C.; and Vir- 
ginia Puckett, pupil of Nina Over- 
leese, Tyler, Tex. 

EVENT 13 (5 to 9 years National 
or International Winners, Intermedi- 
ate): Frances Bryant, pupil of Nina 
Overleese, Tyler, Tex. 

EVENT 14 (1 to 4 years National 
or International Winners, above Pre- 
paratory): Susan Hamilton, pupil of 
Earle C. Voorhies, So. Pasadena, Calif. 

EVENT 15 (1 to 4 years National or 
International Winners, Preparatory): 
Leslie Wells, pupil of William Mc- 
Kamie, Waco, Tex. 

EVENT 16 (1 to 4 years National or 
International Winners, Intermediate) : 
Cindy Cole, pupil of Isabel Scionti, 
Denton, Tex.; Natalie Deich, pupil of 
Peggy C. Neighbors, Coral Gables, 
Fla.; Michael Songer, pupil of Mar- 
jorie Trotter, Portland, Ore.; Susan 
Lynn Walters, pupil of Joseph Huck, 
Hattiesburg, Miss.; Glenn Young, pu- 

(Continued on page 2) 


HERMA ROSENFELD 


(Rosina Lhevinne, New York, N.Y.) 


JAMES DICK, PUPIL OF DALIES FRANTZ, AUSTIN, TEXAS 


BULLETIN 


BOARD 


If your Student Enrollment Card 
is not typed and received here 4 weeks 
before the beginning date of guild au- 
ditions in your center, the Combina- 
tion Report-Card Certificates cannot 
be filled-in at headquarters by our ar- 
tist-pensmen; however, these will be 
sent to you and you can have them 
filled in in your city. Corrections or 
replacements will be charged for at 
$1.00 per certificate. 


1. JUNE 30TH is the end of fiscal 
year of 1961 (with NGPT as with 
Uncle Sam). Our NEW YEAR’S 
DAY is July 1st, 1961, when 1962 
Annual Dues become payable. 
Payment by July First insures 
the life of each member who has 
entered 5 pupils in the 1961 
Spring Auditions for $150.00 with- 
out lapsing of the Insurance Bene- 
fit. ACTIVE MEMBERSHIP $7.00; 
FACULTY MEMBERSHIP $11.00. 
1962 YEARBOOK (for Active 
Members) $4.00. Included in dues 
of Faculty Members. 


(Continued on page 2) 


ROCHELLE LIEBLING 
(Rudolph Ganz, Chicago, Ill.) 
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Bulletin Board— 


(Continued from page 1 


) 
2. FOLLOW INSTRUCTIONS 


TEACHERS printed on the front 
of the Student Enrollment Card 
for the National Piano-Playing 
Auditions when enrolling students. 


8. MAIL INQUIRIES in question- 
naire form, leaving space for an- 
swers and PROGRAM APPROV- 
AL CARDS for Diploma Candi- 
dates to Mrs. Dorothy DOLL, Box 
1940, SAN ANTONIO, Texas. 
TELEPHONE CALLS, when nec- 
essary, should be made to Mrs. 
Dorothy DAVIS, GReenwood, 7- 
18388, AUSTIN, Texas, between 
8:30-12:00 A.M. and 1:30-4:00 
P.M., Central Standard Time. 


4. GUILD MEMBERS WITH DI- 
PLOMA CANDIDATES ARE re- 
quested to return Program Ap- 
proval Cards with attached grade 
card signed by Judge to 1502 
Murray Lane, Austin, Texas, im- 
mediately following their Audi- 
tions—needed to issue diplomas. 


5. DEAR PARENT LETTERS ex- 
plaining the Guild’s goals and 
classifications are available in any 
quantity to all members by writ- 
ing NGPT headquarters at Box 
1113, Austin 66, Texas. 


6. A WORD TO CHAIRMEN: 
Please do not attempt to arrange 
for judges except through Mr. Irl 
Allison, Jr., who is in charge of 
aul such arrangements. He will 
cooperate as fully as possible in 
consideration of the needs of all 
centers that must be served by the 
same judge. 

7. FOR PUBLICATION IN THE 
1962 GUILD YEARBOOK, please 
include photos of your 5 or more 
Year National or International 
Winners and your Diploma Win- 
ners (even clear snapshots will 
do). Also on a 8” by 5” card for 
each THREE or more Year Na- 
tional or International Winner, 
listing his name and yours with 
your address in full. A 8” by 5” 
card FOR EACH 8 or more year 
National or International and 
EACH Diploma Winner also. Your 
10 Year Nationals will become 
Paderewski Medal Winners, and 
(if High School Seniors in 1961 
who have achieved 140 more C’s 
than A’s during the 10 years) 
$100.00 Scholarship Winners. 
Headquarters must be notified as 
early as possible if you have stu- 
dents who will be Paderewski 
Medal Winners this year. 


8 RESTATEMENT of requirements 
for ACM Endorsement for NGPT 
members: submission of 25 na- 
tional or international report 
cards or stubs of students who 
received a grade of 95 per cent 
(14 more C’s than A’s) or above 
during the past 5 (or less) years 
to the ACM Certification Com- 
mittee, care of Grace Hofheimer, 
Hotel Laurelton, 147 West 55 St., 
New York 19, N. Y., with clerical 
fee of $3.00. Doris Frerichs is serv- 
ing with Miss Hofheimer in this 
capacity. 

9. 1961 YEARBOOK is off the 
press. Order NOW at $4.00 per 
volume for you and your stu- 
dents if you have not already done 
so. The Yearbook is valuable for 
inspiring students of all ages to 
emulate those who have attained 
the long-range Guild goals, such 
as the 5-year National Honor Roll, 
the Paderewski Medal, The High 
School, Collegiate and Artist Di- 
plomas, the Allison Gold Medal, 
and other honors. 

10. FOR PUBLICATION IN PIANO 
GUILD NOTES: Comments on all 
Guild events are welcome! Please 
send double spaced typed copy, 
identified with your name, city 
and state, marked “For Piano 
Guild Notes.” 

When sending pictures, please 
write on the back of picture the 
name and honor won and send 
it with the typed story. If you 
would like to have the photo- 
graph returned, add “return to” 
with your name and address. 

Scheduled press dates for 
NOTES, subject to change, are 
January-February, February 6; 
March-April, March 20; May- 
June, May 1; July-August, Au- 
gust 22; September-October, Oc- 
tober 10; November-December, 
November 21. Deadline for copy 
20 days preceding press date. 


No article longer than 1000 
words can be accepted. PGN re- 
serves the right to edit all accepted 
material to fit our requirements. 


Please allow four months for 
accepted copy to appear. 


NEW OFFICERS ELECTED for the 1961-63 Biennium at the MTNA Biennial Convention 
on its 85th year are, left to right: Recording Secretary, John H. Lowell; Immediate Past 
President, LaVahn Maesch; Vice President in charge of States and Division, Willie F. 
Ducrest; President, Duane A. Branigan; Treasurer, Allen 1. McHose. Vice President in 
charge of Program, James B. Peterson, was not present for the picture. 


MTNA Meet at Philadelphia 
Reported as Great Success 


WHEATON, Ill.—At its four-day convention in Philadelphia, The Music 
Teachers National Association attracted approximately 1500 guests, accord- 
ing to S. Turner Jones, MTNA Executive Secretary. The biennial meeting 
of MTNA’s 85th year was held from February 26 to March 1, at the 
Sheraton Hotel, and the feeling was prevalent that the Philadelphia meeting 
was outstanding in every respect, in the programs presented in the many 
music subject areas, as well as in the general sessions. The American String 
Teachers Association combined its meeting with MTNA. 


Prominent speakers at the conven- 
tion echoed the sentiment that the 
arts are becoming of age in America. 
The challenge was, not only for the 
training of performers and artists, but 
for the development of appreciative 
audiences and patrons of the arts— 
“they also serve who only sit and 
listen.” 


Senator Jacob Javits of New York 
addressed the Convention on legisla- 
tion which he proposed in the 86th 
Congress for the establishment of the 
United States Arts Foundation which 
will enable the U. S. Government to 
enter into partnership to make the 
performing arts more than a “fringe 


Top Winners in 1961 BPRC Named— 


(Continued from page 1) 


pil of Mrs. L. W. Wofford, Tyler, Tex. 

EVENT 17 (1959 or 1960 National 
or International Winners, Prepara- 
tory Special or Prodigy, under 15 
years of age): Anne Shasby, pupil of 
Clara Huber Brass, San Jose, Calif. 

EVENT 18 (1959 or 1960 Prepara- 
tory C): Bobby Dale Mitchell, pupil of 
Jessie D. Trulove, Tyler, Tex. 

EVENT 19 (1959 or 1960 Prepara- 
tory B): Darin Burnford, pupil of 
Earle C. Voorhies, So. Pasadena, Calif. 

EVENT 20 (1959 or 1960 Prepara- 
tory A): David Golub, pupil of Betty 
Lief Sims, Dallas, Tex.; and Susan 
Jarratt, pupil of William H. Chaisson, 
Houston, Tex. 

EVENT 21 (1960 Intermediate Spe- 
cial or Prodigy Entrants, 12 years old 
or under): May Ichida, pupil of Ruth 
Orcutt Bacon, Ewa, Hawaii. 

EVENT 22 (1959 or 1960 Intermedi- 
ate F, E, or D): Sharon Parker, pupil 
of William H. Chaisson, Houston, Tex. 

EVENT 23 (1959 or 1960 Intermedi- 
ate C): George Williams, pupil of Mo- 
zart Hammond, Houston, Tex. 

EVENT 24 (1959 or 1960 Intermedi- 
ate B): Jerry Orlin, pupil of Peggy C. 
Neighbors, Coral Gables, Fla. 


(Continued on page 4) 


BALDWIN WILL HOST 

CHICAGO—During their Cin- 
cinnati attendance of the Leo Po- 
dolsky Piano Sessions, with June 
Davison and Ardella Schaub asso- 
ciates, the workshop members will 
make a tour of the Baldwin Piano 
Company. 

Following the tour with a demon- 
stration on “How Your Piano Is 
Made,” the attending group will be 
luncheon guests of Baldwin Piano 


Company. 


EVENT 25 (1959 or 1960 Intermedi- 
ate A): Cindy Cole and Phyllis George, 
pupils of Isabel Scionti, Denton, Tex.; 
Kathy Shelton, pupil of Mrs. W. GC, 
Huff, Tyler, Tex. 

EVENT 26 (1959 or 1960 Elementa- 
ry): Cindy Cole, pupil of Isabel Scion- 
ti, Denton, Tex.; Julie Hatamiya, pupil 
of Mary Louise Smith, Glendale, 
Calif.; Shirley Peik, pupil of Ruth 
Schneider Renner, Sioux Falls, S. D. 

EVENT 27 (1960 Prodigy Entrants, 
6 years old or under): Melinda Hayes, 
pupil of Natalie Klimkevich, Miami 
Shores, Fla. 


SECOND PLACE WINNERS 


(Upper Five Percent) 
EVENT 1: David Renner, pupil off 
Cecile S. Genhart, Rochester, N. Y.;8) 
and Fred Sahlmann, pupil of Jose 
Echaniz, Rochester, New York. 

EVENT 2: Janet Goodman, Mark 
Jablonski, and Lois Pachucki, pupils 
of Rosina Lhevinne, New York, N. Y.; 
and Stanley Potter, pupil of Silvio 
Scionti, E. Lansing, Mich. 

EVENT 3: Carol Honigberg, pupil 
of Rudolph Ganz, Chicago, Ill.; 
Jo Ann Maestas, pupil of Nina Over- 
leese, Tyler, Tex. 

EVENT 4: Wilna Buckingham, pupil 
of Jack Roberts, Denton, Tex.; and 
Frank Hausman, pupil of Ireyne 
Starikoff, New York, N. Y. 

EVENT 5: James Dick, pupil of 
Dalies Frantz, Austin, Tex.; and Meng 
Marucci, pupil of Orazio Frugoni, 
Rochester, N. Y. 

EVENT 6: Robert Bowman, pupil off = ¢y; 
Gertrude E. Weeth, Palo Alto, Calif.j (| 


(Continued on page 3) 
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JOELA JONES JAMES DICK 
1 (Jose Echaniz) 2 (Dabies Frantz) 
New York Texas 


RUTH BLYTHE 
8 (Maybelle Imhoff) 
Washington, D.C. 


SUSAN. BISHOP 
8 (Hans Baer) 
Nebraska 


TERRY MAY PRICE 
8 (Eugenia Folliard) 
Virginia 


“SHEILA MINZER 
8 (Hedy Spielter) 
New York 


upil of 
Calif.; 


SUZANNE WRIGHT 
12 (Maybelle Imhoff) 
Washington, D.C. 


11 (Rudolph Ganz) 
Illinois 


SUSAN LYNN WALTERS 
16 (Joseph Huck) 
Mississippi 


GLENN YOUNG 
16 (Mrs. L. W. Wofford 
Texas 


GEORGE WILLIAMS JERRY ORLIN 
% (Mozart Hammond) 24 (Peggy Neighbors) 
Texas Florida 


inners Named— 
(Continued on page 2) 
ancy Burton, pupil of Cecile S. Gen- 
» Rochester, N. Y.; and Virginia 
Ernst, pupil of William McKamie, 
Vaco, Tex. 
EVENT 7: Susan Hamilton, pupil of 
harle C. Voorhies, So. Pasadena, Calif.; 
loela Jones, pupil of Jose Echaniz, 
ochester, N. Y.; and Shirley Masin- 
tr, pupil of G. Henri Pantillon, Aus- 
n, Tex. 
EVENT 9: Nancy McCreary, pupil 
f William McKamie, Waco, Tex. 
EVENT 10: Shirley Masinter, pupil 
f G. Henri Pantillon, Austin, Tex. 
EVENT 11: Herma Rosenfeld, pupil 
f Rosina Lhevinne, New York, N. Y.; 
nd Leslie Wells, pupil of William Mc- 
amie, Waco, Tex. 
EVENT 12: Neal Brostoff, pupil of 
arle C. Voorhies, So. Pasadena, 
alif.; Janet Matthews, pupil of Mrs. 
‘ayne Matthews, Midland, Tex.; 
ary Frances McEver, Frances Neu, 
hd Leslie Wells, pupils of William 
cKamie, Waco, Tex. 
EVENT 13: Holly Higgins, pupil of 
eggy Neighbors, Coral Gables, Fla.; 
ary Alice Marshall, Diane Roosth, 
nd Phyllis Taylor, pupils of Jessie 
ean Trulove, Tyler, Tex. 


PAUL TARDIF 


JACK GUERRY RAYMOND HERBERT 
3 (Silvio Scionti) 4 (Cecile Genhart) 5 (Jose Echaniz) 
Texas New York New York 


MARY LOUISE BUCHNER 
8 (Joyce Barker) 8 (M 
Maryland 


JOSEPH ROSSI, JR. 
8 (Sr. Mary Lois) 
Wisconsin 


VIRGINIA PUCKETT F 
12 (Nina Overleese) 13 
Texas 


ANNE SHASBY 
) 17 (Clara H. Brass) 
California 


ROXANNE COOK 
rs. A. B. Conley) 
Wyoming 


GAIL TAYLOR 
8 (Elizabeth Fossey & 
Aubrey Williams) Miss. 


RANCES BRYANT 


(Nina Overleese) 
Texas 


BOBBY DALE MITCHELL 
18 (Jessie D. Trulove) 
Texas 


HENRI DE. KEERSGIETER 
8 (Florence Luther) 
Missouri 


EMMA LEE TUCKER 
8 (Letha B. Allen) 
Oklahoma 


SUSAN HAMILTON 
14 (Earle C. Voorhies) 
California 


DARIN BURNFORD 
19 (Earle C. Voorhies) 
California 


KATHY 


CINDY COLE PHYLLIS GEORGE SHELTON 
25 (Isabel Scionti) 25 (Isabel Scionti) 25 (Mrs. W. C. Huff) 
Texas Texas Texas 


EVENT 14: John Owings, pupil of 
Karl Leifheit, San Antonio, Tex. 

EVENT 15: Hans Boepple, pupil of 
Robert Turner, Santa Monica, Calif.; 
Kaye Costin, pupil of Mrs. L. W. Wof- 
ford, Tyler, Tex.; Dorothy Ellenburg, 
pupil of Mrs. James McClelland, San 
Jose, Calif.; Charles High, pupil of 
William McKamie, Waco, Tex.; Susan 
Jarratt, pupil of William Chaisson, 
Houston, Tex. 

EVENT 16: Pat Curry, pupil of Mrs. 
W. J. McKamie, Waco, Tex.; Sharon 
Dundore, pupil of Miriam Weiss Heis- 
ler, Wyomissing, Pa.; Kathryn Hen- 
derson, pupil of William McKamie, 
Waco, Tex.; Stephen Nielson, pupil of 
Mrs. Pat O’Reilly, Dallas, Tex.; Har- 
riet Randell, pupil of Nina Overleese, 
Tyler, Tex.; Norman Smith, pupil of 
William McKamie, Waco, Tex.; Caro- 
lyn Stupka, pupil of Thelma Callahan, 
Washington, D.C.; Jaspher Todaro, pu- 
pil of Sr. Mary Catherine, Dallas, 
Tex.; James Turner, pupil of Robert 
Turner, Santa Monica, Calif. 


EVENT 17: Darin Burnford, pupil 
of Earle C. Voorhies, So. Pasadena, 
Calif.; Jan Godfrey, pupil of Nina 
Overleese, Tyler, Tex.; Neil Levin, 
pupil of Rudolph Ganz and Mollie 
Margolis, Chicago, Ill.; Morris Soko- 


loff, pupil of Hedy Spielter, New York, 
N: 


EVENT 18: Artie Neeley, Virginia 
Puckett, Eugenia Pope, and Mary Lin- 
da Turk, pupils of Nina Overleese, 
Tyler, Tex. 

EVENT 19: Rochelle Draizer, pupil 
of Peggy Neighbors, Coral Gables, 
Fla.; Anne Shasby, pupil of Clara H. 
Brass, San Jose, Calif.; Morris Soko- 
loff, pupil of Hedy Spielter, New York, 
N. Y.; Mary Linda Turk, pupil of Nina 
Overleese, Tyler, Tex. 

EVENT 20: Terry Fountain, pupil 
of Nina Overleese, Tyler, Tex.; Charles 
High, pupil of William McKamie, 
Waco, Tex.; Sherry Long, pupil of 
Max Lanner, Colorado Springs, Colo.; 
Mary Leigh Purvis, pupil of Eleanor 
M. Hall, Fort Worth, Tex.; Julie 
Thomas, pupil of William McKamie, 
Waco, Tex.; Trudy Thomas, pupil of 
Q’Zella Oliver Jeffus, Fort Worth, 
Tex. 

EVENT 21: Kathy Eros, pupil of 
Earle C. Voorhies, So. Pasadena, 
Calif.; David Golub, pupil of Betty 
Lief Sims, Dallas, Tex.; Stephen Niel- 
son, pupil of Mrs. Pat O’Reilly, Dal- 
las, Tex. 

EVENT 22: Karen Christenson, pu- 
pil of Ruth S. Renner, Sioux Falls, 


SHIRLEY MASINTER 
6 (Henri Pantillon) 
Texas 


THOMAS C. EMSWILER 
8 (Anne H. Atherton) 


SHARON VAN CLEAVE 
8 (Q’Zella 0. Jeffus) 


DAVID GOLUB 
20 (Betty Lief Sims) 


CINDY COLE 
26 (Isabel Scionti) 
Texas 
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ERS IN 1961 BPRC 


ZOLA MAE SHAULIS 
7 (Mrs. N. Shaulis) 
Delaware 


PENNY FRENCH 
8 (Earle C. Voorhies) 


ansas California 


PEGGY WALLACE 
8 (Peagy Neighbors) 


Texas lorida 


LESLIE WELLS CINDY COLE 
15 (William McKamie) 16 (Isabel Scionti) 
Texas Texas 


SUSAN JARRATT 
20 (William Chaisson) 
Texas 


Texas 


% 
JULIE HATAMIYA 
26 (Mary Louise Smith) 
California 


S. D.; Katherine Collier, pupil of 
Q’Zella Oliver Jeffus, Fort Worth, 
Tex.; Pat Curry, pupil of Mrs. W. J. 
McKamie, Waco, Tex.; Patricia Lov- 
ing, pupil of Mozart Hammond, Hous- 
ton, Tex.; Kathey Ruddell, pupil of 
Mrs. C. Wilhite, Dallas, Tex.; Julia 
Upton, pupil of Hania Poliakoff, For- 
est Hills, N. Y.; Carol Wizig, pupil of 
Mrs. W. J. McKamie, Waco, Tex. 

EVENT 23: Sallie Bunn, pupil of 
Jessie Deane Trulove, Tyler, Tex.; 
Karen Christenson, pupil of Ruth S. 
Renner, Sioux Falls, S. D.; Pat Graves, 
pupil of Aubrey H. Williams, Jr. and 
Elizabeth Fossey, Jackson, Tenn.; 
Karen Mayan, pupil of Frances Buntin, 
Norfolk, Va.; Bonnie Taylor, pupil of 
Mozart Hammond, Houston, Tex.; 
Robert Wallace, pupil of Peggy Neigh- 
bors, Coral Gables, Fla. 

EVENT 24: Louise Ann Berman, 
pupil of Clifford Herzer, Virginia 
Beach, Va.; Myrrl Moon, pupil of Jes- 
sie Deane Trulove, Tyler, Tex.; Kathy 
Rush, pupil of Nina Overleese, Tyler, 
Tex.; Georgia Sowell, pupil of Bess 
B. Cockroft, Memphis, Tenn.; Polly 
Stokes, pupil of Mrs. W. J. McKamie, 
Waco, Tex. 


EVENT 25: William Barnard, pupil 
of Genevieve Stonecipher, Mt. Pleas- 


16 (Peggy Neighbors) 


21 (Ruth Orcutt Bacon) 


GLORIA ARNDT 
8 (Anna John Silber) 
Minnesota 


SHEILA MINZER 
7 (Hedy Spielter) 
New York 


PEGGY KNIGHT 
8 (Hobart Langrall) 
Virginia 


DENNIS FURINESS 
8 (A. Chiapinella) 
New Jersey 


HERMA ROSENFELD 
9 (Rosina Lhevinne) 
New York 


HERMA ROSENFELD 
10 (Rosina Lhevinne) 
New York 


NATALIE DEICH 


MICHAEL SONGER. 
16 (Marjorie Trotter) 
Oregon 


Florida 


SHARON PARKER 
22 (William Chaisson) 
Texas 


MAY ICHIDA 


Hawaii 
awall 


MELINDA HAYES 
27 (Natalie Klimkevich) 
Florida 


SHIRLEY PEIK 
26 (Ruth S. Renner) 
South Dakota 


ant, Tex.; Jimmy Cole, pupil of Eliza- 
beth Fossey, Jackson, Tenn.; Sheila 
Morris, pupil of Isabel Scionti, Den- 
ton, Tex.; Kenneth Nance, pupil of 
Jack Hendrix, Big Spring, Tex.; Kathy 
Osman, pupil of Peggy Neighbors, 
Coral Gables, Fla.; Shelley Samet, pu- 
pil of Luba Galpern, Brooklyn, N. Y.; 
John F. Vigent, pupil of Katrina J. 
Munn, Bradford, Va. 

EVENT 26: Valerie Jane Bishop, pu- 
pil of Mrs. Erma V. Coleman, Clear- 
water Beach, Fla.; Patricia Couch, 


‘pupil of Ruth S. Renner, Sioux Falls, 


S. D.; David Ed, pupil of Mrs. D. C. 
Smith, Johnston, Pa.; Phyllis George, 
pupil of Isabel Scionti, Denton, Tex.; 
Carol Hawkins, pupil of Frances 
Stewart, Dallas, Tex.; Miriam Hender- 
son, pupil of Mrs. V. R. Henderson, 
Waco, Tex.; Joan Koenekamp, pupil 
of Ruth S. Renner, Sioux Falls, S. D.; 
Sheila Morris, pupil of Isabel Scionti, 
Denton, Tex.; David Morrison, pupil of 
Mary P. Costa, Hartsdale, N. Y.; 
Diann Ostrander, pupil of Gertrude 
Ellis, Miami, Fla.; Shelly Steingold, 
pupil of Clifford Herzer, Virginia 
Beach. 


EVENT 27: Janis Grannell, pupil of 
Bess B. Cockroft, Memphis, Tenn. 


| 
Se 
aye 
Miami 
— 
ROCHELLE LIEBLING .. 
| | 
| 
j 
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| 
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VAN CLIBURN ARRIVED MARCH 26 and was snapped by the Fort Worth Press 

aoe as he was greeted by his mother, Mrs. H. L. Cliburn. Grace Ward Lank- 

d and Mr. Cliburn waited their turn to welcome the werld famous pianist who had 

come to play the Fort Worth concert for the benefit of the Van Cliburn International 

Piano Competition which will be sponsored jointly by the National Guild of Piano Teach- 
ers, the Fort Worth Piano Teachers Forum and Texas Christian University. 


Cliburn Concert Kick-off for 
International Piano Contest 


FORT WORTH, Texas—Van Cli- 
burn did his considerable part Monday 
toward an international piano contest 
that will bear his name. He played, 
at premium prices, to a crowded Will 
Rogers Auditorium for what looked 
like a $12,000 to $15,000 box office to 
be used by September, 1962, for what 
the program hailed as “the world’s 
largest international piano competi- 
tion.” 

This is to be staged in Fort Worth 
under sponsorship of the National Pi- 
ano Guild, the Fort Worth Piano 
Teachers Forum and Texas Christian 
University. It is to be held every four 
years with prizes of $10,000, $3,000 
and $2,000. ... By John Rosenfield, 
reprinted from The Dallas Morning 
News, March 28, 1961. 


Van Cliburn proved to an audience 
which eagerly filled Will Rogers Me- 
morial Auditorium Monday night that 
the acclaim which has come to him is 
worthily based. There ran through the 
audience that ardent current of ex- 
citement and unanimity which is not 
often experienced. 

The recital was sponsored by the 
Fort Worth Piano Teachers Forum 
as a benefit for a project which will 
bring international notice to Fort 
Worth a year from now, the Van 
Cliburn International Piano Competi- 
tion, to be sponsored jointly by the 
forum, the National Piano Guild and 
Texas Christian University. 

But the audience came to hear piano 
playing as of now. The program in- 
cluded the “Sonata in E-flat Major, 
Op. 81a” by Beethoven, that one for 
which the composer himself affixed 
titles—“Les Adieux,” “L’ Absence” and 
“Le Retour”—to the three movements ; 
a Chopin group, announced as done by 
request, consisting of “Ballade in 


A-flat,” “Fantasie in F Minor,” 
“Scherzo in C-sharp Minor” and 
“Etude in E Major;” “Fugue” by 


Samnel Barber, and “Sonata in B-flat 
Minor, Op. 36” by Rachmaninoff... . 

Samuel Barber’s fugue was the num- 
ber Cliburn used in Moscow to satisfy 
the requisite of one number from the 
player’s country. It is a work of sub- 
stance, in larger outlines not as com- 


plex as it sounds and one which we| 
venture would yield much pleasure | 


with better acquaintance. The tra- 
ditional tenets of the form are by no 
means repudiated. If Samuel Barber 
can play his piece, he should go on 
the concert stage. . By E. Clyde 
Whitlock, reprinted from The Fort 
Worth Star-Telegram, March 28. 


The famous young Texas pianist 
Van Cliburn was heard in recital 
Monday night at Will Rogers Memori- 
al Auditorium, sponsored by the Fort 
Worth Piano Teachers Forum, and 
greeted by a most enthusiastic au- 
dience. Interest in the much publicized 
event had risen to a high point, being 
a benefit for the forum’s proposed 
world-wide contest to be held in Fort 
Worth in the fall of 1962.... 

Without doubt this was the gala 
concert of the season, everyone worth- 
while being present. The stage was a 
veritable fairy garden, the piano plac- 
ed near the side, and clever lighting 
effects adding to the glamour. It was 
a great introduction to the Interna- 
tional Piano Competition, of which 
much will be heard during the next 
18 months. 

By William J. Marsh, reprinted 
from the Fort Worth Star-Telegram, 
March 28. 


A tall, lean and lanky Texas youth 
who has taken Moscow and New York 
by storm, came to Fort Worth and 
through his magnificent piano playing 
conquered this city’s music lovers, also. 
They jammed the vast auditorium to 
hear him. 

Last night’s concert by Van Cliburn 
at Will Rogers Memorial Auditorium 
was a gala occasion enjoyed just as 
much by the teenagers as the musical 
sophisticates, and there were plenty 
of both. 

A stage setting worthy of the Radio 
City Music Hal] provided an unusual 
background for the player. Why, we 
wondered, has it been tradition for 
concerts to be performed as a rule 
in such drab settings? There was 
nothing drab here for the eye or the 
ear. Opening with the Beethoven So- 
nata in E Flat, opus 81a with its dedi- 
cation to the Archduke Rudolph, Cli- 
burn charmed us with his sincere and 
profound reading of this delicately 
beautiful music. . . . The Fort Worth 


Get superior results with famous 


CURTIS PIANO COURSE 


for individual or class instruction 


Now used by such school systems as Chica- 
go, Louisville and Pittsburgh! Comprehen- 
sive, carefully graded course has material 
for all age groups from pre-school chil- 
dren to adult beginners! Highest type ma- 
terial used throughout. Write Lyon-Healy 
for free literature! 


LYON-HEALY 
Publishers 


243 S. Wabash Ave. 


Chicago 4, Ill 


Are You a 1961 Candidate 
For the $100 Scholarship? 


Each year the National Guild of 
Piano Teachers offers $100 scholar- 
ships to eligible members of the Na- 
tional Fraternity of Student Musi- 
cians. The Guild’s Scholarship Plan is 
designed to encourage high school 


graduates to continue their piano = 


study wth a private teacher or in 
college. 

You are a candidate for one of these 
$100 scholarships if you have fulfilled 
the following requirements: 


1. National winner in Guild Audi- 
tions for 10 years with grades 
totaling 140 more C’s than A’s 


2. Paderewski Gold Medal winner 


3. Guild High Schoo] Diploma re- ~~ 


cipient 


If you have achieved these three 3 sits 


Pacerewghi Meds! Winner 


Guild goals, write Mrs. Dorothy Davis, 
National Guild of Piano Teachers, 
P. O. Box 1113, Austin 66, Texas, for 
the official application form. 
Application for the 


uf idate for the $100 SCHOLARSHIP, a complete this form, 

a, cogether with the 10 report cards, to Committee, Nations! Gu 
Piano Teachers, 0, Bom L113, Austin, Texas. 
Your eligibility depends on your having fulfilled the following requirements: 


1. winner for 10 years, with grades totaling 140 more C's 

2. Paderewski Medal winner. 

3. High School Diploms Recipienc. 


High School Diplows Winner 


scholarship | 


Sample of a Completed 
Official Application Form 


MTNA Convention Great Success— 


(Continued from page 2) 


benefit” for the majority of the Amer- 
ican people. It is his thesis that, be- 
cause of limited funds, and old fash- 
ioned ideas, we are today foregoing 
one of the most effective instruments 
in the hands of mankind for asserting 
the soundness of our free institutions 
among peoples everywhere. 

Reginald Allen, Executive Director 
of Lincoln Center for the Performing 
Arts of New York, described that ex- 
citing project as one which will serve 
not only the metropolitan New York 


Piano Teachers Forum, Inc. presented 
this concert as a benefit for the Van 
Cliburn International Piano Compe- 
tition. Credit for Fort Worth being 
the place for this outstanding musical 
event goes principally to Mrs. Grace 
Ward Lankford, and most of the credit 
for its overwhelming success goes to 
her too. 

By William Barclay, reprinted from 
The Fort Worth Press, March 28. 


area, but will also help outlying areas 
by example, and in the training of 
those who can help make the arts 
available to every locality. 


New Officers 

The music teachers elected Duane 
Branigan of the University of Illinois 
as its president for. the coming two 
years to succeed LaVahn Maesch of 
Lawrence College, Appleton, Wiscon- 
sin. Other officers for the coming 
biennial are, First Vice President, 
James B. Peterson, University of 
Omaha; Second Vice President, Willis 
Ducrest, University of N. W. Louisi- 
ana, Lafayette; Secretary, John H. 
Lowell, University of Michigan; Treas- 
urer, Allen I. McHose, Eastman School 
of Music. 

The next National Biennial Conven- 
tion of MTNA will be held at the 
Sherman Hotel in Chicago, Illinois, in 
February, 1963. It was decided that 
the 1965 MTNA Convention will be 
held at Fort Worth, Texas. 


in Boston 


MUST be made on the official appli 
tion form and mailed with ten N 
tional or International report card 
proving your grades to the Scholag 
ship Committee of NGPT at the abov 
address before JULY 15, 1961. 

We have records proving your 
ceipt of the Guild’s High School Dj 
ploma and Paderewski Medal, but ya 
can see the impossibility of keepi 
on file all Report Card stubs for af 
students. Therefore, the burden 4 
proof as to your grade total of at leag 
140 more C’s than A’s must fall upow 
you or your teacher. 

Upon receipt of the completed ap 
plication form with the grade prod 
of ten National or International Re 
port Cards, and upon notification o 
your choice of a teacher or college for 
the 1961-’62 school session, the $10 
Scholarship check will be sent to t 
chosen private teacher or college. 


D 


Conservatory 


Plans Institute 


BOSTON—The Boston Conservato 
ry of Music announces its Second A 
nual Piano Teachers Institute fo 
June 27-28-29-30, to be given in ca 
sponsorship with the New Englan 
Pianoforte Teachers Association. T 
Conference, called “Keyed to Music 
Musicianship Through Piano Study, 
will comprise lectures and concert 
by Ozan Marsh (on Beethoven’s Soa 
natas), Robert Dumm (on Bach an 


HERR 
11 (R 


Chopin), Arthur Zepp (on popula 
stylings), Mildred Gardner (on co 
temporary music for teaching), Alex 


ander Capurso (on Psychology fe 
Teachers), and Louise Curcio (a 
Reaching Young Children). 
Evenings will be given over to 
welcoming reception, a two-piano 
cital by Wilfred Churchill.and Rober, 
Dumm, a symposium on teaching prob 
lems, and Mr. Marsh’s appearané 
with the Boston ‘Pops.’ For furthé 
details, write ‘“Keyed to Music,” Bot 
ton Conservatory, 26 The Fenwayg 
Boston 15, Massachusetts. 


The Steinway IS 


teacker pred... 


Rudolf Serkin, internationally famous pianist and teacher, at the 
Steinway with his daughter Judy, 9, in the Serkin home. The appeal 


of the Steinway endures, like a family tradition, from generation 


The piano of great artists is the best for your students 


to generation. Unexcelled performance is another Steinway standard. 


Ry Jenkin . 


GEORGI, 
4 (Bess | 
Ten 


HAVE YOU VISITED YOUR STEINWAY DEALER RECENTLY® 
DROP IN ON HIM—HE'LL BE GLAD TO SEE YOU 5, 
(Ruth. 
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IN 1961 BPRC 


appli 

ten N; 
t card 
Scholag 


DAVID RENNER FRED SAHLMANN JANET GOODMAN MARK JABLONSKI LOIS PACHUCKI STANLEY POTTER CAROL HONIGBERG JO ANN MAESTAS WILNA BUCKINGHAM FRANK HAUSMAN 
1 (Cecile Genhart) 1 (ose Echaniz) 2 (Rosina Lhevinne) 2 (Rosina Lhevinne) 2 (Rosina Lhevinne) 2 (Silvio Scionti) 3 (Rudolph Ganz) 3 (Nina Overleese) 4 (ack Roberts) 4 (lreyne Starikoff) 


ber | New York New York New York New York New York Michigan IHlinois Texas Texas New York 


1001 Di 
but yo 
keepin 
for al 
rden 4 
at leag 
211 


ted ap 


mal Re JAMES DICK MENA MARUCCI ROBERT BOWMAN NANCY BURTON VIRGINIA ERNST SUSAN HAMILTON JOELA JONES SHIRLEY MASINTER NANCY McCREARY SHIRLEY MASINTER 
oi 5 “a Frantz) 5 (Orazio Frugoni) 6 (Gertrude Weeth) 6 (Cecile Genhart) 6 (William McKamie) 7 (Earle C. Voorhies) 7 (Jose Echaniz) 7 (Henri Pantillon) 9 (William McKamie) 10 (Henri Pantillon) 
ege for exas 


New York California New York Texas California New York Texas Texas Texas 
t to the 


ge. 


servato-} HERMA ROSENFELD LESLIE WELLS NEAL BROSTOFF JANET MATTHEWS FRANCES NEU LESLIE WELLS HOLLY HIGGINS MARY ALICE MARSHALL DIANE ROOSTH PHYLLIS TAYLOR 
ond An-!! (Rosina Lhevinne) 11 (William McKamie) 12 (Earle Voorhies) 12 (Mrs. W. Matthews) 12 (William McKamie) 12 (William McKamie) 13 (Peggy Neighbors) 13 (Jessie D. Trulove) 13 (Jessie D. Trulove) 13 (Jessie D. Trulove) 
ute fe New York Texas California Texas Texas Texas Florida Texas Texas Texas 
Englan¢ 
ion. T 
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Study, 
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JOHN OWINGS HANS BOEPPLE CHARLES HIGH SUSAN JARRATT PAT CURRY SHARON DUNDORE KATHRYN HENDERSON STEPHEN. NIELSON NORMAN SMITH 
opy fo 14 (Karl Leifheit) 15 (Robert Turner) 15 (William McKamie) 15 (William Chaisson) 16 (Mrs. W. J. McKamie) 16 (Miriam W. Heisler) 16 (William McKamie) 16 (Mrs. Pat O'Reilly) 16 (Nina Overleese) 16 (William McKamie) 


Texas California Texas Texas Texas Pennsylvania Texas Texas Texas Texas 


cio (a 


rer to 
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pearang 
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ic,” Bos 
CAROLYN STUPKA JASPHER TODARO JAMES TURNER DARIN BURNFORD JAN GODFREY NEIL LEVIN MORRIS SOKOLOFF ARTIE NEELEY VIRGINIA PUCKETT EUGENIA POPE 
16 (Thelma Callahan) 16 (Sr. 7 Catherine) 16 (Robert Turner) 17 (Earle Voorhies) 17 (Nina Overleese) 17 (Rudolph Ganz & 17 (Hedy Spielter) 18 (Nina Overleese) 18 (Nina Overleese) 18 (Nina Overleese) 
exas 


Washington, D.C. California California Texas Mollie Margolis) III. New York Texas Texas Texas 


MARY LINDA TURK ROCHELLE DRAIZAR ANNE SHASBY MORRIS SOKOLOFF MARY LINDA TURK TERRY FOUNTAIN CHARLES HIGH SHERRY LONG MARY LEIGH PURVIS JULIE THOMAS 


18 (Nina Overleese) 19 (Peggy Neighbors) 19 (Clara H. Brass) 19 (Hedy Spielter) 19 (Nina Overleese) 20 (Nina Overleese) 20 (William McKamie) 20 (Max Lanner) 20 (Eleanor M. Hall) 20 (William McKamie) 
Texas Florida California New York Texas Texas Texas Colorado Texas Texas 


TRUDY THOMAS KATHY EROS DAVID GOLUB STEPHEN NIELSON KAREN CHRISTENSON KATHERINE COLLIER PAT CURRY PATRICIA LOVING KATHEY RUDDELL JULIA UPTON 
hee 0. Jeffus) 21 (Earle Voorhies) 21 (Betty L. Sims) 21 (Mrs. Pat O'Reilly) 22 (Ruth S. Renner) 22 (Q’Zella 0. Jeffus) 22 (Mrs. W.J.McKamie) | 22 (Mozart Hammond) 22 (Mrs. C. Wilhite) 22 (Hania Poliakoff) 
exas 


California Texas Texas South Dakota Texas Texas Texas Texas New York 


CAROL WIZIG SALLIE BUNN CHRISTENSON GRAVES KAREN MAYAN BONNIE TAYLOR ROBERT WALLACE LOUISE ANN BERMAN MOON KATHY RUSH 
me (Mrs. W. J. McKamie) 23 (Jessie D. Trulove) 23 (Ruth S. Renner) 23 Aubrey Williams & 23 (Frances Buntin) 23 (Mozart Hammond) 23 (Peggy Neighbors) 24 (Clifford Herzer) 24 (Jessie D. Trulove) 24 (Nina Overleese) 
# Texas South Dakota Elizabeth Fossey) Tenn. Virginia Texas Florida Virginia Texas Texas 


SHEILA MORRIS 


GEORGIA SOWELL POLLY ST JIMMY COLE KATHY OSMAN "SHELLEY SAMET JOHN F. VIGENT 


OKES BARNARD KENNETH NANCE ALERIE JANE BISHOP 
4 7 B. Cockroft) 24 (Mrs. W. J. McKamie) 25 (Genevieve 25 (Elizabeth Fossey) 25 (Isabel Scionti) 25 (Jack Hendrix) 25 (Peggy Neighbors) 25 (Luba Galpern) 25 (Katrina J. Munn) 26 (Erma V. Coleman) 
ennessee 
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PATRICIA COUCH DAVID ED PHYLLIS GEORGE CAROL HAWKINS MIRIAM HENDERSON JOAN KOENEKAMP SHEILA MORRIS DIANN OSTRANDER SHELLY STEINGOLD JANIS GRANNELL 
6 (Ruth S. Renner) 26 (Mrs. D. C. Smith) 26 (Isabel Scionti) 26 (Frances Stewart) 26 (Mrs. V. R. 26 (Ruth S. Renner) 26 (Isabel Scionti) 26 (Gertrude Ellis) 26 (Clifford Herzer) 27 (Bess B. Cockroft) 
South Dakota Pennsylvania Texas Texas Henderson) Texas South Dakota Texas Florida Virginia Tennessee 
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up ond LHE EASTERN KEYBOARD 


DOWN 


By Grace White 


DORIS FRERICHS TOURS EUROPE 


“Doris Frerichs, concert pianist, left 
yesterday for a concert tour of Europe 
including Italy, Germany, England 
and France,” states a New Jersey 
newspaper. “She will be presented in 
solo recitals and appear with orchestra 
under the management of Vincent At- 
tractions, Inc. 


“American-born Doris Frerichs holds 
a high position in the gifted group 
of American pianists currently win- 
ning international recognition in the 
major concert halls of the world .. . 
She has been acclaimed by press and 
public for her artistry, perception and 
technique. 


“In her early teens, Miss Frerichs 
received the Bamberger Scholarship 
offered by the Juilliard School of Mu- 
sic for distinctive talent. Graduating 
with the highest honors plus Faculty 
Scholarship awarded for superior 
achievement, she immediately estab- 
lished an enviable professional po- 
sition with her Town Hall debut recit- 
al in New York, followed by concert 
tours in America.” 

Of special interest to Guild members 
is that when Miss Frerichs was a 
little girl she appeared in Guild au- 
ditions in the first New York Tourna- 
ment, presented by her teacher, the 
beloved Carl M. Roeder, Dean of the 
Guild, and long a member of Juilliard 
Faculty. She ultimately obtained Ar- 
tist Diploma, medals, and some of her 
pupils have received first-prize cash 
awards in the Recording Competition. 


ALLEN ROGERS IN DETROIT 


A clipping has just reached here 
from Grace Barber in Detroit. It is 
written by Josef Mossman, music crit- 
ic of the Detroit News and states: 
“When the history of beautiful song 
is completed one of the names writ 
largest will be that of Jan Peerce, 
who drew a sellout crowd to the big 
Masonic Auditorium last night .. . 


An important part of the evening’s|: 


fullness was the playing of pianist Al- 


len Rogers, one of the ablest accom-|: 
panists heard here in several seasons.” | 


Miss Barber’s letter tells also of| 


hearing Jennie Tourrell with Allen 
Rogers at the piano and Miss Barber 
says she thoroughly agrees with Mr. 
Mossman and concludes that it was a 


gorgeous program. 


Guild members will remember that |’ 
when Allen Rogers was a student with 
Carl Friedberg he won first prize in| | 


the Guild Recording Competition. 


RUTH BRADLEY, COMPOSER 


Ruth Bradley, long a Guild member 
on the West Coast and now a New 
Yorker among us, sounds like the 
busiest composer on the East Coast. 
Her operas have been produced re- 
peatedly by the Federation of Music 
Clubs and other groups, her songs 
sung for many organizations, her 
choruses produced by radio stations, 
and now an impressive announce- 
ment comes listing publications releas- 
ed by The American Composers Edi- 
tion; Harold Flammer; Composers 
Press. Congratulations, Ruth Bradley. 


GIDEON WALDROP AT JUILLIARD 


Gideon Waldrop, a Texan, former 
Editor of Musical Courier magazine 
and music consultant in the Ford 
Foundation’s Division of Humanities, 
has been named Assistant to the Pres- 
ident of Juilliard Schoo] of Music as 
of September first. William Bergsma 
has been named Associate Dean. Abra- 
ham Kaplan, a faculty member of 
School of Sacred Music of Union 
Theologica] Seminary, will become con- 
ductor of Juilliard Chorus, according 
to the New York Times. 


520 Fifth Avenue 


NATIONAL CONVENTION 
ON EAST COAST 


What will probably go down in the 
annals as the BIGGEST announce- 
ment of 1961 at the Philadelphia Con- 
vention of Music Teachers National 
Association was made by Grace Ward 
Lankford from Fort Worth. Texas 
would be proud of the way she made 
it, and comments from all of us from 
other States were to the effect that 
only in Texas could such an idea be 
promulgated. She announced to the 
general meeting the tremendous prize 
being offered by the Guild next year, 
the news of which probably dominates 
the front page of this issue. Editor’s 
Note: BPRC took first place. 

Later Mrs. Lankford was in G. 
Schirmer’s in New York going over 
her publications, and as the result 
another MTA session assembled right 
in the beautiful store, and teachers had 
a wonderful time listening to Mrs. 
Lankford. 


Northeast MTA 

At long last the Northeast is coming 
to life and will have its Northeastern 
Division of the MTNA with our much- 
loved Stanley Sprenger of Philadelphia 
as its first President. To our great 
delight, Maryland (Elizabeth R. 
Davis, Organizer and President) has 
decided to be Northeast. New York 
voted definitely to get busy and or- 
ganize a State MTA. New Jersey is 
also lifting up its head, showing 
leaves and buds as befits the “Garden 
State” and is expected to come to full 
fruitage as a State Association. 

“Why”, asks other old-time State 
MTAs such as Ohio, Florida, Michi- 
gan and Texas, “Why hasn’t New 
York State an MTA... One would 
think they would have had one for 
years!” Little children, this is a long 
story, but the principal reason is the 
many large loca] organizations in and 
around New York City, each with a 
different goal, atmosphere and person- 
nel; and the large organizations in 
what is called “Upstate”,—cities which 
boast hundreds of thousands of popu- 
lation, but with different climate, 
needs and outlook. The job of amalga- 
mation is to be effected this year un- 
der the able chairmanship of Fay 
Templeton Frisch, encouraged by the 
experienced Roger P. Phelps, and of 
course, aided and abetted by S. Tur- 
ner Jones who is, after all, a New 
York Stater, as well as Executive Sec- 
retary of the entire MTNA. Immedi- 
ately after the convention the Asso- 
ciated Music Teachers League, oldest 
organization of New York City Mu- 
sic Teachers, met and voted a com- 
mittee including May Etts, President, 
Sidney Morrow and Grace White to 
work with Mrs. Firsch. 


HENRY LEVINE TO SEE TEXAS 


When a distinguished New Yorker 
sees Texas for the first time the im- 
pact is terrific. Henry Levine, born 
and bred a Bostonian, is to travel to 
Texas and we cannot wait to see how 
wide his eyes will be when he gets 
back. In July he is slated for Tarleton 
College in Stephenville, Texas, and 
from July 31-through August 4 at 
East Texas State College in Com- 
merce, Texas. 

Mr. Levine started off 1961 with 
two workshops in Florida (Tampa and 
Miami) with tremendous success. His 
professional pupils were beating on 
the door for him to return to New 
York and publishers clamored for 
materials. April found him judging for 
the Guild and for the local New York 
and New Jersey organizations with 
all sorts of auditions, and contests in 
the Metropolitan area. June 19, 20, 21 
he will give a workshop in Columbus, 
Georgia, and late in August he will 
rest with his family in his mountain 
retreat in the Poconos. 


New York 36, N.Y. 


MAY ETTS GIVES WORKSHOP 


During the ten preceding years 
May Etts’ workshops known as “Fresh 
Perspectives for Piano Teachers” have 
been an annual summer activity in 
New York for teachers who have 
traveled from far and near. She has 
also given workshops in Westchester, 
New Jersey, Massachussets, North 
Carolina, South Carolina, Pennsyl- 
vania, Colorado, and Texas. This year 
she is to give a two-week course in 
Mississippi Southern College, Hatties- 
burg, which will give college credit. 
East Texas State College gave college 
credit last year to teachers who took 
her course. She will not give a work- 
shop in New York this summer be- 
cause of conflicting dates. 

Than May Etts a more devoted Guild 
member would be hard to find. Dur- 
ing twenty years she has entered an 
army of pupils in auditions. She has 
had prize winners in the Recording 
Competitions, Paderewski Medalists 
over the “long haul,” and she has 
coaxed young teachers who study with 
her to begin entering their pupils in 
the Guild auditions. She has gone out 
on judging trips when it seemed im- 
possible to take the time, and won 
everlasting gratitude of communities 
she has visited. 

For four years Miss Etts has car- 
ried the Presidency (including arrang- 
ing all the programs) of the Associat- 
ed Music Teachers League of New 
York, Audition Chairmanship for 
Brooklyn Philharmonia, Treasurer of 
Music Education League, Vice-Presi- 
dent of Maier Musical Association, 
Editorial consultant for publishers. 


PODOLSKY ON EAST COAST 


Leo Podolsky will be on the East 
Coast three times this summer with 
his charming associates; June Davison 
and Ardella Schaub. First he is to 
visit Miami, at the Musicians Club 
June 5, 6, 7; in Atlanta June 12, 13, 
14 with Dr. and Mrs. Ir] Allison as 
special guests; and in New York July 
11, 12, 13. His headquarters here 
promise to be far pleasanter than last 
year. Announcement that he will be 
established at the Park Sheraton Ho- 
tel (close to Carnegie Hall) with a 
Baldwin Piano furnished by the Bald- 


*| win Company, conveys an impression 


of comfortable and artistic back- 
ground which should gladden the 
hearts of his followers. 


Highlight of the Convention 
Everyone agreed that the highlight 


| of the Convention was the rehearsal 


of the Philadelphia Orchestra under 
Eugene Ormandy. “Never has a living 
soul been at one of our rehearsals,” 
said Dr. Ormandy, “but we are doing 
this for YOU, our colleagues.” Not 
only were we flattered but awestruck, 
and we learned so much about music 
during that three hours. Composers 
Roy Harris, Walter Piston and Con- 
cert-Mater Anshel Brusilow gave gen- 
erously of their time in talking to 
us, and shared the acclaim with Maes- 
tro Ormandy. 


STEINWAY - CHICKERING 
EVERETT - CABLE-NELSON 
WURLITZER 


Since 189! 


San Antonio Music Company 


SAN ANTONIO, TEXAS 


Bledsoe Music Company 


HARLINGEN, TEXAS 
CORPUS CHRISTI, TEXAS 


Ju y 3-29 


Edwin Hughes Announces 
Summer Master Classes 


NEW YORK—Edwin Hughes’ Sum- 
mer Master Classes have been a fea- 


_| ture of New York’s musical life for 
{| many seasons past. They have a na- 


tion-wide attendance, including many 
Guild members. Years of experience 
have perfected the scope and char- 
acter of the four-week’s session, re- 
sulting in a concentrated and inten- 
sive course that has demonstrated its 
value to both performers and teachers. 
It has as its basis a presentation of the 
fundamental principles of beautiful 
piano playing and the application of 
these principles to an extensive selec- 
tion of important compositions. 


Teachers’ needs are emphasized, 
with materials in the various grades. 
Members receive graded repertoire 
lists. A complete course in technical 
training is mapped out and demon- 
strated, including hand conditioning 
and the development of sensitive pow- 
er in the arms and fingers. The 
principles on which this approach to 
piano study is based are applicable 
to students in all stages of pianistic 
development, from the beginner to the 
concert pianist. They lead to sound 
musicianship, positive technical abili- 
ty, mastery of tone control and securi- 
ty in public performance. 


Subjects discussed include The Basic 
Principles of Interpretation; Dynamic 
and Rhythmic Expressiveness; Tonal 
Perspective in Piano Playing; The 
Art of Shading and Phrasing; The 
Twelve Fundamentals of Technique; 
Weight Touch and Physical Exercises; 
Relaxation and Tension; Undulating 
Wrist and Rocking Forearm; How to 
Teach Touch Qualities; Embellish- 
ments; The Metronome: Help or Hin- 
drance; The Use and Misuse of the 
Pedals; Are Etudes Necessary?; How 
to Practice; The Principles of Memo- 
rizing; What Makes Beautiful Piano 
Playing. 


Concert activities of Hughes stu- 
dents include many appearances in 


Bach Seminar 


Presented by 
Omaha MTA 


The Omaha Music Teachers’ Asso- 
ciation, Inc., announced its sponsor- 
ship of a seminar entitled “Bach in 
His 276th Birthyear” given on March 
23 in recital hall of the Joslyn Me- 
morial Art Museum, Omaha, Nebras- 


Alice Davis Berryman gave a resu- 
me of the life of Johann Sebastian 
Bach, discussed the reasons why his 
music lay dormant for a century, and 
traced the rediscovery. 


Avonell Otis performed several 
types of compositions by Bach and 
analyzed them from the viewpoint of 
piano pedagogy. Examples used were 
from the Peters Urtext and Kalmus 
editions of two and three-part Inven- 
tions, the French Suites, and books I 
and II of the Well-tempered Clavi- 
chord. 


Alice Davis Berryman is a well 
known Guild member who has accumu- 
lated an imposing array of profes- 
sional honors. Avonell Otis (Janasik) 
is now a Guild member as well as a 
Paderewski Memorial medal winner, 
and is a certified teacher member of 
the Omaha MTA. 


Guild member Mrs. George C. Nel- 
sen was a registration chairman for 


{+} 
the major auditoriums of New Yo 
and engagements with leading orche 
tras. They have appeared in reci SP 
throughout the United States and igiphasi 
foreign countries, and have been wi tio! 
ners of many contests and awardgh. t 
Four are listed in Who’s Who jp 
America and two in Who’s Who 4g pbout 
American Women. Hughes pupils a fain] 
now engaged on the faculties of oveglVe © 


public and private schools. Many ca 
on successful activities as priva 
teachers. 


One full scholarship for the Sumi 
mer Master Class is offered. The augs 
dition for this is open to pianists wh 
have not already studied with My 
Hughes, the award being made on t 
basis of excellence in performance 
Full particulars will be sent on appl 
cation. 


Smutz Plans 7th 


Dear Ix 
I am 
Master Class for pow 
rom 
y fir: 
Week of July 
Dorothy Dring Smutz has announceing 
that her seventh Master Class will bpublicat 
conducted in her residence studio j 


ceived from California, Oklahoma, a 
Illinois as well as Missouri. 


A busy season of teaching, lectuf, 
ing and performing will not be ov 
for Mrs. Smutz until the end of Ju 
Last November she appeared in co 
certs in Omaha, Nebraska and Ma 
hattan, Kansas for the Nebraska a 
Kansas Music Teachers’ Associatiog. 
respectively. She also conducted Maf?* 


ter Classes for their convention me@ “Th 
ings. Amer: 
Springtime is busy with final Nuys qu 
hearsals for concerto recital perforq Europ 
ances given by her artist student js also 


Several of her students have wd higher 
honors recently. earlies 
tors s 
vision: 
Guild 
editor 
ative 


Student Honors 


Cheryl Hamilton won first pla 
honors in the scholarship auditio 
conducted by the Morning Etude Cl 
of St. Louis on March 23. She ga 
pears in concert for this organiz 
tion on May 3. 


Mickey Rudi, 16 year old young 2 
tist student of Mrs. Smutz, made 
finals in the St. Louis Symphony 2 
the Fontbonne Festival audition 
Mickey appeared in concert at ft 
Fontbonne College on March 26. 


Jon Alley played a brilliant 
gram of works by Bach, Mozart, a 
Mendelssohn during the six-sessi 


ducator: 


One Day Worksho 
Planned on July 1 


for teachers in the techniques of g 
piano instruction will be presented 
Steinway Hall, New York City 
Wednesday, July 19. 


given by Marilyn K. Davis, a 
nized authority in this field. 


For details write Educational 
partment, Bourne, Inc., 136 West 5¥titals in 


the seminar. Street, New York City. gs held. 
SUMMER MUSIC STUDY IN NEW YORK 
EDWIN HUGHES 
will conduct a Le 
SUMMER MASTER CLASS 
for Th 
PIANISTS AND TEACHERS 7. Bro 
in New York City p+ 
Four weeks’ session, July 3-July 29 ‘he 
Class and Private Lessons wes: 
Lectures and Recitals reese 
Address: Secretary to Edwin Hughes 
117 East 79th Street, New York 21, N.Y. } 


| 
| br 
| St. Louis, Mo., the week of July iffat th 
| Enrollments have already been r@dition 
opf 
tary 
in 
al is 
rest 
bt 
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petitio 
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| 
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| 
ka. | 
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| clinic for teachers and students whi{The Un 
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second Edition 


By Abram 


Yo 
rche 
reci 
ind jj 
ward 


SPEAKING OF PIANISTS, by 


‘Speaking of Pianists 


Chasins 


Irl Allison 


the distinguished author, Abram 


hasins, will include coverage of the pianistic world since its publi- 
Meation in 1958, according to William A. Knopf, the publishers. The 
“Hirst edition, when issued, was the most comprehensive treatise 


7 gpbout those who play the piano professionally ever written and cer- 
is aggtainly it was and is one of the most inspiring and thought-provoca- 
f ovagive Of books about musicians, Mr. Chasins is a forceful writer 
es angupon any subject he undertakes and especially so when he writes 


bout his pianistic colleagues, his 


ca 


friends of a lifetime close around 


rivatim during his 50 years of piano-loving. His ability to make the 


eader see personally and even live with these men and women 


Sumprho have become world-renowned masters of artistic piano-playing 
he awgs amazing. Hardly anyone of even national prominence has been 
ts whgmitted and the giants of the piano-globe are portrayed full-length. 
h Min a nut-shell epitome on the cover, one finds: 


on ¢ 
mance 


“"Good News from 
bram Chasins 


Dear Irl: 

I am sure it will interest you to 
mow that several months ago I heard 
rom Alfred Knopf, the publisher of 
ny first book, SPEAKING OF PI- 
ANISTS. Mr. Knopf relayed the grati- 
ouncagying information that since the 1957 
will publication of this book it has become 
udio ig reference work internationally, and 
uly ifhat they are planning a brand new 
en r@dition this year. 

na, am As the book was written in 1956, 
opf asked me to deliver a supple- 
entary chapter dealing with pianism 
ithin the past five years. The ma- 
rial is now ready and I know it will 
terest you to see the following ex- 
rpt written within a section de- 
opted entirely to the significant new 
evelopment of contests in our coun- 


lectul 
be ov 
of Ju 
in com 
d Ma 
ska a 
ciatio 
ad Ma 


n meq . Lhe dominant role of North 


American pianism is primarily due to 
the previously noted presence among 
us during the past forty years of 
Europe’s greatest musicians. But it 
is also due to the stimulation of ever 
higher musica] standards from the 
earliest stages by American educa- 
tors such as Dr. Irl Allison, the 
visionary founder of the National 
Guild of Piano Teachers and the 
editor of this organization’s inform- 
ative magazine. Through numerous 
scholarships and generous awards, 
«ithe nationwide auditions and com- 
petitions of the Guild have been 
playing an unrivaled part in the de- 
ai velopment of unified ideals through- 
out the vast world of American 
al pianism.” 
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ABRAM CHASINS 


tlorida University 
dchedules Clinic 


The University of Florida announces 
i clinic-conference, a joint project of 
e General Extension Division, the 
partment of Music, The College of 
ducation, and The Florida Music 
ducators Association, for June 16-17. 
i David L. Wilmot, Consultant in Mu- 
(¢ Education of the State Depart- 


Other spring meetings scheduled 
withe campus were the Gainesville 


of gr A on Feb. 3-4, The Florida Com- 
sentedgeers League on March 3-4, student 
City F itions for National Federation of 


usic Clubs on March 11, Festival 

4 the Suwanne District of the Florida 

. will MC on April 1, and the Gainesville 
lA student recital on April 21. 

The public was invited to attend 

e Department of Music concerts and 


This is a book of witty, wise, in- 
f ormal—and thoroughly informed— 
talk about pianists by a man who has 
himself been a concert pianist, com- 
poser, teacher, and for more than a 
decade music director of the radio 
station of The New York Times, 
WQXR. 

Abram Chasins speaks, first of all, 
of the great pianists of yesterday, in- 
cluding Josef Hofmann, Leopold Go- 
dowsky, Sergei Rachmaninoff, Artur 
Schnabel, and Ignace Jan Paderewski 
—with many of whom he was closely 
associated. Then come the masters 
(and mistresses) of the keyboard of 
our own time including Artur Rubin- 
stein, Wilhelm Backhaus, Wanda Lan- 
dowska, Walter Gieseking, Guiomar 
Novaes, Robert Casadesus, Myra Hess, 
Rudolf Serkin, and Vladimir Horowitz. 
There are, too, numerous others, many 
of them very young and on the way up. 

Mr. Chasins speaks in stimulating 
chapters of concert managers, of re- 
cordings, and of state sponsorship of 
art. And in one very cogent section he 
speaks at some length of the music 
that pianists play. Whatever he 
touches is illuminated by firsthand ex- 
perience and a notably humane atti- 
tude. 


SPEAKING OF PIANISTS ... is 
a book for all who care about music, 
the piano, those who play it, its lit- 
erature, and the lives and problems of 
artists in our society. 


U. of Mississippi 
Offers Graduate 
Assistantships 


UNIVERSITY, Miss.—The Univer- 
sity of Mississippi, Department of 
Music, offers graduate assistantships 
in Piano, for the school year 1961-1962. 

The graduate assistant is expected 
to be a regularly enrolled student in 
the Graduate School. An undergradu- 
ate degree from a recognized institu- 
tion, with an academic record in the 
upper third of the class, is a pre- 
requisite. 

The financial stipend will range 
from $800 to $1,200 per year, for the 
nine months winter session. This 
amounts to living expenses in Missis- 
sippi, where such costs are lower than 
in other sections of the country. 

Duties consist of three semester 
hours or six clock hours of teaching 
or coaching, to four and one-half se- 
mester hours or nine-ten clock hours 
of secondary teaching per week. 

A transcript of the applicant’s aca- 
demic record is necessary for a full 
application. 

Please write directly to Chairman, 
Department of Music, University of 


gs held. Mississippi, University, Mississippi. 
Technic 
by HANS BARTH 
Here are the entire twenty-five foundational branches of technic 
necessary to good piano playing, including rhythmic and dynamic 
variations, in four graded volumes. 
1. Finger Exercises 11. Thirds 20. Fourths and Double 
2. Scales 12. Trills Notes 
3. Wrist Exercises 13. Arpeggios 21. Polyphonic Exercises 
4. Stretching Exercises 14. Rhythmic Exercises 22. Sixths 
» 5. Thumb Exercises 15. Broken Octaves 23. Glissandos 
6. Arm (drop) Exercises 16. Octaves 24. Bringing Out Individ- 
7. Broken Chords 17. Repeated Notes ual Notes in Chords 
8. Chords 18. Interlocking Exercises 25. Embellishments (how 
9. Chromatic Exercises 19. Touch Exercises written and played) 
) 10. Skips 
ey Beginners Technic (Intro. to Book 1) .......... (8892) $ .90 
his dee Book 1 (Elementary and Intermediate) ........ (6980) 1.75 
Stoaacd Book 2 (High Intermediate) .................. (8478) 1.75 
bitead Book 3 (Early-Advanced and Advanced) ...... (8488) 1.75 
J. FISCHER & BRO. Glen Rock, N. J. 
— 


Fernando Laires 
Joins Faculty 


Of Oklahoma CW 


CHICKASHA, Okla—Fernando 
Laires, concert pianist and teacher of 
piano, has been employed as profes- 
sor of piano and artist-in-residence 
at Oklahoma College for Women, 
Chickasha, beginning with the fall 
semester of 1961-62, announces Dr. 
Freeman H. Beets, OCW president. 


Mr. Laires comes to OCW from the 
University of Texas, where since 1956 
he has been a member of the piano 
faculty and artist-in-residence. 

Mr. Laires is a diploma graduate of 
National Conservatory of Music, Lis- 
bon, Portugal, completing an 11-year 
curriculum; has attended Juilliard 
School of Music, where he was a stu- 
dent of Ernest Hutcheson; Chautau- 
qua School of Music, and has done 
advanced study with Winfried Wolf, 
Isidor Phillips, James Friskin and Al- 
fred Cortot. 

In addition to the University of 
Texas, Mr. Laires has served as pro- 
fessor of piano at National Conserva- 
tory of Music in Lisbon, Portugal. 

Oscar de Silva dedicated to Mr. 


Laires his last piano work—a Fan-{ 


tasia—which Mr. Laires performed 
along with other works of his in the 
two concert programs organized as a 
national homage to him, during which 
he was decorated by the Portuguese 
(Continued on page 9) 


PIANO 


Guild Teachers in Texas 


By Miriam on 


Gord 
200 West 19th St., Austin 1, 


Among Guild members in Texas is Isabel Hutcheson of Dallas. She has been 
one of the leaders in the local teachers association and has conducted teacher- 
training courses for years. Her musical training and activities include early 
study in Dallas, Chicago and New York where she studied with the noted 
pianist and teacher, Joseffy. She was president of the Dallas Music Teachers 


Association and active in the musical 
circles of that city. 


In 1919 she left Dallas and went to 
New York City where she studied for 
five years, mostly with Madame Stepa- 
noff. This was followed by nine years 
of study in Paris, Vienna, Berlin and 
Switzerland under the celebrated 
teachers, Margarite Long, Mlle. An- 
drassy, Breithaupt and Backhaus. 

Students who come to her for teach- 
er training are indeed fortunate to 
have the opportunity to learn the 
ideas handed down from such masters 
as Joseffy, Stepanoff, Breithaupt and 
Backhaus. It is interesting to study 
the “genealogy” of technical ideas, 
some reaching back to the days of the 
harpsichord. 


It was Jonas who collected technical 
problems illustrated, not only by exer- 
cises but by excerpts from the classics 
from the early composers up to now. 
He was aided by outstanding pianists 
of all the different “schools”. Miss 
Hutcheson, by studying with many 
great teachers is able to choose ideas 
from each which will help many dif- 
ferent types of students. What helps 
one student will not help another. 
Also, what will be practical for one 
type of music will not be for another. 


The Guild offers something of this 
sort for the students who play in the 
auditions when it sends a different 
judge each year. One judge stresses 
one thing and the next judge will 
stress something else. By the time the 
students have played ten years in the 
Auditions they have (if they will re- 
tain what has been told) a broad view 
of interpretation and technic. No other 
organization furnishes such an oppor- 
tunity. 


Austin MTA Hears 
Verna Harder on 
Year in Europe 


Verna Harder, the University of Tex- 
as specialist in piano pedagogy, gave 
highlights of travel and study in Eu- 
rope at the April 11 luncheon meeting 
of the Austin District Music Teachers’ 
Association. 

The incoming president, Mrs. L. C. 
Kuhn, introduced the well known 
Guild member, pianist and teacher, 
and reviewed her contributions to the 
local association. Mrs. Kuhn spoke of 
the recent concert Miss Harder gave 
at the University of Texas and com- 
mented on the beauty of the recording 
subsequently made. (See Piano Guild 
Notes, January-February issue, page 
8.) 

Miss Harder told an appreciative 
group of the music she had heard; the 
places she had been, and some of the 
unusual experiences she had had dur- 
ing her year’s study with Frank Mann- 
heimer in Austria and her travels to 
the surrounding countries. 

The outgoing president, Mrs. B. C. 
Burba, was presented a gift in ap- 
preciation of her devoted service to 
the association in the past two years. 


SCHEDULED EVENTS 

Events scheduled by the Austin Dis- 
trict MTA for the last of the school 
year include the monthly recital on 
April 14 featuring junior and senior 
high school students, the $150 scholar- 
ship award contest on April 28, and 
the Annual Formal Recital in Recital 
Hall at the University of Texas on 


May 19. 


MIRIAM GORDON 


TEXAS SCHOOL OF FINE ARTS 


Approved by the Texas Education Agency 
200 West 19th St., Austin, Texas 


LANDRUM, Director 


“THE SYMBOL 
of Perfect Harmony” 


THE TUNING HAMMER OF PTG TECHNICIANS 
symbolizes close co-operation between manufacturer, dealer, 


teacher, and piano owner. It helps keep pianos at their 


best by keeping them in tune. Its owner—a member of the 


Piano Technicians Guild— is a trained specialist. 


He understands construction and servicing of pianos, operates 


on a stabilized pricing system, and finds his greatest joy 


in a perfectly tuned piano! To keep your students ‘‘on key,’”” 


always specify a PTG technician. 


Read “The Piano Technician’s Journal” every month 
for the latest information about the piano industry and those 
who serve it, 


WRITE TODAY FOR FREE LITERATURE 


he Pane Technician’ Guild, Ine. 


1121 West Drew Avenue © Houston 6, Texas 


GOOD PIANO SERVICE MEANS SATISFIED STUDENTS 
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Welcome 


NEW MEMBERS 


By Carmen Reyna 


National Guild of Piano Teachers finds much pleasure in extending 
hand of welcome to each new member. May you all realize that the guild 
because it has helped its members to maintain the enthusiasm of 
their pupils for the attainment of guild goals each year—the slow as well 
as the gifted. No better advice can be given you than to set an attainable 
goal before every pupil you teach, letting every lesson be a definite step 
achievement of this goal. Again, we welcome you. 


special thanks to those Guild teachers who have helped bring in new 
members. Their names are in parenthesis following the name of the new 


ELIZABETH P. ADAMS, Wilmington, N. C.; MRS. ISABELLE SANT 
AMBROGIO, Bloomfield, New Jersey, ANNETTE ANDERSON, Austin, 
Texas; ALBERTA BARBINI, Scranton, Penna.; WM. RENTZ BARKLEY, 
Sylacauga, Alabama 


MRS. MARY KAY BAUMAN, Dallas, Texas; ORTRUDE BECKER, 
South Bend, Indiana; KATHLEEN M. BECKMAN, Eugene, Oregon; MRS. 
DONA BERRY, Manhattan Beach, California; MRS. DON O. BERRYHILL, 
Searcy, Arkansas 


MRS. B. J. BRYCE, Oklahoma City, Oklahoma; HELEN BURNS, Ar- 
tesia, California; ANN CORNELL CAIN, Richmond, Virginia; ADA M. 
CASKEY, Artesia, New Mexico; MRS. JUANITA B. CHAPMAN, Pioneer, 
Louisiana 

MISS BESSIE CHEROS, Greenville, South Carolina; FLORENCE 
CLARAMBEAU, Springfield, Oregon; JOSEPHINE CLARK, Michigan City, 
Indiana; MRS. MARK E. COGSWELL, Aberdeen, South Dakota; MRS. R. 
R. CROW, Los Angeles, Calif. 


MR. SAMUEL J. DANIELS, Jamaica, New York; JOHN DRESSLER, 
Sylacauga, Ala.; MRS. MARY DRURY, Greensboro, Alabama; MRS. ETHEL 
T. EASTERLING, Monroe, La.; MRS. TED FAIR, Waco, Texas. 


MRS. D. D. FIELD, Seattle, Wash.; MRS. ETHEL FORTNER, College 
Park, Ga.; MR. C. W. GRIFFING, Bethesda, Md.; MRS. LAMAR HALL, 
Greensboro, Alabama; LELA HANMER, Western Springs, Il. 


MRS. VERNA RAE HARKEY, Long Beach, Calif.; MRS. GERALD 
W. HARRIS, Lubbock, Texas; MR. WILLIAM N. HARRIS, St. Petersburg, 
Florida; MRS. GLADYS P. HENRY, Jackson, Miss.; PATRICIA DAVICL 
HERRINGTON, Jackson, Tenn. 


CAROLE T. HESTER, Lubbock, Texas; MRS. MARIJO STORM HIN- 
TON, Artesia, New Mexico; MRS. VIRGINIA J. HUFF, Madisonville, Ky.; 
MRS. E. F. KERCE, Clearwater, Florida; MARY ELIZABETH KEYES, 
Jacksonville, Texas 


ERNESTINE CARR KIRK, Shawnee, Okla.; ALICE KOSINSKI, Dear- 
born, Mich.; MRS. LEON KRUEGER, Sioux Falls, So. Dak.; BETTY HAIN 
LEWIN, La Canada, Calif.; CHARLOTTE C. LOWE, Dimmitt, Texas 


MRS. JACK Z. LUCE, Roswell, N. M.; MR. LELAND LUNDGREN, 
Elgin, Texas; MRS. CHARLES LUSK, Roswell, N. M.; MRS. OTIS Mc- 
CROSKEY, El Dorado, Ark.; MRS. D. T. McINTYRE, Clio, S. C. 


MR. DAVID H. MANNAN, Oklahoma City, Okla.; MRS. ABEL MAR- 
TINEZ, Sante Fe, N. M.; ALICE P. MATHEWS, Riverton, Wyo.; SUE 
RISINGER MATTLAGE, Austin, Texas; MR. ALFRED MAXWELL, Port 
Huron, Mich. 


MRS. A. B. MEDLEN, College Station, Texas; DARLENE MEYER, 
Boise, Idaho; MRS. MARGARET M. MOELLER, Raleigh, N. C.; MRS. 
ROY C. NEWMAN, Sevierville, Tenn.; MRS. FRED L. NOLTING, Atlanta, 
Georgia 

MRS. ALIDA NORMANN, Austin, Texas; MISS SUE OKADA, Hono- 
lulu, Hawaii; MRS. JOHN PANOSH, Austin, Texas; KATHERINE PARK- 
ER, New York, New York; PAUL PARMELEE, Boulder, Colo. 


MISS BETTY PATTERSON, Decatur, Ill.; MRS. CLARENCE W. 
PICO, Evansville, Ind.; MR. C. DONALD PORTER, Portsmouth, Va.; AN- 
NETTE RAY, Big Spring, Texas; MRS. MARY JOAN REECE, Marion, 
Indiana 


THERESE REMY, Fall River, Mass.; MRS. MIRIAM R. REYNOLDS, 
Mitchell, Nebraska; ANNABELLE RIEKE, Walnut Creek, Calif.; 
ELEANOR A. ROBERTS, Scottsbluff, Neb.; PAUL H. ROSS, JR., Yorba 
Linda, Calif. 

MRS. ROSALIE SCHMIDT, Howard, Kansas; MARGARET A. SCOTT, 
Philadelphia, Penn.; SISTER AGNES LOUISE, Rochester, New York; SIS- 
TER GERTRUDE MARIE TERESA, C.S.T., Oklahoma City, Okla.; SIS- 
TER MARY EDITH, O.P., New Berlin, Il. 

SISTER M. PHILOMENE, Oil City, Penna.; SISTER M. SCHOLASTI- 
CA, Laconia, N. H.; SISTER PATRICIA, S.C., Cincinnati, Ohio; MRS. CLIO 
SPERLING, Arlington, Va.; MRS. CAROL D. STARNES, Wilmington, N. C. 

MRS. W. V. STUTZ, Ness City, Kansas; ROSE SZUL, New York, New 
York; MRS. A. C. THIGPEN, Greensboro, Alabama; MRS. A. H. WAGNER, 
Port Arthur, Texas; RUTH P. WARTELLE, Metairie, La. 

JUDITH WHITCOMB, Van Nuys, Calif.; MRS. O. B. WILEY, Level- 
land, Texas; MRS. BARBARA YALICH, Colorado Springs, Colo. 


VACATION WITH STUDY 


Clarence Burg Announces 
Piano Teachers Workshops 


OKLAHOMA CITY—“Combining a 
vacation with study” will attract many 
teachers to the Clarence Burg work- 
shops at Eureka Springs, Arkansas, 
and Sun Valley, Idaho. 


At Eureka Springs, the eighth an- 
nual workshop will be held in the 
Crescent Hotel, July 23-29. Atop a 
mountain overlooking Eureka Springs, 
nationally known as the “Little Switz- 
erland of America,” the Crescent Ho- 
tel will provide teachers and their 
families with rooms with bath, de- 
licious Ozark meals, and the famous 
“Package Vacation” which will include 
a variety of sports and entertainment, 
not the least of which is a sight-see- 
ing tour of the region with a local 
lecturer-guide steeped in the tradi- 
tions and folklore of the Ozark moun- 
tains. 


On U. S. Highway 62 with bus serv- 
ice connecting with train and plane 
service, Eureka Springs, located in 
northwest Arkansas, is accessible from 
all directions. Forty-five teachers from 
eight states attended the 1960 Eureka 
Springs workshop. 

The Sun Valley, Idaho, workshop 
announced for August 13-19, is the 
aftermath of Dr. Burg’s visit to south- 
ern Idaho last year in which he judged 
the Guild auditions, gave a recital in 
Nampa, and conducted a _ three-day 
workshop for 35 teachers in the Boise 
Junior College. At the request of the 
teachers, the Sun Valley workshop 
will be enlarged to cover a week. Lo- 
cal arrangements are in charge of 
Mrs. Adelaide Anderson Wayne, of 
Boise, and Mrs. Alline Swann of Nam- 
pa, co-chairmen. 

Internationally famous for many 
years as a ski-resort, Sun Valley is 
“being discovered” by summer vaca- 
tionists who have a keen appreciation 
for the rare charm of its Swiss chalet 
architecture, its quaint setting in a 
wide valley surrounded by picturesque 
mountains and for the wide variety of 
summer activities. Popular pastimes 
include: swimming in the two circular 
pools, sun bathing, horseback riding, 
bicycling, shuffleboard, fishing, golf, 
hiking, ice skating (out-door artificial 
rink), bowling, enjoying mountain 
scenery from the highway or from a 
ski-lift, or just relaxing in one of the 
most scenic spots in the world. Accom- 
modations in the chalets or in Chal- 
lenger Inn with meals will be available 
for the workshop teachers and their 
families and friends. 

Sun Valley may be reached by the 
Union Pacific Railroad (hotel busses 
meet the trains at Shoshone, Idaho), 
by plane to Twin Falls, or by North 
and South and East and West trans- 
continental U.S. highways. 

Both the Eureka Springs and Sun 
Valley workshops will follow the same 
program, which is designed primarily 
for teachers of pre-college pupils—ele- 
mentary, junior and senior high school 
ages. Dr. Burg is uniquely qualified 
to help teachers of pupils in these age 
groups. He himself was a private pi- 
ano teacher for many years before 
accepting his present position as dean 
of the school of music of Oklahoma 
City University. 

His graduate thesis entitled, “Prob- 
lems of the Private Piano Teacher” is 
now on micro cards at the Eastman 
School of Music for use by students 
of piano pedagogy. He was the first 
president of the Oklahoma Music 


Publications Edited and Issued 
Especially for Guild Members 


GUILD MUSICIANSHIP BOOK, Part I, Elementary through Intermediate; 
Part II, Preparatory. Edited by Lindfors, published by Summy-Birchard 
Publishing Co., 1834 Ridge Avenue, Evanston, Ilinois. 


GUILD REPERTOIRE in fourteen volumes, Elementary A, B, C, D; Inter- 
mediate A, B, C, D, E, and F; Preparatory A, B, C, D. Edited by Podolsky- 
Schaub-Davison, published by Summy-Birchard Publishing Co., 1834 
Ridge Avenue, Evanston, Illinois. 


GUILD TEACHER’S RECORD BOOK for permanent reference of two years’ 
entries in auditions with space for programs, grades, judges comments, 
etc., by Elizabeth Brient Smith, published by American College of 
Musicians, Box 1113, Austin 66, Texas. 


HARMONY CERTIFICATES for Elementary, Intermediate, Preparatory 
for Collegiate, and Collegiate, copyrighted by John Mokrejs, published 
by National Guild of Piano Teachers, Box 1113, Austin 66, Texas. 


SOCIAL MUSIC COURSE in four volumes, edited by Binkley-Allison, 
published by Summy-Birchard Publishing Co., 1834 Ridge Avenue, 
Evanston, Illinois. 


TOURNAMENT WORK SHEETS for Elementary, Intermediate, Prepara- 
tory, Collegiate, Artist, and Social Music, Olivia Ledbetter Farrow, 
1414 East 7th Street, Tucson, Arizona. 


Recommended by 
The Composers Press, Inc. 
for the piano teacher 


ETCHINGS by Charles Haubiel 


Dance of the Dorian Youths . .$.30 
Where the Shadows Lies ..... 30 
Lonely Elf Sings to the Brook .. .40 
The Fairy Spinning Wheel ..... 40 
Ride Through the Night ....... AO 


“Mr. Haub- 
iel’s piano works give the impression 


Dr. Leo Podolsky writes: 


of being of very fine craftsmanship, 
sincere in expressing the character of 
the mood of the composition and also 
expressing the strong and deep con- 
of the 
They should—and will—become more 


victions composer himself. 


widely known." 


Sole Distributor HENRI ELKAN 
1316 Walnut St., Phila. 7, Pa. 


Teachers Association and was chair- 
man of the State Board of Education 
Music Committee which recommended 
private music teachers for high school 
accreditation. 


Panel Discussions 

A chance remark—“We teachers 
learned a lot from each other just 
talking at meals” led to organized 
“group discussions” under experienced 
moderators. Assigned topics, often 
suggested by the teachers themselves, 
are announced daily in advance. 

The workshop program will also 
include: Dr. Burg’s analysis and per- 
formance of teaching materials; the 
graded and classified lists of mate- 
rials supplied to each teacher; a syl- 
labus for pre-college piano pupils, 
suggesting how much scale, chord, and 
arpeggio work, how much Bach, how 
many studies, pieces, ensemble num- 
bers, and how much velocity and mem- 
ory work one should expect in each 
grade. 

Dr. Burg’s lectures will cover: ap- 
plied technique, style and interpreta- 
tion from Bach to contemporaries; 
pedalling; ornaments in classical mu- 
sic; how to overcome “musical stut- 
tering”; mannerisms and their cure; 
the how, when, and why of piano prac- 
tice; sight reading; ear training, et 
cetera. 

Realizing that “the pupil comes 
first” Dr. Burg will discuss: how to 
evaluate the pupil—his native capaci- 
ties, use of the Seashore and other 
tests of musica] talent; personality 
traits; teacher and pupil attitudes 
which may cause success or failure; 
motivation of the teen-ager, how to 
meet effectively the “high school ac- 
tivities” competition with piano study. 
Is the teaching of popular music justi- 
fied? Can playing by ear be helpful? 
Improved motivation through the use 
of group teaching—technic, theory, 
ensemble. 


Demonstration teaching 

Dr. Burg’s demonstration teaching 
of local piano pupils and the children 
of mothers attending the workshop is, 
according to the workshop teachers, 
one of the most helpful phases of the 
workshop. Dr. Burg believes that talk- 
ing about music and how to teach it 
is not enough—he feels that the au- 
dience should hear actual music and 
see at first hand how it is taught by 
a master teacher. 

One of the pioneers in the educa- 
tional use of tape, Dr. Burg is, for the 
fifth summer, inviting teachers to 
bring tape or disc recordings of their 
pupils for suggestions and construc- 
tive criticism. 


A Guild Judge 
A long-time friend of Dr. Ir] Alli- 
son, and one of the first musicians to 
recognize the value of the Guild au- 
ditions, Dr. Burg founded the first 
Guild center in Oklahoma. As a Guild 


NEW MEMBER LETTER) | 
- 
Dear New Member: 
This movement was founded for your 
pupils; hence we cannot stress too much # 
the importance of setting guild goals Th 
before each of them this first year of ary 
guild membership. | believe you will wy P 
feel rewarded for your efforts and that Mi 
your students will be grateful for 
interest and confidence in their ability— and - 
to succeed. In the Guild Auditions Prelt 
well as in the Piano Recording Festival, § Couc 
every pupil becomes a winner of an Nott 
award commensurate with his attainment, (Gric 
and, great or small, high or low, each and 
certificate, diploma, lapel pin or medal Peact 
(Fa) 
will be treasured among his trophies as mani: 
concrete evidence of accomplishment. E. 
Study carefully the complete set of f Star 
goals and start each pupil at all inter-— to re 
ested toward achieving his first, after’ form: 
which your task will become easier, since easy 
one step leads to another. The five.§ Under 
year, ten-year, and even the I5 year “TI 
goals will have been won by many of of th 
hibite 
your class before you can realize that the prowe 
time has passed. It is exactly compara. by De 
ble to passing grades in school, winning richly 
report cards and diplomas as the years Wil 
go by. What is good in literary sub- quite 
jects is important in piano study, which} derful 
has so vast a competition from bands,§ has as 
orchestras glee-clubs, athletics and many hersel 
other distractions. Give your pupils the 
chance of a lifetime to feel proud of 
their pianistic achievements. Lele 
Febru 
Yours fraternally, luted : 
Irl Allison the N: 
Delta 
workshop teachers in his lecturg frater: 
“How to build a program for the The 


dition, planned preparation, memory tions 1 


zation, overcoming stage fright.” ties wl 

The dates of the Eureka Spring frater 
workshop will coincide with the clog into D 
ing operas presented in the Municipg studen 
Auditorium by the Inspiration Poig tory o 
Fine Arts Colony, Inc. The students g of yea 
“The Point” and the workshop teacy Board 
ers will hear his annual recital in th advise1 
Municipal Auditorium Sunday nighf of the 
July 23. Achiev 


His Sun Valley recital will be # musica 


Holiday Hut Sunday night August 19 service 
For free brochures on the worksh Miss 

and on Sun Valley and Eureka Spring of the 

as resort areas, and on the Inspirga mem 


tion Point Fine Arts Colony write tq Americ 


Secretary, Schoo] of Music, Oklahomg rector 
City University, Oklahoma City §chairm: 
Oklahoma. Wilson 
College 
A ic 
NEW INSTITUTES 
ROCHESTER—Four new insti-| Woods 
tutes will be conducted by the East-| mer ser 
man School of Music, University} Brush | 
of Rochester, in its Summer Ses+ mer she 


sion this year to be held June 26/Ill., for 


August 4. to the c 
They will be the Brass Institutej ny.” 

June 26 through July 7, the W: 

wind Institute, July 10 throu 

July 21, the String Institute, a Emm: 

the Voice and Choral Institutéfanict or 

both to be from July 24 througi tert sno 


August 4. The institutes will be i Ry<ijjon 


judge he has auditioned thousands of|| agdition to the regular cou 7 
tis Hall 
piano students. The results of his ex- urin 
periences will be passed on to the rh Ce Sh ees _Sched 
planist 1 
Allegro 
Priccio 1 
The Clarence Burg— Midnigh 
(Swansc 
theme b 
PIANO TEACHER WORKSHOPS 
H 
Huber 
ganist in 
Sun Valley, Idaho, August 13-19, 1961 and bra: 
. the Lam 
Eureka Springs, Arkansas, July 23-29, 1961 ew, Den 
: all on | 
(Eighth season) 
brass qt 
Combine your summer study with a vacation in one of America's fand trun 
famous resorts. Inspirational, refreshing, stimulating . . . new teach- hea 
ing techniques and materials . . . panel discussions with fellow fereg Hee 
teachers . . . demonstration teaching . . . motivation of the fthe Cros 
‘teenager . . . a workshop designed for the pre-college private leluia (5 
teacher. 
Accommodations for families and friends of workshop teachers. 
Dr. Clarence Burg, Director 
Dean, School of Music ' 
Oklahoma City University, Okla. City 6, Okla. 
Please send [] Eureka Springs brochure [J Sun Valley brochure 
ON: 
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Guild Members In The News... 


Varina Edwards Pleases Ft. Worth Audience 


The Fort Worth Art Association, , 


presented Varina Edwards, pianist, in 
recital on March 20 at the Art Center 
for its monthly musical evening. 

Mrs. Edwards played a program 
well balanced between the familiar 
and the unknown, as follows: Organ 
Prelude in G Minor (Bach-Siloti),; Le 
Coucou (Daquin), Toccata (Paradisi), 
Notturno, Papillon, Voeglein and Puck 
(Grieg), Bolero (Chopin), Gavotte 
and Musette (d’Albert), The White 
Peacock (Griffes), Danse du Meunier 
(Falla), Liebesleid (Kreisler-Rach- 
maninoff), and Capriccio (Dohnanyi). 

E. Clyde Whitlock of the Fort Worth 
Star Telegram wrote, “It is a pleasure 
to record the continuing skill in -per- 
formance of a busy teacher. It is not 
easy to maintain technical sharpness 
under those pressures. 

“The audience was one of the largest 
of the season .... The player ex- 
hibited to the fullest her technical 
prowess in the brilliant ‘Capriccio’ 
by Dohnanyi, strongly rhythmic and 
richly sonorous.” 

William J. Marsh reported, “It was 
quite a feat, well planned and won- 
derfully played, and the large audience 
has as much pleasure as did the artist 
herself.” 


LELA HANMER 


Lela’ Hanmer, “cover girl’ on the 
February 1961 Musical Leader is sa- 
luted as chairman “par excellence” of 
the National Honorary Committee of 
Delta Omicron, international music 
fraternity. 

The committee extends the invita- 
tions to those outstanding personali- 
ties who are nationally honored by the 
fraternity. Miss Hanmer was initiated 
into Delta Omicron when she was a 
student at the Cincinnati Conserva- 
tory of Music, served for a number 
of years as a member of the fraternity 
Board of Directors as national music 
adviser, and was the 1950 recipient 
of the Delta Omicron Alumnae 
Achievement Award in recognition of 


ij Musical attainment and distinguished 


service to the fraternity. 

Miss Hanmer is an active member 
of the Guild’s Board of Adjudicators, 
a member of the piano faculty at 
American Conservatory of Music, di- 
rector of the Conservatory’s chorus, 
chairman of the music department of 
Wilson Junior College, director of the 


|}College choir, and one of the few 


American women symphony conduc- 
tors. She is founder of the Symphony 
Woods Orchestra, director of its sum- 
mer series, and music director of the 
Brush Hill Music Theatre. Last sum- 
mer she was cited in Western Springs, 
Ill., for “25 years of devoted service 
to the community and to the sympho- 
ny. 


EMMA PETERSEN 


Emma Petersen was featured pi- 
anist on the benefit Scholarship Con- 
cert sponsored by Delta Omicron, Zeta 
Epsilon Chapter, in Chicago, IIl., Cur- 
tis Hall on March 19. 

Scheduled for performance by the 
pianist were two Sonatas (Scarlatti), 
Allegro de Concierto (Granados), Ca- 
Priccio for left hand alone and After 
Midnight (Rudolph Ganz), The Cuckoo 
(Swanson), and Variations on a 
theme by Paganini, Op. 35, Book I 
(Brahms). 


HUBERT KASZYNSKI 


Hubert Kaszynski- appeared as or- 
ganist in a concert of music for organ 
and brass instruments presented by 
the Lamar State College of Technolo- 
gy, Department of Music, in Recital 
Hall on March 29. 

Mr. Kaszynski accompanied the 
brass quartet in several selections, 
and trumpet in Purcell’s Sonata for 
Trumpet in D, and appeared as so- 
loist playing Chorale Prelude “O Sa- 
cred Head” (Bach), Jesus Dies Upon 
the Cross (Dupre), and Easter Al- 
leluia (Slater). 


DISC COPIES 
is Made From Your TAPE 
@: Classical Pepular 
Sheeches 


33/4, RPM — 78 RPM 
Mail Order Service— 


Price List On Request 


CONCERT CLASSICS RECORD CO. 
111 W. 57 St., N.Y. 19, N.Y¥.—Room 504 


‘ 

DORIS DODD SCHUSTER 
The Laconia, New Hampshire, 
Woman’s Club presented Guild mem- 
ber Doris Dodd Schuster in pianoforte 
recital on Feb. 14 at the Martha Pres- 
cott Auditorium. 

Programmed were Fifth French 
Suite, in G Major (Bach), Twelve 
Variations on “Ah Vous dirai-je, 
Maman” (Mozart), Sonata in A minor, 
Op. 164 (Schubert), Sonata, 1951 
(William E. Rice, Music Master at 
Saint Mary’s-in-the-Mountains School, 
Littleton, N. H.), Rondo Capriccioso 
(Mendelssohn), Etude in A flat, No. 
26 (Chopin), and “God Save the 
Queen,” Fourth Paraphrase. (Liszt). 

The program was repeated on Feb. 
24 for the Franklin Woman’s Club in 
the Library Hill. 


LOUIS & AIDA KOHNOP 
Reprinted from Rolla (Mo.) Daily 
News, March 13,1961 


Last Wednesday night the Rolla 
Community Concert Association pre- 
sented its last concert of the 1960-61 
series. Louis and Aida Kohnop, duo- 
pianists, gave a delightful perform- 
ance which undoubtedly made the 
members of the Association look for- 
ward to next year’s season. 

Their first offering, the “Mozart 
Sonata in D Major,” combined the 
precise technique necessary for Mo- 
zart with the depth of feeling in tone 
and emotion needed to make the work 
a pleasurable musical experience. 

One of the great pleasures of the 
two-piano repertoire is Robert Schu- 
mann’s “Andante and Variation,” 
Opus 46. This truly lovely Andante 
melody with its many changes was 
performed with an understanding of 
the composer’s work that is seldom 
achieved. 

This talented: husband-wife team 
chose a most diversified program that 
surely pleased. both young and old. 
The very modern “Scaramouche Suite” 
by Milhaud with its three short move- 
ments was most, entertaining. The 
“Samba” of the last movement with 
its vigorous rhythm was sure to have 
appealed to the young members of the 
audience. 

Manuel Infante’s “Gracia” from 
“Danses Andalouses” allowed the Koh- 
nops to display the brilliant playing 
of which they were more than capa- 
ble. It was unusual to hear the Dinicu- 
Heifetz “Hora Staccato” performed 
by two pianos rather than the violin. 
However, this little composition was 
easily as charming for two pianos as 
the violin. For their last selection the 
Kohnops presented the brilliant 
“Grand Galop Chromatique” by Liszt 
and arranged for two pianos by Mr. 
Kohnop. 

The audience warmly applauded the 
personable Kohnops, and they gen- 
erously responded with several en- 
cores as a team and each in solo. Their 
encores included Mr. Kohnop’s ar- 
rangement of “When the Saints Come 
Marching In.” It was rather a “theme 
and variations” with a “take-off” on 
a well known funeral dirge, typical 
jazz, and a band rendition along with 
the original melody. This pleased the 
younger members of the audience tre- 
mendously. A refreshing little Bach 
composition provided sharp contrast 
to this. 

Throughout the concert the Kohnops 
played with a “oneness” that made it 
difficult to discern which member of 
the team was playing which piano. 
There was both precision, always nec- 
essary to two piano work, and depth 
of feeling. Louis and Aida Kohnop 
will be remembered in Rolla for their 
spendid performance and warm and 
genial personalities. 

—By Mary Jo Barr 


SILVIO SCIONTI ; 
The Michigan State University De- 
partment of Music presented an eight- 
piano ensemble, Silvio Scionti direct- 
ing, at Fairchild Theatre on April 26. 
Programmed were Organ Toccata in 
C major (Bach), Concerto No. III in 
C minor, Op. 87 (Beethoven), Con- 
certo No. II in C minor, Op. 18 (Rach- 
maninoff), Scherzo from “A Midsum- 
mer Night’s Dream” (Mendelssohn), 
and Coronation Scene from “Boris 
Godounoff” (Moussorgsky-Pattison). 
Arrangements for the Ensemble 
were made from the organ and orches- 
tral scores by Silvio Séionti. 


THE UNDERWOOD TRIO 

The Underwood Trio of Portland, 
Oregon, Rex John Underwood, violin, 
Julianne Underwood, cello, and Auro- 
ra Underwood, piano, were presented 
on the Fine Arts Series of Mt. Angel 
College on a March 10 concert. 

Programmed were selections from 
the string and piano literature of 
Dvorak, Bloch, Saint-Saens, Popper, 
Paganini, Kreisler, Drigo-Auer, Cho- 
pin, and Fernandez-Arbos. 

Mrs. Underwood wrote, “Our vio- 
linist is Dr. Rex John, on the staff 
of the University of Oregon Medical 
School as teacher, lecturer, research 
worker and on call in practical An- 
esthesiology. Our daughter-in-law Ju- 
lianne, cellist, is busy mother of a 
lovely daughter (piano student of 
mine) and a young son and teacher 
of cello and piano. Coach is Rex Un- 
derwood, Sr.” 


LORENE GRANT PIPER 

COLUMBUS—One of the “veteran” 
piano teachers as regards Guild par- 
ticipation, Lorene Grant Piper of Co- 
lumbus, Kansas, has recently been 
twice honored as a composer in her 
community. 

Mrs. Piper, who has been a six 
times winner in the state composers’ 
contests in her native Kansas, was 
honored by being requested to per- 
form her compositions twice this sea- 
son in Columbus. 

The most recent program, given on 
April 4 for the Clio Club, included 
two songs, “Cry of the Night” and 
“Evening Rain,” sung by Beverly 
Tjart, and the following piano num- 
bers played by Mrs. Piper: Sonata in 
D flat major, Piece Poetique, Little 
Waltz on 12 Tones, and Impromptu in 
C sharp minor. A similar program was 
given in the fall for the Home Culture. 
Club. 

Mrs. Piper’s most recent composing 
“win” was in 1960, when she won 
third place in the Kansas State Com- 
posers’ Contest with her Sonata in 
D Major for Violin and Piano. A 
composition pupil of Mrs. Piper, Phyl- 
lis Breneman, was one of the five 
Guild student composer winners in 
1959. 

Mrs. Piper began entering piano 
pupils in the NFSM in 1944. Since 
1949 she has entered pupils each year, 
and 44 participated in the 1960 Guild 
Auditions. 


MAE GILBERT REESE 

Mae Gilbert Reese, Los Angeles 
Guild faculty member, pianist and ar- 
tist teacher, has returned from a year 
of study and research in Europe, and 
has re-opened her studio at 857 S. 
Rimpau Blvd. 

A former president of the Music 
Teachers Association, Los Angeles 
branch, she was presented by them in 
a program of solos with a description: 
of musical pilgrimages to Europe, ac- 
cording to a local newspaper report. 

Miss Reese has been a Los Angeles 
area teacher 25 years, and many of 
her students have become teachers and 
won scholarships at such noted con- 
servatories as Juilliard and New Eng- 
land. 

She studied at the Sorbonne and 
Ecole Normale de Musique in Paris 
on her recent trip and did research 
on Bach manuscripts at the British 
Museum in London. 


The SECOND ANNUAL PIANO TEACHERS INSTITUTE 
June 27 - 28-29-30 


at the 


BOSTON CONSERVATORY OF MUSIC , 
Co-sponsored by the 
NEW ENGLAND PIANOFORTE TEACHERS ASSN. 


Artists and speakers include: OZAN MARSH, ROBERT 
DUMM, ARTHUR ZEPP, LOUISE CURCIO, MILDRED 
GARDNER, ALEXANDER CAPURSO. 


For details, write ‘‘Keyed to Music” 
26 The Fenway, Boston 15, Massachusetts 
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FERNANDO LAIRES— 
(Continued from page 7) 
government, Mr. Laires was the only 

pianist on both concerts. 

As the result of Laires’ performance 
of the 32 Beethoven Sonatas for piano 
in a series of recitals in 1944, he be- 
came a national figure in Portugal. 
Mr. Laires won first prize in a na- 
tional contest, which is held in Portu- 
gal once every 10 to 12 years and be- 
came a professor of piano at the 
National Conservatory of Music in 
Lisbon at the age of 24. He was the 
youngest member of the family by 12 
years difference. 

Mr. Laires’ close relationship with 
the American Embassy in Lisbon be- 
gan in 1945, which shaped his desire 
to settle in the United States. He came 
to this country, for the fourth time, 
in 1956, as a permanent resident. In 
1961 Mr. Laires became an American 
citizen. 

In Portugal, Mr. Laires promoted 
American music through concerts, 
broadcast performances, speeches, ar- 
ticles and was successful in includ- 
ing in the official program of piano 
studies 56 works by 27 American com- 
posers, some of whom are personal 
acquaintances of the new OCW pro- 
fessor. 


Founds Trio 

Mr. Laires founded the Pro-Arts 
Trio, with which he has toured, was 
executive secretary of the Philhar- 
monic Orchestra in 1954-56, and serv- 
ed as a director of the Pro-Arts Con- 
cert Society in 1951-56, all in Portugal. 

In joining the Oklahoma College 
for Women faculty, Laires is becom- 
ing a part of one of the educational 
institutions in the mid-west that has 
laid its claim to fame in its scholastic 
and fine arts program. OCW points 
with great pride to the achievements 
of its graduates, typical of which is 
the fact that nearly every one of the 
17 state-supported four-year colleges 
and universities of Oklahoma has one 
or more OCW graduates on its faculty. 

OCW has no goal for becoming one 
of the biggest schools of its type, but 
rather stresses quality both among 
students and faculty. 

Believing a “good start” in college 
is invaluable to a student, heads of 
OCW departments teach freshman 
courses as well as those for upper- 
classmen. Almost half of the OCW 
faculty have doctor’s degrees and ev- 
ery member of the teaching staff has 
a master’s degree. The faculty-student 
ratio is one faculty member for every 
12 full-time students. 


Outstanding Alumnae 

Believing that graduates are OC W’s 
best story, the college proudly points 
to alumnae who have won signa] hon- 
ors and made outstanding successes in 
every field. To speak of one depart- 
ment would require “equal time” for 
every department. 

OCW is recognized by major ac- 
crediting and professional groups in- 
cluding the North Central Association 
of Colleges and Secondary Schools, 
the Association of American Colleges, 
the Southern Association of Colleges 
for Women, the American Association 
of Colleges for Teacher Education, and 
the National Association of Schools 
of Music. OCW is on the approved 
list of American Association of Uni- 
versity Women and the Association 
of American Universities. 


NORMA LYON 


Norma Lyon, compose r-pianist- 
teacher from Coos Bay, Oregon, play- 
ed a select group of her own compo- 
sitions in concert at Oregon State 
University on March 30. She wrote 
that it was “a most successful concert 
and a wonderful audience! Some at- 
tended from Portland, Eugene, south- 
ern Oregon, and Washington.” 

The following account is reprinted 
from the Gazette-Times, Corvallis, 
Oregon, March 29: 

Miss Lyon, a native Oregonian, has 
received much recognition for her 
compositions throughout the North- 
west. Last year she was guest pianist 
with the Portland Chamber Orchestra 
under the direction of Dr. Boris Sirpo. 
On this program, Miss Lyon featured 
her own compositions which she had 
orchestrated for the chamber group. 

Having lived on the sand dunes for 
many years, and living now on a bluff 
high above the ocean, have been an 
inspiration for much of the music 
she has written, as well as the art 
work which appears on all her in- 
structional piano materials that have 
been published by Belwin Music Com- 
pany in New York. Miss Lyon is the 
illustrator for the famous Paul Bun- 
yon books. 

On this concert at Oregon State 
University, Miss Lyon will feature 
her Piano Concerto in E Major. She 
will be accompanied at the second 
piano by Mrs. Marie Dunn, musician 
of Florence. Mrs. Dunn will play: the 
orchestral effects for the “dune 
Sketches” and the “Sea Sketches” on 
the organ. Other numbers will feature 
Miss Lyon as solist. 

This concert is being sponsored by 
EUTERPE, Women’s Music Honorary 
and Service Organization, of Oregon 
State University. 


NATION-WIDE MAIL ORDER SERVICE 
Music of All Types 


SOUTHERN MUSIC CO. 


1100 Broadway 
SAN ANTONIO, TEXAS 


EDUCATION FOR SUCCESS IN 


THE MUSICAL 


PROFESSION 


One- and two-year Certificate courses prepare for private 
studio teaching. Four-and five-year courses lead to Bachelor's 
and Master's Degrees, and include cultural courses at Down- 
town Center of University of Chicago. Piano, voices, organ, 
violin, ‘cello, wind instruments, composition, public school 
music. Faculty of renowned European and American artists. 


Many opportunities for public recital, solo and group per- 
formance. Member of the National Association of Schools of 
Music. Founded 1895. Splendidly equipped lake-front build- 


ing in the heart of cultural Chicago. 


Lake-front dormitory 


facilities. For catalog, write Arthur Wildman, Musical Director. 
Please mention Piano Guild Notes in your inquiry. 


SHERWOOD MUSIC SCHOOL 


SHERWOOD BUILDING 


1014 S. MICHIGAN AVE. 


CHICAGO 5, ILLINOIS 


-R 
will 7 
that 
ival, 
| 
yes 
Y 
t the 
ning 
years | 
sub. 
vhich 
ands, 
many 
| 
d of 
he at 
emo 
pring 
2 clo 
nicips 
ants 
teach 
in th 
nig! 
ust 1 
kshop 
pring 
spire 
‘ite te 
ahom 
ity 
insti- 
East- 
arsity 
Ses- 
ie 26- 
‘itute 
N ood: 
rough — 
, and — 
A 
itute 
rougn | 
be in : 
yurse | 
$810 
\ 
» TY 
ch- 
4 
low far 
* Z a 4 
A ates 


10—PIANO GUILD NOTES, May-June, 1961 


TYLER, TEX.—JESSIE DEANE TRULOVE is pictured with the group of students who re- 
cently gave a recital of piano concerti in the Auditorium of 


the Woman's Building. 


Each pupil played one or more movements of a concerto ranging from "In Elfland” by 
Seul-Holst to Mozart and Mendelssohn, and several played second piano accompani- 


ments also. 


Mrs. Trulove, who has such a recital annually, feels that it is priceless training for stu- 
dents whose ability may lead to orchestral appearances, and is memorable experience for 
those who do not work toward a musical career. Former pupils have been soloists, before 
reaching the age of 18, with the Amarillo, East Texas, Corpus Christi, Houston, Shreve- 
port, La., and Chautauqua, N.Y. Symphony Orchestras. 


Concert Career 


Mme. Rosina Lhevinne 
‘Grand Old Lady of the Piano’ 


Reprinted from The New York 
Times, March 1, 1961 

Rosina Lhevinne, who is less than a 
month short of her eighty-first birth- 
day, quite literally took over Hunter 
College and the National Orchestral 
Association last night. She played 
Chopin’s K minor Concerto, she made 
lovely music, she brought tears to the 
eyes of some of her listeners, she 
held court after the concert, and then 
she probably went home to play 
bridge. 

Mme. Lhévinne dropped her career 
when she was married to the great 
Russian pianist, Josef Lhevinne. That 
was in Moscow. Both were students 
of Vasilly Safonoff. They first met 
when they were children—he 14, she 
9. After graduating from the Conser- 
vatory, and after marriage, they form- 
ed a two-piano team, and occasionally 
they did play two pianos in America 
during the years they lived and taught 
here. 

Then, when Mr. Lhevinne died in 
_ 1944, she carried on as a teacher at 

the Juilliard School of Music, where 
she has turned out some of the best 
pianists in America. And most of 
them seemed to be at Hunter College 
last night. 

Mme. Lhevinne made her appear- 
ance in a white gown, pearls around 
her neck, her gray hair neatly piled 
up. She sat down. Horrors! The wrong 
seat. It was far too low for her. Mu- 
sicians went scurrying around and 
finally located the errant chair near 
the tympani. Mme. Lhevinne grinned 
at the audience. It grinned back. 

Then she played. It was a flexible, 
mellow, unhurried Chopin she pre- 
sented (even the orchestral introduc- 
tion was uncut). Above all were con- 
centration on tone and legato. Mme. 
Lhevinne most wisely did not attempt 
dynamics beyond her strength. In- 
stead, the audience heard‘the kind of 
sound that might have been heard on 
a Pleyel in Chopin’s own day. 

Her finger work was remarkably 
even and fluent. Everybody in the ex- 
tremely knowledgeable audience wait- 
ed breathlessly for the E major sec- 
tion of the first movement. Would 
Madame be able to handle it? There 
was no need to worry. When she fin- 
ished the tricky and difficult pas- 
sages, everybody turned to everybody 
else and smiled, and there was an au- 
dible exhalation of breath. 

In short, everybody was at first 
sweating it out with Madame. But 
after half the first movement was 
over, everybody settled back and re- 
laxed. The finale, indeed, was in- 
credible for any pianist. Smooth, purl- 
ing scales; delicate arabesques; nu- 
ance of tone; aristocratic phrasing— 
all were present in good measure. 
The unison passages of the coda went 


FREE MUSIC PACKAGE 
For PIANO TEACHERS 


Robert Whitford, America’s famous authority 
on music education, gives you his million 
dollar ideas for top success in piano teach- 
ing. You can be the leading piano teacher 
in .your community. Prestige, the finest stu- 
dents, and a higher income, all can be yours. 


Write Dept. G now. 


ROBERT WHITFORD PUBLICATIONS 
3010 N.W. 2nd Ave., Miami 37, Fla, 


like firecrackers. Mme. Lhevinne was 
feeling so mettlesome that it would 
have surprised nobody had she played 
the Tausig octave arrangement. 

At the conclusion of the concerto 
she received a standing ovation. Time 
after time she was recalled. Then the 
tiny lady retired to the green room. 
Hundreds of people crowded in. Mme. 
Lhevinne sat on a sofa, “You will 
excuse me I am sitting,” she said. 

She joked with her visitors. Most 
of them kissed her. “Now my face 
is ful] of lipstick,” she said, ruefully. 
A young man approached her. “Now 
we play bridge?” she hopefully asked. 
Some elderly ladies stood in a corner. 
They were, crying. Somebody asked 
Mme. Lhévinne if she was going to 
start on a concert career. 

“Well .. .” she said. 


—By Harold C. Schonberg 


Aspen Festival 
Begins June 28 


The Music Associates of Aspen, Inc., 
a non-profit organization formed in 
1954, announced the 1961 Aspen Mu- 
sic Festival will begin June 28 and 
continue through September 3. The 
Aspen Music School runs for nine 
weeks beginning June 26. 

Summer visitors to this old silver 
mining town in the Colorado Rockies 
wil] hear a varied musical fare rang- 
ing over seven centuries of music in 
different forms. There will be opera 
performances in the Opera House 
which will also be the scene of special 
events such as an evening of Bee- 
thoven piano sonatas and another eve- 
ning of the 24 Paganini Caprices. 

The Aspen Music School, in con- 
junction with the Aspen Music Festi- 
val, offers a unique opportunity for 
students, teachers and others serious- 
ly interested in music, to develop their 
musica] skills and knowledge. 


A faculty of internationally re- 
nowned artist-teachers ‘will perform 
and give private and ensemble in- 
structions in all fields. The various 
cultural activities draw visitors from 
every state and many foreign coun- 
tries. 

For further information write to 
Norman Singer, Executive Director, 
Music Associates of Aspen, at 111 
West 57th Street, New York 19, N. Y. 
(before June 1) or at P. O. Box AA, 
Aspen, Colorado (after June 1). 


‘Lorena Simon 
‘Completes 3rd 
Book of Poetry 


Reprinted from Port Arthur News, 
Texas, March 26 
Mrs. Samuel Simon of Port Arthur 


f| has completed her third book. 


Published by the Naylor Company 
of San Antonio, Mrs. Simon’s new 
book of poetry, “The Children’s Story 
Hour,” takes its place with her pre- 


8 | vious volumes, “The Golden Keys” and 


“From My Heart.” According to crit- 
| ics, the new volume passes the test 
that must be applied to childrens’ 
literature: “It catches and holds the 
| wonder, the excitement, and the vivid 
imagination of childhood.” 


State Candidate 

The Port Arthur woman currently 
is a candidate for the Texas poet 
laureate. She is a member of the 
American Poetry league, the Texas 
Poets society, the Texas Womens 
Press association, the National Wom- 
ens Press association and the Writers 
and Symphony clubs, Department club 
affiliates. She is chairman of the 
literary committee for the Depart- 
ment club and was largely responsible 
for the inauguration of Texas Lit- 
erary Week, proclaimed this year for 
the first time by Gov. Price Daniel. 

Justly recognized in the field of 
poetry, the versatile Mrs. Simon is 
equally well known in music circles. 
For many years she has had a large 
class of musicians in Port Arthur 
and over the years, her classes have 
enlarged to such a degree that it has 
become necessary to include three 
assistant teachers to handle the stu- 
dents. At the present time the major 
part of Mrs. Simon’s teaching is given 
over to special courses for teachers. 


Late news received was that the 
rivalry between residents of Dallas 
and Port Arthur for the honor of 
poet laureate of Texas was resolved 
by the Senate-House committee re- 
cently by naming both. 

The Guild’s charter member, 
MRS. LORENA SIMON of Port Ar- 
thur, .will serve as poet laureate 
this year and Marvin Davis Win- 
sett of Dallas during 1962. Each 
poet will serve as the other’s alter- 
nate. 


Charter Member 

A charter member of the National 
Guild of Piano Teachers and adjudi- 
cator and faculty member of the Na- 
tional Guild, Mrs. Simon is also a 
member of the National and Texas 
Teachers associations. She was found- 
er and director of the Schubert Violin 
choir, which consisted of more than 
30 violins. To top off her musical 
honors she is president of the Port 
Arthur Music Teachers association. 

Mrs. Simon, the former Lorena 
Cotts, is a native of Sherman. She 
attended Kidd Key conservatory and 
St. Joseph’s Academy of Fine Arts in 
Sherman before going East to con- 
tinue her musical education. Mrs. Si- 
mon began teaching music here in 
1919. She resides at 2738 Procter 
street. 

Her first volume of poetry, “The 
Golden Keys,” received wide accept- 
ance and was reviewed by the New 
York Times and accepted as book-of- 
the-week. 


PLEASE NOTE! 


Please write to Mrs. Louise 
Smith, Circulation Manager, if you 
wish to subscribe to Piano Guild 
Notes ($1 per year), to order extra 
copies (20c each), or to report a 
change of address. 

All scheduled press dates and 
deadline for copy requirements can 
be found in the Bulletin Board. 
Dates for next issue are noted on 
the back page, end of column one. 


JULY 17-29 


ANNUAL PIANO MASTER CLASS 


conducted by 


Dr. J. Wilgus Eberly, Pianist 


DIRECTOR OF MUSIC, TEXAS WOMAN'S UNIVERSITY 


AIR-CONDITIONED ROOMS—LOW TUITION 
FOR BOTH TEACHERS AND STUDENTS 


APPLICATIONS MUST BE MADE ON OR BEFORE JUNE I, 1961 
DEPARTMENT OF MUSIC, BOX 3865, UNIVERSITY HILL STATION, DENTON, TEXAS 


COLLEGE CREDIT 


THE VAN 


Place: Fine Arts Building, Texas 
Texas. 


agement, and recording contracts. 
Second Place: $3,000.00 
Third Place: $2,000.00 


established requirements. 


general conditions. 


and organizations. 


where in the United States. 


Hurok. 


port. 


TERNATIONAL PIANO COMPETITION 


(From Program of Van Cliburn Concert, Fort Worth, Texas, March 27) 
Time: The first competition will be held late September, 1962. 


Prizes: First Place—$10,000.00, awarded by Dr. Irl Allison, Founder and 
President of the National Piano Guild, and Mrs. Allison. In addition the 
winner will receive many honors and material benefits such as ap- 
pearances with symphony orchestras, concerts under professional man- 


Sponsorship: National Piano Guild, the Fort Worth Piano Teachers 
Forum, Inc., and Texas Christian University. 
Eligibility: Any pianist between the ages of 18 and 26 who can meet the 


Judges: The Jury will be composed.of twelve well-known musical 
personalities recognized as authorities the world over. 

Complete information will be published in a brochure for interna- 
tional distribution through the United States Information Agency and 
other agencies not later than one year previous to the contest date. 

A Competition will be conducted every four years under the same 


IN APPRECIATION 
An undertaking as big as the Van Cliburn International Piano Com- 
petition requires the interest and the active participation of many people 


The father of the idea is a distinguished Texan, Dr. Irl Allison of 
Austin. Dr. Allison is the founder and president of the National Piano 
Guild, the largest organization of its kind. It has been Dr. Allison’s 
dream to tie in with the work of the Guild a piano competition, with a 
first prize impressive enough to attract the attention of outstanding 
talent throughout the world. This contest is no longer a dream but is 
now launched and fast becoming a reality. The generous award money 
of $10,000 is Dr. Allison’s way of expressing his appreciation for the 
phenomenal support the Guild has received from piano teachers every- 


A combination of circumstances caused Fort Worth to be selected 
as the locale of the competition. At Dr. Allison’s suggestion that the 
Guild and the Fort Worth Piano Teachers Forum join forces, the Forum 
members took on the tremendous co-sponsoring responsibility with en- 
thusiasm and dedication. Through their sponsorship Van Cliburn has 
been brought to Fort Worth for this concert, the proceeds from which 
will pay, in part, for the promotion and expenses of the Competition. 
Credit should be given to Mrs. H. L. Cliburn, Van’s mother and an 
honorary member of the Forum, who arranged the concert with Sol 


Another co-sponsor was needed for the Competition and Texas 
Christian University admirably filled that need, offering at the same 
time the use of their outstanding Fine Arts Building facilities. 

Obviously a great deal of money is needed to defray incidental ex- 
penses. The Fort Worth Chamber of Commerce saw in the selection of 
Fort Worth as the locale for the contest the opportunity to establish 
our city as an international cultural center, and pledged financial sup- 


Especially to these and to all others who have and will in the future 
contribute to the success of this vast undertaking, our appreciation. 
Grace Ward Lankford, Competition: Chairman 
President of the Fort Worth Piano Teachers Forum 


CLIBURN 


Christian University, Fort Worth, 
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IN CORPUS CHRISTI 


Del Mar College Sponsors Workshop 


Blaise Montandon, Chairman of the 
Piano Department of the School of 
Music, Del Mar College in Corpus 
Christi, Texas, wrote that the college 
is sponsoring the Sidney Foster piano 
teachers’ workshop June 6-9. Inquiries 
about the workshop should be directed 
to Mr. Montandon. 


Morning sessions will run from 
Tuesday through Friday from 9:00 to 
11:30 and will consist of lecture-per- 
formances by Mr. Foster illustrating 
five periods of piano music. Afternoon 
sessions will run from 2:00 to 4:00 
p.m. and will be devoted to “master 
classes” when members of the class 
may play for Mr. Foster’s suggestions 
and criticisms. 

Registration wil] be limited to 50 
teachers for total fee of $35. Student 
fee for admission to morning lecture- 


-performances will be $20. Accommo- 


dations are available in college dormi- 
tories for $2 per day. 


As a child, Sidney Foster showed 
marked affinity for the piano, and at 
the age of ten was admitted to the 
Curtis Institute of Music in Phila- 
delphia for study. In 1940 he was the 


His 
first winner of the Leventritt Founda ™222' 


tion Award, and his concert careé Philad 
was launched. The following year he}/@st m 
made his debut as soloist with the°e?to : 
New York Philharmonic, under the Which 
direction of Sir John Barbirolli. other | 

In the intervening years he ha — 
made transcontinental concert tou Seah, 
and appeared in a soloist’s role with}? 
major orchestras. His most Pz 
Carnegie Hall recital (on November 
23, 1959) was hailed by critics as on 
of the outstanding events of the Ne 
York concert season. Mr. Foster is ol 
the artist faculty of the School of Mu 
sic at Indiana University, where hi 
dual ability as performer and teacheq. 
has won for him a large and devote 
following. 

Registered workshop members wil 
be admitted to Mr. Foster’s June 4, 
concert free of charge. The progral 
scheduled for Del Mar Auditori 


includes two Three-Part Invention - 
(Bach), Variations on a Theme by Mi isked 
Duport (Mozart), Fantasy in F sha Rest. rc 


minor, Op. 28 (Mendelssohn), Sonat 


(Prokofieff). each fri 


bin and 


“LETTERS TO PARENTS"— 
“LETTERS TO PUPILS"— 


with Parents and Adult Pupils. 
Outset 


Are you keeping your Parent-Pupil-Teacher relationships 
RUTH TEEPLE REID'S MUSIC TEACHING AIDS? 


30 of them—each stimulating and thought provoking 
5 different letters. Requested by a prominent teacher 


“REPORT CARDS" to keep the parents and pupils aware 
“WORK SHEETS" for Report Cards (for your files) 
"BROCHURE" Something New—Studio Procedures—First contact 


Stock, Ethical and dignified. Gives your Studio Policy at the 


Send $1.50 in check or money order for a package of USABLE samples. 
10% Discount on Orders $5.00 or More. 


Ruth Teeple Reid, Author-Publisher 


1629 Ft. Stockton Drive 
SAN DIEGO 3, CALIFORNIA 
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an Cliburn 
S 
1Socializes 

> 11 Pre-Concert 

h, Reprinted from the Fort Worth 
Star-Telegram, March 27, by E. Clyde 

id Whitlock 

re Van Cliburn, a thoroughly genial 

D- and modest person, unspoiled by the 

n- honors he has received professionally, 
has been socially active since he ar- 
rived in Fort Worth Saturday, having 
played a concert in Kansas City Fri- 

TS |i day night. 

Here he met his parents, Mr. and 

he Mrs. H. L. Cliburn of Shreveport, 
whom he had not seen since Christmas. 

al A dinner Saturday night at Western 
Hills Hotel, given by Mrs. Grace Ward 

a- Lankford and Mrs. Marian Douglas 

nd Martin, co-founders of the Fort Worth 
Piano ,Teachers Forum, sponsors of 

_ the pianist’s recital Monday night; a 
conference at the Fort Worth Club 
relative to arrangements and require- 

= ments for the Van Cliburn Interna- 

dle tional Piano Competition to be con- 

of 

no 

n’s 

la 

ng 

is 

ley 

the 

ry- 

ted 

the 

ARTISTRY . . . Van Cliburn 

has ducted in Fort Worth in 1962 for 

ich which the present recital is a benefit; 

on. and a reception given by the forum 

an Sunday afternoon at Ridglea Country 

Sol Club have filled his time. He took it 
all tirelessly. 

xas Dr. Irl Allison of Austin, founder 

me and president of the National Piano 
Guild, which is giving the $10,000 

ex- prize for the competition, was pre- 

: of vented by illness from participating 

lish in the competition conference, which 

up- |}Was attended by Dr. M. E. Sadler, 
chancellor of Texas Christian Univer- 

ure ||Sity, co-sponsor of the competition. 

Recent playing engagements by Cli- 

burn have been performances of the 

um [Brahms “Concerto No. 2 in B-flat 
Major” with the Kansas City and Los 

Angeles Philharmonic Orchestras, and 
recitals in Toronto, Chicago and Pitts- 
burgh. 


His next appointment is a television 
engagement in New York with the 
sexi Philadelphia Orchestra, playing the 
hej ast movement of the MacDowell “Con- 
jcerto in D Minor,” the denigration of 
which he does not share with most 
other pianists and conductors. 

After a recital in Houston he re- 


hall turns to this region, to play the 
lo wil Brahms with the Dallas Symphony 
resale and Paul Kletzki on April 10. 

verti A prolonged recording session in 
aa Chicago will provide for four concertos 
ne Ne —the Brahms, the Beethoven “Em- 
tad peror,” Liszt in E-flat and Mozart in 
of Mu C Major (K. 503)—with the Chicago 
ao Symphony and Fritz Reiner. 

teachell. In August he goes to Europe to play 
devotl in the Lucerne and Athens Festivals, 


~}and in Paris for the fourth time. 
P Cliburn’s spectacular success in 
aMoscow, in winning the Tchaikovsky 
Competition, made him a world figure. 
To settle the impression that he won 
With a limited repertory, and as a mat- 
ter of interest to pianists, he was 
asked to detail his programs. In the 
first round, in which 48 players con- 
tested, he used “Prelude and Fugue in 
B-flat. Minor” (Bach), “Sonata in C 
Major” (K. 330) by Mozart, an etude 
each from Liszt, Rachmaninoff, Scria- 
Mbin and Chopin and “Theme and Vari- 
tions in F Major” by Tchaikovsky. 
In the second round, the field being 
then limited to 21, Van played “Prel- 
mde and Fugue in G-sharp Minor” by 
aneiev, “Sonata in G Minor” by 
chaikovsky, Prokofiev’s Sixth So- 
hata, the Beethoven “Appassionata,” 
jhe Brahm’s Handel Variations, Cho- 
pin’s ‘Fantasie in Minor,” Samuel 
Barber’s Fugue (which he will play 
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New Institution Since 1860 


Star-Telegram Photo 
in Fort Worth appearance. 
here) and Liszt’s Twelfth Rhapsody. 
In the finals, by the surviving six 
players, all played the Tchaikovsky 


“Concerto in B-flat Minor,” a “Rondo” 
written by Kabalevsky expressly for 
the contest, a required number, and for 
his own choice Rachmaninoff’s “Con- 
certo No. 3 in D Minor.” This program 
was with orchestra. 

What were the relations of the multi- 
lingual contestants among themselves? 
Did they hate each other? On the con- 
trary, Van said, there was the finest 
feeling of friendship among them. 

Mrs. Cliburn, who was Van’s teach- 
er until he was graduated from high 
school, still returns to Kilgore, the 
former home of the family, to teach 
two days a week, but she does not 
plan to organize a class in Shreveport. 

There are three teachers. who have 
come about 1,000 miles to attend the 
Monday night recital. They are Miss 
Laura Jane Musser of Little Falls, 
Minn., who has presented Cliburn 
three times in her town; Mrs. Carl 
Beutel of Detroit, who has her own 
school and whose husband was a prom- 
inent piano teacher in Fort Worth 
about 35 years ago, and Mrs. Anthony 
Gilombardo, who with her husband, 
a violinist in the Minneapolis Sym- 
phony, has a music school in that city. 

This is the recital program: ‘So- 
nata in E-flat Major, Op. 81a” (“Fare- 
well, Absence and Return”) by Bee- 
thoven, a Chopin group including 
“Ballade in A-flat,” “Fantasie in F 
Minor,” “Scherzo in C-sharp Minor” 
and “Etude in E Major,” “Fugue for 
Piano” (Samuel Barber) and “Sonata 
in B-flat Minor, Op. 36” (Rachmani- 
noff). 
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Nation-wide Tour Announced 
Of Frances Clark Workshops 


PRINCETON, N. J.—Again this 
year, members of the Frances Clark 
Workshop staff will present a nation- 
wide tour of one-day workshops on 
the Frances Clark Library. Approxi- 
mately a hundred cities will be included 
in the tour which begins June 20 and 
concludes August 20, 1961. 

Based on the educational methods 
and materials developed in Miss 
Clark’s piano pedagogy program in 
Princeton, New Jersey, the workshops 
feature detailed discussion of the books 
in the Frances Clark Library for Pi- 
ano Students. 

This year, the morning session of 
the workshops will be devoted to inter- 
mediate and early advanced students 
and a discussion of various books of 
the Library to solve the most common 
teaching problems in these areas. The 
afternoon session will feature a pres- 
entation of the first book in the Li- 
brary, Time To Begin, and discussion 
of the first year of piano study. 

The 1961 workshops will be pre- 
sented by teams of two staff members, 
all faculty members at the New School 
for Music Study, which Miss Clark 
opened in Princeton last September. 
Lecturers will be Miss Elvina Tru- 
man, chairman of the Junior Depart- 
ment at the New School, and a well- 
known concert pianist and lecturer; 
Miss Doris Martin, another nationally 
known concert pianist and lecturer, 
who directs the beginners program at 
the New School; and Richard Chronis- 
ter, a former member of Miss Clark’s 
faculty in Princeton, now chairman of 
the piano pedagogy department at the 
University of Tulsa, Tulsa, Oklahoma. 
Assistants for the summer tour will 
be Miss Elizabeth Hall, Edward Darl- 
ing and Elmer Heerema. 

For a detailed schedule of dates and 
places, write Workshop Secretary, 
Summy-Birchard Publishing Compa- 
ny, 1834 Ridge Avenue, 
Tllinois. 


Austinites Enjoy 
Steiner Workshop 


Eric Steiner, pianist, teacher and 
composer of Maplewood, N. J., was in 
Austin, Tex. on April 7 during his 
spring workshop tour of Louisiana, 
Texas, New Mexico, Oklahoma, Mis- 
souri, Tennessee, North Carolina, and 
West Virginia. 

His new Piano Course, published 
by Belwin, Inc., was demonstrated 
to a large and interested audience of 
Central Texas piano teachers. Mr. 
Steiner’s aim of “repetition through 
variety” is amply provided for in sup- 
plementary books on scales, exercises, 
theory and note writing, and sheet 
music. 

The workshop was held in the Dris- 
kill Hote] Crystal Ballroom, and the 
local hosts, J. R. Reed Music Company, 
provided a welcome addition in the 
form of a substantial mid-morning 
coffee. 


The Only’ 
Pano 


WITH A 
JUNIOR AND SENIOR APPROACH 
INTO BOOK | 


— is the — 


Steiner Piano Course 


IT TAKES JUNIOR 48 PAGES 

IT TAKES SENIOR 32 PAGES 

TO MEET WITHOUT A GAP 
IN BOOK | 


Followed by Books 2-3-4 & 5 
(A POST-GRADUATE COURSE IN PREPARATION) 


Send for a Complimentary Guide To 
BELWIN. Inc Rockville Center 
e 


L.I., N.Y. 


Student Affiliate 
News from Austin 


Piano and voice contests held on 
March 17 for high school student af- 
filiates of the Texas Music Teachers 
Association were won by Terry Hobbs, 
pianist, and Marynell Leidy, vocalist. 
The contests are sponsored annually 
by the Austin District MTA. 

Lynda McVey won honorable men- 
tion in the piano contest which was 
judged by Fernando Laires, well 
known adjudicator of the Guild who 
is leaving the University of Texas to 
become associated with the faculty of 
the Oklahoma College for Women in 
Chickasha. Voice judge was Mrs. Edra 
Gustafson, special instructor in voice 
at the University. 

Terry and Marynell will enter state 
competition, and the state winner will 
appear on the Convention Program 
when the Texas MTA convenes in 
Waco in June. 


Terry, piano pupil of Mrs. Lois 
Oliver, Guild judge of Austin, also 
plays with the Stephen F. Austin High 
School Band and recently won a gold 
medal in the University Interscholas- 
tic League contest. 


Marynell, pupil of Mrs. Evelyn Cook 
Bell, Austin Guild member who teaches 
both voice and pupil, is also president 
of the First Presbyterian Church 
Choir, a member of the Cantabile 
Choir at McCallum High Schoo] and 
has won excellent ratings twice in the 
junior division of the Spring Festival, 
National Fedéfation of Music Clubs. 

Lynda is a pupil of Mrs. B. C. Burba 
and a student at Lamar Junior High 
School where she is an accompanist 
for the orchestra. She is a five year 
National winner in Guild Auditions 
and has received several] first place 
awards in solo and ensemble divisions 
of the Interscholastic League contests. 


COMING EVENTS 

High School Student Affiliates of 
Austin are at work on an ensemble 
number to be presented on the Student 
Affiliate Day Program at the Con- 
vention of the Texas Music Teachers 
Association in Waco on June 12. Susan 
Cutter, Christy Hobbs, Terry Hobbs, 
Sandra Normann, Lyn Reeder, Jeanne 
Ross, Beverly Shafer and Jane Tis- 
dale will perform Slavic Dance No. 8 
by Dvorak on four pianos. These stu- 
dents, most of whom are National 


Music and Arts 


Schedule Birnie 


A Schubert Festival was held at 
Music and Arts Institute, San Fran- 
cisco, California, beginning Easter 
Sunday, April 2. Guild member Ross 
McKee is founder and director. 

At the conclusion of a world tour 
of 40,000 miles, including concert en- 
gagements and radio broadcasts in all 
of the principal music centers of Eu- 
rope, Tessa Birnie, New Zealand’s 
most distinguished musician was heard 
for the first time in San Francisco 
in four lecture-recitals of the piano 
sonatas of Franz Schubert. 

The prodigious repertoire of Tessa 
Birnie includes all the works of Schu- 
bert, 21 Mozart Concerti, which she 
also conducts, rare and great music 
from the time of Fux to Haydn in 
addition to standard works including 
concerti of all periods. On this tour, 
her playing of the least known and 
greatest works of Schubert have arous- 
ed international acclaim. 


PLEASE NOTE! 


Please write to Mrs. Louise 
Smith, Circulation Manager, if you 
wish to subscribe to Piano Guild 
Notes ($1 per year), to order extra 
copies (20c each), or to report a 
change of address. 


All scheduled press dates and 
deadline for copy requirements can 
be found in the Bulletin Board. 
Dates for next issue are noted on 
the back page, end of column one. 


winners in the Piano Auditions are 
the pupils of Guild members, Mrs. 
Evelyn Cook Bell, Mrs. B. C. Burba, 
Mrs. Lois Oliver, Mrs. Antoinette Roe- 
buck, Mrs. Wm. Ross and Mrs. J. H. 
Schlueter. 

The above Guild teachers and Mrs. 
Wynona Hobbs also recently had stu- 
dents presented on a Student Affiliate 
Ensemble Program which was held 
March 3 at the Austin National Bank 
Auditorium. 

The final activity of the year for 
Austin Student Affiliates will be two 
contests to be held on the Keyboard 
Junior Magazines received by all stu- 
dent affiliates. The first and second 
place winners of each of these con- 
tests will receive prizes to be pre- 
sented by Capitol Piano Company of 


Austin. 


instruction or recreation. 


Each book, $1.00 


Arranged by Mischa Portnoff 
BELLS ARE RINGING ... 
CAMELOT . 

CAN-CAN . 

FINIAN'S RAINBOW . 


GIGI . 

GYPSY . 

PAL JOEY . 

PORGY AND BESS . 


Arranged by William Stickles 
CAROUSEL . 

THE KING AND | . 

KISS ME KATE ........... 
MY FAIR LADY ..... 


order from your music dealer 


Fasy-to-play Songs 
from the Theatre 


for piano players of all ages 


The outstanding songs from America's musical theatre and films 
are available in albums from each show. These simplified editions 
with larger-size notes and horizontal format are designed for 


FLOWER DRUM SONG puny 


THE SOUND OF MUSIC ones 


The C happell Group 


Comden, Green & Styne 

_Lerner & Loewe 

.Cole Porter 

-Harburg & Lane 

Rodgers & Hammerstein 

.Lerner & Loewe 

- Styne & Sondheim 

.Rodgers & Hart 
"George Gershwin 

Rodgers & Hammerstein 


.Rodgers & Hammerstein 
Rodgers & Hammerstein 
_Cole Porter 

Lerner & Loewe 
Rodgers & Hammerstein 
.Kern & Harbach 
‘Kern & Hammerstein 
.Rodgers & Hammerstein 
. .Rodgers & Hammerstein 


609 Fifth Avenue, New York 17, N.Y. 
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Yanna Prom Heaven 


On behalf of my school may I salute you for the numerous inspirational 
goals offered to the youth of the United States. 
ALEX CHIAPPINELLI 

Newark, New Jersey 


Dr. Ir] Allison has done more for piano teachers and students than any 
other single living American. . . . Austin is not only the capitol of Texas but 
the capitol of the music teaching world since the headquarters of the National 


ERIC STEINER 
Austin, Texas, Workshop 


Intimate glimpses of what is being done in studios throughout the nation 
are to me the most inspiring phase of the many inspiring pages in Piano 


JESSIE DEANE TRULOVE 
Tyler, Texas 


Guild of Piano Teachers are here. 


Guild Notes. .. . 


‘We Liked Our Judge’ 


MIDDLETOWN, N. Y. 


Mr. Richard McClanahan arrived 
and was a wonderful judge. The chil- 
dren were at ease and he encouraged 
each one by his kindness and wonder- 
ful understanding. The pupils were 
happy to have him as a judge, and I 
am happy that they all passed. 

Since our schools give Regent’s 
credit for private lessons, my pupils 
use our audition music for that test, 
too. So you see, the Guild accom- 
plishes two important functions at 
once. Now my high school pupils are 
ready for their Regent’s mark with 
no extra work. . ... 

—Marie C. Spano 


OAKLAND, CALIF. 


The students and I are very happy 
to have dear Mrs. Marguerite O’Leary 
back for the Auditions this year. She 
has been so very kind and under- 
standing toward the students. She cer- 
tainly -has inspired them to become 
better musicians. Through her force- 
ful criticisms, and helpful suggestions, 
my students have advanced a great 
deal. 

Another person who deserves a great 
deal of credit is Mrs. Woods, the 
chairman for Oakland’s audition cen- 
ter. This little lady certainly has 
shown wonderful interest in the Na- 
tional Guild by giving herself whole- 
heartedly to this non-profit organiza- 
tion. She has devoted a great deal of 
her time to make the auditions a real 
success. 

It is a great privilege to be an active 
member of such an educational and 
stimulating organization. 


—Ann C. Mariolle 


NEW ORLEANS, LA. 


I want to let you know how delight- 
ed I am with our judge, Mrs David 
Buyck! She is one of those rare peo- 
ple whose personality radiates en- 
thusiasm and warmth, almost without 
the aid of words, and her criticisms 
show a wonderful insight into the 
problems of the children. Thank you 
so much for sending Mrs. Buyck to 
us. 


—William L. Gillock 


NEW YORK, NEW YORK 


Ever since the audition, I have been 
thinking of writing you a note of ap- 
preciation, for sending Dr. Louis Ga- 
lanffy as our judge. 

Now that we are getting ready for 
the new auditions, and my pupils are 
still talking enthusiastically and de- 
lightedly about that wonderful, suc- 
cessful audition, I must express my 
gratitude. 

He was sincerely interested in each 
pupil and gave them the opportunity 
to show their knowledge about com- 
posers and preparedness in scales and 
cadences. 

Dr. Galanffy left much inspiration. 
We would very much welcome his re- 
turn at some future tirfie. 

—Mrs. Lilly Newman 


PORT HURON, MICH. 


The Port Huron Chapter of the Na- 
tional Guild of Piano Teachers, hav- 
ing just completed the annual audi- 
tions, wishes to express their thanks 
for the fine judge we had this year, 
Miss Emma Petersen. _ 

Everyone liked her and she cer- 
tainly understood young people—and 
their music. It was really amazing 
to see how easily she made everyone 
happy. With the students she had that 
wonderful talent of picking out the 
things that needed attention, made a 
suggestion or so, and then made them 
understand what was needed, without 
discouraging them. All of this was 
done without actually teaching, which 
was especially fine. 

A few unpleasant situations con- 
cerning scheduling, completely without 
warning, would have upset many, but 
she arose to the occasion in a mag- 
nanimous way. As a teacher myself, 
I felt that I, too, learned a great deal 
and we would be most happy to have 
her here again. Thanks again for 
sending her to us. 

—Mary V. Bragg 


JONESBORO, ARK. 


We had a wonderful day with Mrs. 
Stallings Hamm. She is very good and 
the notations were excellent. Thanks 


for NFSM. 
—Sr.-M. Dolores 


PERSONAL DATA AND 
HOME BACKGROUND 
Records for music students 
are becoming increasingly 
important as sources of in- 
formation for various pur- 
poses. This form records all 

basic pupil data. 


total pr 
student. 
view all areas. 


ATTENTION 


MUSIC DEPARTMENT 
INSTRUCTORS . 


NOW AVAILABLE | 
CUMULATED RECORD FORMS 


3 RECORD FORMS INSERTED INTO A FILE FOLDER COMPRISE A SET 
OF RECORDS FOR EACH PUPIL 
FORM B 
MUSIC EDUCATION DATA 
Proper adjustment of music 
students is dependent upon 


ress made by the 
is chart helps you 


FOR GRADE SCHOOLS, HIGH SCHOOLS 


This packet record form is most flexible of all prepared records. 


| SET INCLUDES ALL 3 FORMS plus FILE FOLDER 


FORM C 
TENTATIVE SCHEDULE FOR 
SUCCEEDING YEAR 
The purpose of this form is 
to set up a new goal for the 
following year. Setting up a 
new goal is the surest means 
of inducing the pupil to 
practice and of stimulating 
his interest toward continuous 

progress. 


Sets 10 


50 100 500 1,000 


Price per set 1.00 


75 -60 40 35 


FOR ORDERING OR FOR MORE INFORMATION 
Write To: 


THE MODERN PRESS, INC. 


808 West Avenue North, Sioux Falls, South Dakota 


MISSOURI—Ozan Marsh and Patricia Benkman 
(Mrs. Ozan Marsh) have resigned from their positions 
on the faculty of Lindenwood College, St. Charles, Mis- 
souri. The Marshes have recently bought a home in San 
Francisco, California, and Miss Benkman will join the 
faculty of the San Francisco State College. 

Ozan Marsh will continue his ever-expanding concert 
commitments in this country and abroad and will remain 
Chairman of the Piano Department at the Chautauqua 
Summer Festival, Chautauqua, New York. 


MUSIC MAJOR PROJECT GAINS 


NEW JERSEY—Elizabeth Yassin Schesch, Guild 
faculty member of Teaneck, reports that the Music Major 
project started seven years ago is moving at a quicker 
pace. “Six outside counties besides our Bergen County 
have begun to include such a program as my Committee 
has worked out in one or two pilot schools. 

“Bergen County now has twelve secondary schools with 
partial and or complete integrated Music Major and Minor 
programs... I have another regional conference due on 
April 17 at Glassboro State College wheré I will present 
our Music Major Program offering discussion . . . the 
third one this year.” 


HOARE REPORTS ON WORKSHOP 


TEXAS—Rodney Hoare of San Antonio reports on 
his recent workshop given in West Texas: 

I have recently returned from West Texas, where I 
gave a one day workshop sponsored by the Midland Teach- 
ers’ Association, and Lubbock, where I judged, along 
with Jack Hendrix from Big Springs, the piano division 
of their Spring Festival. 

While in Lubbock I gave a brief lecture-recital one 
evening on the “Pupil Playing the Piano for Pleasure”. 

You would be proud of your Guild members’ contri- 
butions in both of these cities. In Midland Mrs. Van 
Vamp and Mrs. Herman Williams and their associates 
did a splendid job of organizing. I gave master lessons 
the following day, hearing local students as well as from 
Big Springs and Odessa. This area can boast an out- 
standingly high level of teaching. The students were a 
pleasure to hear, keeping excellent time and being very 
musical. In Lubbock the Festival was organized by Mary 
Dunn. Both Miss Dunn and Bill Murphy organized the 
lecture-recital. 

It was my first visit to West Texas, and I was most 
impressed with the enthusiasm and fine work in piano. 


KATIMS’ ARTICLE PUBLISHED 


CONNECTICUT—Miriam Katims, Guild member of 
Rowayton, wrote that the article “Thoughts About Mu- 
sic,” written by her husband Herman Katims, appeared 
in the March issue of “Music of the West.” 


GUILD GAMUT 


The Ozan Marshes Move to San Francisco 


KREUTZER IN N. C. WHO’S WHO. 


NORTH CAROLINA—Hilde B. Kreutzer, Guild 
member and composer of Gastonia, reports the good news 
that she will be listed in “North Carolina Lives,” a Tar 
Heel Who’s Who. The letter of invitation stated, “The 
biographies contained in this volume will be confined to 
the leaders of thought and action in North Carolina and 
to those North Carolinians who have made their success 
beyond the borders of the state.” 


READERS INVITED TO RALLY 


CALIFORNIA—The entire staff and readers of Piano 
Guild Notes are cordially invited to attend the 1961 In- 


ternational Rally for World Peace Through Music Move- } 


ment in the Ball Room of the Huntington-Sheraton Hotel, 
1401 South Oak Knoll, Pasadena, Calif., Sunday, June 4, 
1961, at 2:00 p.m. 

The principle speakers will be prominent persons, 
former Honorable Governor Goodwin M. Knight of Cali- 
fornia hopes to be present, and there will be a musical 
program by outstanding young musicians followed by a 
social hour and refreshments. 

This Rally is sponsored by the All Nations Youth 
Symphony Orchestra Association, Inc.: Zae Harazim, 
Founder-President; Dr. Irl Allison, Honorary President. 

You are invited to come and bring your friends. 


CALIFORNIA—Zae Harazim, Pasadena Founder- 
President of the All Nations Youth Symphony Associa- 
tion, Inc., recently received an encouraging letter from 
The President’s Music Committee of the People to People 
Program in Washington, D.C., in which Mrs. Jouett 
Shouse, Chairman, writes: “Your organization is a very 
interesting and worthwhile one. We wish you the greatest 
success with your program for developing the All Na- 
tions Youth Symphony Orchestra.” 


Re: REID ‘LETTERS’ 


CALIFORNIA—Ruth Teeple Reid, author-publisher 
of San Diego, writes that her popular letters to parents 
and to pupils are now five cents each due to a special 
printing process. “They are beautiful and half the former 
price, so teachers can use them freely and pay less.” 


See Mrs. Reid’s ad elsewhere in this issue and note 


the new address. 


NEW CENTER AT ‘LAGHTHOUSE’ 


NEW YORK—A new Guild audition center is being 
launched this season at the Lighthouse Music School, As- 
sociation for the Blind. Miss Janet Leahan, Guild faculty 
member and assistant to the Director of the School, has 
accepted the responsibility of chairman, and the Guild’s 
well loved New York adjudicator Grace Hofheimer, will 
judge the students this year. 


complete. 


future for May at Juilliard. 


Ruth Orcutt Bacon and Irl Allison Comment 
On May Ichida and Loss of Percy Grainger 


EWA, Hawaii—I did send a copy of the program which my May Ichida is 
concentrating on for her recitals in San Antonio and Austin. But I did it 
rather hastily and did not indicate the movements of the sonata—this one is 


From Austin, May and her mother are considering the possibility of flying 
on to New York City to meet Mme. Lhevinne and Francis Mann who have 
shown an interest in May and with whom I have been corresponding as to the 


they will be greatly inspired and that 
we all shall be delighted with her 
performance. ... 

Your comments on Perey Grainger 
are most interesting. I was one of his 
summer class students in 1919; how- 
ever, the year following I went to New 


Firs 
accura 


York to study with Ernest Hutcheson, 


Studen 


My only hope is that May’s per- 
formance meets with your expecta- 
tions and approval. This year at Puna- 
hou School has been very heavy for 
her as she is in an accelerated ninth 
grade, taking five solids for each of 
which forty-five minutes to an hour 
of daily home-work is required. In 
spite of her piano and violin study 
on top of school, she maintains an “A” 
average. 

I don’t think that I mentioned that 
she soloed in three children’s concerts 
with the Little Symphony Orchestra 
and Conductor George Barati last 
month, playing her violin in a Hubay 
number for violin and orchestra... . 


LOST A FRIEND 


In the February 20:passing of Per- 
cy Grainger in White Plains, N. Y., 
I fee] that I have lost a dear friend 
as well as an inspiring teacher. 

As a student at the Chicago Musical 
College, I was so fortunate as to be 
awarded scholarships in his master 
class in the summers of 1925, ’27 and 
28. It was the first time that such 
recognition had come to me and I have 
always been most grateful to him for 
it. 

I remember that there were four of 
us who did a great deal of playing in 
class: Marshall Sumner and Vera 
Bradford from Australia, and Ralph 
Dobbs and myself from the U.S.A. 
Percy Grainger’s generosity to 
struggling musicians was unlimited. 
Many were the students to whom he 
gave unstintingly of his time. 

On the recent trip which my hus- 
band and I took on the mainland, we 
stopped in White Plains to call upon 
him and his wife, Ella. Although the 


toll of his illness had made him very 
frail, he repeated a demonstration 


which he had just given at Dartsmouth 
showing the similarity between a Eu- 
ropean liturgical chant and one of the 
Maori chants. He did it with such 
vigor (using Maori words throughout) 
that we were overcome. His sense of 
humor was not lost. 

The memories of those student days 
at C.M.C. will always be treasured; as 
will be the memories of a Grainger 
concert. “Country Gardens,” “Over the 
Hills and Far-Away,” “Hill-Songs,” 
“Morris Dance,” “Shepherd’s Hey” 
will be with his pupils always. . . 

When I again spoke to Percy Grain- 
ger of my great appreciation of the 
scholarships, he said that he was truly 
happy to give such help to one “who 
knew where the melody was” and cited 
an instance in class. A student had 
just played Liszt’s “Etude in D Flat.” 
When P. G. asked her where the melo- 
dy was in the first part, she became 
completely confused and had no idea 
as to where it was. “I was very happy 
to find someone of your talent who 
could find the melody,” was his com- 
ment to. me. 

(To return to the fellow-students in 
the Percy Grainger class, Marshall 
Sumner is a leading pianist-teacher 
at the U. of Brit. Columbia, Van- 
couver, Canada; Ralph Dobbs is on 
the faculty of Willamette U., Salem, 
Ore.; Vera Bradford has ‘been on the 
Aus. Broadcasting Co. and a teacher 
and performer in Australia: all of us 
busy as professionals.) 

—Ruth Oreutt Bacon 


FOUNDER COMMENTS 


AUSTIN, Tex.—Thank you for your 
good letter. Our arrangements for 
May’s recital are completed and we 
hope guild members here will bring 
their pupils to hear her. I am sure 


I admired Grainger greatly also, 
thrilling but unorthodox pianist i 
many ways and a _ personality 
unique as his playing. 

In his 1919 class I met almost fa 
to face Edvard Grieg through Grain 
ger’s interpretation of the Greig Con- 
certo, a work Grainger gave its world 
premiere in London after studying it 
with the composer in Norway where he 
went as a child to study. He was 
busy that summer preparing for pu 
lication his edition of this popul 
work, which I consider the most a 
thentic by far. 

That summer when the orchest 
for the “Angel Face” musical come 
in Chicago went on strike, Geor 
Lederer, the producer, appealed 
Percy Grainger for a pianist from hi 
class whom he considered capable 
playing the entire orchestral score 
“Angel Face”. To my surprise, Grai 
ger picked me, as a result of whic 
I had an unforgettable experien 
that launched me upon my career 
a professional pianist—thanks to Pe 
cy Grainger. In recommending me hi 
wrote (much to my encouragement 
“Irl Allison is a pianist with gr 
vivacity of temperament whose gi 
should carry him far”—the same co 
ment I made of Van Cliburn when 
the age of 9, he played for me as 
judge in the Dallas, Texas auditions. 

We look forward to May Ichidai 
coming with great pleasure. 

Irl Allis 


805 Congress Avenue AUSTIN, TEXAS 
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of his} 


OBSERVATI 


extending over several generations. 


Sergei 
r. Hoare attended the classes 


a private pupil of the great teacher 


by Matthay. 
and has conducted the 
solo appearances and giving recitals. 


Here is a situation in which the 


ends not only justify the means, but 


the ends and means are of equal value. 
I am speaking of sight reading. The 
development of this skill is woefully 
neglected these days. How many com- 
petent readers can you name in your 
city? Aren’t these few constantly in 
demand, over and above the limit of 
time at their disposal? How unfor- 
tunate it is that this vital phase of 
music is failing to get the emphasis 
it deserves. 


Skill in sight reading is parallel to 
fluent reading in English. The reper- 
toire a student can memorize in a life 
time is comparatively small. I do not 
mean to slight memorization. It, too, 
is most important, but a good reader 
can enjoy more music than a poor 
reader. Not only does the pupil benefit 
technically and musically from read- 
ing, but he gains a sense of accom- 
plishment from working on new pieces 
and playing them well. This is cre- 
ative, and develops conscious control 
and self discipline. 


It is rather easy for a teacher to 
fall into a rut by teaching the same 
old war horses year after year. Stress- 
ing reading opens new vistas for both 
pupil and teacher. Part of each les- 
son I give to my regular pupils is 
spent on sight reading new material. 
I also assign a specific amount of 
time for reading in practice periods. 
Pupils get more out of their study 
when their progress is readily dis- 
cernible in their ability to read new 
music. Music then begins to bring the 
pleasure it should. 

Ensemble sight reading is excellent 
at lesson time also. It trains the pupil 
to listen to himself and others, and 
aids in developing the inner, musical 
ear. Above all, it forcefully drives 
home the importance of keeping ac- 
curate time. These benefits, in turn, 
are reflected in faster memorization 
and more aware performance. 


Now, let us stress the best ways to 
guide pupils in their sight reading. I 
think there are two good approaches 
to correct reading habits. 

First way. Play at slow tempi, as 
accurately as possible. Always count. 


Students, unless very advanced with 
outstanding time control, should count 
out loud. 

Second way. Go through the piece as 
nearly at tempi as possible. Don’t 
worry about wrong notes, but do keep 
in perfect time. 

A word of advice. No matter which 
approach you choose, avoid “stutter- 


Sight Reading: a Means to an End 
Ry RODNEY HOARE 
London born Rodney Hoare has a musical heritage 


Cundell is the just retired head of the British Arts 
Council Ministry of Fine Arts. At present every mem- 
ber of his mother’s Russian-German family follow pro- 
fessional musical careers. He is a cousin of the late 


and worked the two years preceding Matthay’s death. 
received pianistic training, but also studied teaching 


Mr. Hoare has directed choral societies, played 


ONS 


His uncle, Edric 


of Alfred Cortot in Paris; studied the 


Music in London. He then became 
obias Matthay with whom he lived 
There he not only 
approaches advocated 


in chamber music groups, 


Derby Philharmonic orchestra, as well as making 


ing” by moving on, not hesitating over 
a mistake. Observe dynamics too. Look 
ahead. See what is going on in the 
next measure or so. 


Regular, daily practice in reading 
is necessary in order to produce good 
results. Keep a stack of music by your 
piano that falls within your, or your 
pupil’s, level of ability. I am surprised 
to observe in some of my experience 
as a Guild judge that the sight reading 
phase does not get the attention it 
deserves. 


Musical Courier 
Has New Owner 


EVANSTON, Ill—The Musical 
Courier, now in its 81st year of con- 
secutive publication, has a new owner; 
the Summy-Birchard Publishing Com- 
pany of Evanston, Illinois. 

The magazine’s major editorial of- 
fices will be moved to Evanston. All 
news items, reports, photographs, 
thoughts, comments, and correspond- 
ence should be sent to: 


MUSICAL COURIER 
1834 Ridge Avenue 
Evanston, Illinois - 


The Courier also will maintain an 
office in New York City at Room 
1615, 111 Broadway. 

It is our hope and project to re- 
vitalize the magazine; to serve you 
better in the future; to give you in- 
creased attention and greater sym- 
pathy in a common goal:, bringing 
music closer to the daily life of all 
Americans. The you we refer to means 
performing artists, composers, teach- 
ers and students, managers, music 
producing organizations, and in fact 
all those who love music. 

We want to expand coverage of mu- 
sical events in this country and else- 
where; to devote space to musical 
history and thought, musical creation 
and recreation. It is our desire to pro- 
vide information and to make that 
information a8 interesting and useful 
as possible. 

We count on each of you to furnish 
us material. It is only with everyone’s 
help that we can make the Courier a 
true service periodical in the field of 
music. 

It’s your magazine. We want it to 
reflect all who are involved in music. 
May we have your help? 

—Peter Jacobi, Editor 


Ada Brant's 
Royalties to 
Help Guild 


In these communications between 
Ada Brant, composer of Sarasota, 
Fla., and the Guild founder, members 
are acquainted with the materials 
whose use will benefit the Guild. 


This being apart from routine busi- 
ness, and perhaps working toward a 
culmination that should be beneficial 
to all concerned, I am taking the lib- 
erty of encroaching upon your Sab- 
batical, and hope you will pardon me. 

Having been closely associated for 
many years with Guy Maier and 
realizing full well how much I owe 
him for the Master training received 
during those years, I would like to 
have the royalties from some of the 
publications which he personally re- 
viewed and sponsored credited to the 
scholarship fund which he left to'the 
National Guild of Piano Teachers. 

These numbers include: 

Contra Punts, reviewed and ex- 
cerpts printed under Best Published 
Works of 1954 by Piano Teachers 
Quarterly, (Elkan-Vogel). 

Practice Pointers, Book I Whole 


Tone Scales, Book II Augmented Ar- 


peggios (Mills Music, Inc.). 

The Magic Wand and Arpeggietto, 
classified recently as perennial all- 
time choice of arpeggio material (Bos- 
ton Music Co.). 

Banda, Bandurria, bravura type, ear- 
ly advanced (Mills Music, Inc.). 

While these royalties are modest in 
amount, it occurs to me that with 
some attention given in Piano Guild 
Notes, teachers will realize that with 
no monetary expense on their part, 
this fund may be perpetuated by using 
this material, which Guy himself en- 
dorsed as in accord with his principles 
of piano technic. 

Contra Punts is used as standard 
material at Columbia Teachers Col- 
lege, Illinois Wesleyan, University of 
Southern Illinois, to mention only a 
few. 

Practice Pointers and in fact all of 
these publications are mentioned in 
George Anson’s lists and others. 

If you feel that you would like to 
accept this small yearly amount, to 
be credited to the Guy Maier Scholar- 
ship fund, I would be pleased to hear 
from you.—Ada Brant 


FOUNDER ACCEPTS 
We shall be glad to credit the Guy 
Maier Scholarship Fund with the 
royalty checks you send us from the 
works mentioned in your letter. ... 
Thank you for your fine spirit and 
cooperation.—I7l Allison 


DIRECT SALES ONLY 


Pract. Rm. Model $39.50 ea. 
Artist Model $50.00 ea. 
Packing Charge $ 1.00 ea. 


F. O. B. DALLAS, TEXAS 


HARMONY:—Written by two of the 
finest theorists in the country. Simple, 
yet thorough in every way. From basic 
fundamentals right through to Coun- 
terpoint and Orchestration. ~ 


ADVANCED COMPOSITION:—De- 
Signed to give you a useful knowledge 


' 
' 
' 
HISTORY:—A modern course including H 
all types of music from ancient origins | 
to 20th Century. Interesting — with H 
emphasis on the analysis of music— , 
not a dull collection of facts. : 

i 

' 


ARRANGING:—AIl the tricks of mod- 


UNIVERSITY EXTENSION CONSERVATORY 


X below. 


UNIVERSITY EXTENSION CONSERVATORY, 
2000 South Michigan Bivd., Chicago 16, Illinois 


Please send me catalog, free sample lessons and full 
information regarding course I have marked with an 


(1 Piano, Teacher’s Normal Course ([] Voice 
0 Piano, Student’s Course 
0 Public School Mus.—Beginner’s 
Public School Mus.—Supervisor’s Dance Band Arranging 
Advanced Composition 


CONSERVATORY-TRAINED MUSICIANS COMMAND BETTER INCOMES 


You can receive the highest type of musical training in your 
own home. These Extension methods and the curriculum have 
been developed and perfected by the Conservatory over 
years of time. Their value and soundness is proven in the 
careers of thousands of musicians and teachers, who owe 
their success largely to the personalized and painstaking 
coaching of this great Conservatory. Courses include: 


® Study in Spare Time 


at Home! 


Dept. GN-14 


(0 Choral Conducting 
0 Clarinet 


© Marching Band 


of ical f d th eral proc- mm arranging drawn from the experi- Avranst 
esses of Composition. ences of the biggest ‘‘name” arrangers Ear Training &Sight Singing violin 
NORMAL PIANO:—Especially desi in. C History and Analysis of Music Guitar 
solves ev modern tech- 
PUBL ‘ Na Age. 
model lessons develop originality and 8 Breathing, Resonance, Vocaliza- Street No 
give you an excellent guide for teach- tion, Enunciation, Phrasing, Style, 
ing others. etc. City State. 
FOUNDED 1903 Are you teaching now?. If so, how many pupils? 


Have you studied Harmony?. 
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May Ichida, Hawaiian Pianist 
Concert Reviewed by Dr. Paul Pisk 


AUSTIN—The young lady from 
Hawaii who was introduced to the 
Austin public in a recital sponsored 
by the National Guild of Piano Teach- 
ers is much more ‘than a child prodigy. 
Though only 14 years old, she is a 
pianist who displays not only out- 
standing technical ability, but a mu- 
sicianship which can create and sus- 
tain the moods of music in different 
styles. She is also able to project and 
establish close contact with the au- 
dience. 

The program, played in the audi- 
torium of the Texas Federation of 
Women’s Club, was diversified and 
provided Miss Ichida with the oppor- 
tunity of showing her remarkable 
talent. Already the ‘opening number 
from Bach’s Well-Tempered Clavier 
demonstrated her clean technique, good 
touch and ability to bring out the 
structural details of the fugue. Bee- 
thoven’s “Waldstein” Sonata is a work 
which poses problems to the greatest 
pianists. Miss Ichida tackled it with 
youthful enthusiasm. She succeeded 
in bringing out the contrast between 
dramatic and lyric themes, the dy- 
namic shades, and the emotional con- 
tent. Particularly lovely was the pia- 
nissimo sound of the slow movement. 
The ability to build up the final climax 
was also a splendid achievement. 


Pictures, Please 


Pictures of the Paderewski Gold 
Medal Winners is traditionally a 
feature of the July-August issue 
of Piano Guild Notes, and that 
issue is scheduled to go to press 
August 22. Deadline for receipt 
of all editorial copy, pictures of 
1961 Paderewski Medal winners, 
and advertisements for that issue 
will be August 2. 

These pictures will be turned 
over to the 1962 Yearbook staff 
after the issue’s publication. Al- 
though pictures from last year’s 
Yearbook can be used in their next 
volume, they are not available for 
use in Piano Guild Notes. 

There is plenty of time to get 
this project started before vaca- 
tion time—a small head and shoul- 
ders glossy or clear snapshot will 
be fine. (See Bulletin Board, No. 
7 and 10.) 


In the second part of the program 
several smaller works of different 
character were heard. They proved 
that the pianist possessed feeling and 
flair for Romanticism of music. The 
range of dynamics and the flexibility 
of tone was remarkable. She had the 
quiet relaxation for Schumann’s 
“Why?” and the impetuosity for his 
“Soaring.” In Debussy’s “Girl with the 
Flaxen Hair’ the irridescent tone 
quality and the pedal effects of im- 
pressionistic pianism was accomplish- 
ed. In Villa-Lobos’ exotic, original, 
folklike sketches, “The Three Maries,” 
Miss Ichida felt at home and displayed 
even a little humor. The thunderous 
Toccata by Khatchaturian provided a 
fitting ending. 

The public reaction was outstand- 
ing; the applause very enthusiastic, so 
an encore was presented and the tra- 
ditional Hawaiian “lais.” But the suc- 
cess was not only symptomatic for 
talent in our new 50th state; it showed 
also mavellous training, and Miss 
Ichida’s teacher, Mrs. Ruth Orcutt- 
Bacon, a guild judge, formerly from 
the University of Kansas, is to be 
congratulated. She shared the success 
deservedly. 


Don't Lose NOTES 
When You Move! 


As is customary, we would appre- 
ciate your advising us of a change in 
your permanent mailing address as far 
in advance as is possible. It takes 
from one month to six weeks to com- 
plete the change of address procedure. 
Please send the Mailing Department, 
Mrs. Louise Smith, Circulation Man- 
ager, both your new address and your 
old address, preferably typed on a 
printed change of address form. 

Something can always go wrong 
with a large mailing list, and we ap- 
preciate your notifying us when you 
fail to receive any Guild mail. Al- 
though Piano Guild Notes does not 
schedule a mid-summer issue, there 
are other Guild mailings you will not 
want to miss. 

THANK YOU 

The Editor fervently thanks thought- 
ful members who are complying with 
suggestions noted in the final item 
of the current Bulletin Board. 


presser 
plano 


El Choclo * Espana "Fledermaus" Polka 
Heart of My 
Well « | Love You * Maple Leaf Ra 
Martha, Martha Mattinata 
Love « My Wild Irish Rose * Rock and Roll P. 
Lullaby * Sweet Betsy from Pike * When 

You Were Sweet Sixteen * Yellow Rose of é 
Texas. 


‘pops” #2 


Adios Muchachos * Alabama Hoe Down d 

Boll Weevil Boogie * Helena Polka 

Me Baby 
‘s 

Waltz Time * On the Banks of the Wabash 


pops” #1 


eart * Honey Dat | Love So 
Melody 


Mambo Lindo é 


uneral March * Nocturne in 


Paper of Pins * Rock and Roll ‘Smoky 

o by denes agay Romance * Song of India * Sweet Rosie J 
O'Grady Tarantella Napoletana Tell 

Me Pretty Maiden Tell Me Why 
Yesterthoughts 

A series of all-time hits, 
traditional and classic “pops” #3 
... fresh new arrangements 
Calypso Serenade * “Careless Love" 
favorites Cindy * Czardas * Greeting Song 
° set in today’s popular style | Am The Very Model « | Have a Song “ 


. new, modern rhythmic 
and tonal patterns 


| Love You Truly * II Bacio * Love Duet 
Love Somebody * The Memory 
Polka Italiana * The Rock and Roll Twins 


Waltz 


e Sweet Marie * Swiss Hiking Song * Tango é 


. .. variety in tempos and tunes 

. . entertainment for every age 
.—every occasion .. . delightful 
e study and recreational material 
...for the grade 2 and 3 pianist. 


“pops” #4 


Argentino * Theme (Addio del Passato) 
When The Saints Come Marchin' In e 
Whistling Rufus 


* Aupres de Ma Blonde * Aura Lee * Because e 


these books sold only in U.S.A. 
See your local Music Dealer 


“Blue Danube" Cha-Cha * The Chase (Galop) 
Glow Worm * He's Got The Whole World e 
In His Hands * In The Good Old Summer- 
time * Just A-Wearyin' for You e 
Kashmiri Song * Land of Hope and Glory 


Lonesome Road * Rakoczy March * The 


Riddle Song * Theme from Piano Concerto 


e ¢ No. 1 * Wedding of the Winds * Yale Boola é 
ee 2? 
PUBLISH. pops” #5. 
Cha-Cha Rhapsody Chiapanecas * Dear 
Old Girl * Down South Entry of the 
Gladiators * Hora * tda! Sweet As Apple 
. Cider * La Sorella * March of the To e 
Meet Me In St. Louis, Louis * Musetta’s 
Waltz Song * My! Curly-Headed Baby 
Nick-Nack Paddy-Whack * Rock ‘N’ Roll 
Jamboree Theme From the ‘'Pathetique™ 
Symphony. 


SINCE 1883 


Theodore Presser Company. 
Bryn Mawr, Pennsylvania ° 
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WALTMAN SCHOOL OF MUSIC presented a series of recitals in their music school 
auditorium including two group recitals of elementary and advanced piano students and 
the Junior High Solo Kecital of Marsha Ashendorf. Miss Ashendorf played the F Major 
Two Part Invention and C Major Little Prelude (Bach}, Sonata in G Major, No. I! 
(Haydn), Mazurka, B Flat Major and Trois Ecossaises (Chopin), To Spring (Grieg), 
Malaguena (Lecuona), The Fauns iceememeh Arabesque No. | (Debussy), The Music 
Box (Liebich), and Valse Chromatic (Godard 


OUT OF 600 WHO ENTERED 


These Teachers Received The 
Largest Number of Cash Prizes 


Out of the approximately 600 teachers who entered*their pupils’ record- 
ings in the 1961 Biennial Piano Recording Competition, the following received 


the largest number of cash prizes: 

William McKamie, Waco, Texas 

Earle C. Voorhies, S. Pasadena, Cali- 

fornia 

Nina H. Overleese, Tyler, Texas 

Natalie Klimkevich, Miami Shores, 
Florida 

Jessie Deane Trulove, Tyler, Texas 

Rosina Lhevinne, New York, New 
York 

Isabel Scionti, Denton, Texas 

Q’7Zella Oliver Jeffus, Fort Worth, 
Texas 

Bess Cockroft, Memphis, Tennessee 

Ruth Schneider Renner, Sioux Falls, 
South Dakota 

Peggy Neighbors, Coral Gables, Fla. 

Katherine Frost, Washington, D.C. 

Elizabeth Fossey, Jackson, Tennessee 

Rudolph Ganz and Mollie Margolis, 
Chicago, Illinois 

Marguerite Hoffman, Rochester, Min- 
nesota 

Hazel, M. Kennedy, San Jose, Cali- 
fornia 

Mozart Hammond, Houston, Texas 

Cecile S, Genhart, Rochester, New 
York 

Mrs. Clifton Wilhite, Dallas, Texas 

Florence Bente, San Antonio, Texas 

Jack Hendrix, Big Spring, Texas 

Frances Marsh Buntin, Norfolk, Va. 

The number of cash awards received 
by the above 22 Guild members’ pupils 
ranged from 53 to nine. 


Thanks, 
Judges 


Our grateful thanks to the con- 
scientious judges of the Biennial Piano 
Recording Competition, for their pa- 
tience in listening to the hundreds of 
recordings entered in the 1960-’61 Fes- 
tival. Their deliberate decisions have 
produced the winners of top prizes, as 
well as the other prizes. 

Our thanks also to the many fine 
judges who have contracted to ad- 
judicate the Piano Playing Auditions 
now in progress throughout the na- 
tion. We know many of them have 
made sacrifices in order to judge for 
the Guild, and to them, we are deeply 
appreciative. Along with self-satisfac- 
tion and the joy of hearing our tal- 
ented piano pupils throughout the land, 
comes the discomfort experienced in 
making the train on time, etc., when 
schedules are over-crowded. We real- 
ize many judges work longer hours 
than originally scheduled in order for 
all pupils to be auditioned. Our judges 
are an important spoke in the great 
wheel of the movement; their decisions 
help to determine the rate of speed 
at which the wheel of the movement 
will turn! 


Open Letter to BPRC Entrants 


Dear 1961 Entrants: 

After weeks of painstaking clerical 
work, this April 29, 1961, at 12:00 
noon, Central Standard Time, your 
medals, report cards, and cash prize 
checks for those of you who were rank- 
ed and rated among the upper 40% of 
all entered, were mailed first class at 
the Austin, Texas, postoffice. The 
trains going in every direction from 
this city will speed them to you. 

May only encouragement and hap- 
piness accentuate your reward, as you 
bear in mind that the progress toward 
becoming a fine pianist you made in 
preparing to enter this national piano 
recording competition, because of the 
extra effort you exerted, is your great- 
est prize. 

Those of you who have received the 
Citation-for-Courage Medals because 
the judges graded your recordings be- 
low 85% are to be commended for try- 
ing. If you continue your efforts, you 
are bound to do better in the fall of 
1962 when you record for the 1963 


Your eligibility will depend upon 
making 90% (6 more C than A checks) 
or above in both the 1961 and the 
1962 National Piano Playing Audi- 
tions. An average of 90% for the two 
years will suffice. 

Honorable Mention and First Rating 
Medal Winners may feel proud, since 
you proved yourself worthy of recog- 
nition among the approximately 2,300 
who entered out of the 60,000 who 
might have participated but did not. 

The Cash Prize Checks went to the 
upper 40% of the 2,300 for showing 
above average quality in their play- 
ing. Those of you who received these 
are to be especially commended for 
the finesse that placed you in this 
category. 

May all of you keep working hard 
for improvement so as to have another 
and a better chance as an entrant in 
the 1963 Biennial Piano Recording 
Competition. 

Sincerely yours, 
IRL ALLISON 


Biennial Piano Recording Competition. 


ALICE SIROONI plays 


Fantaisie, Op. 49 - 
Trois Ecossaises - 
Prelude Op. 32 No. 5—RACHMANINOFF 
Deaux Arabesques—DEBUSSY - 


“Highly artistic emotionally mature and technically per- 
fect piano playing é ale 
compli shments" Dr. 

"Sound interpretations .. . 


Special Guild Members—$3.50 P.P. 


CONCERT CLASSICS RECORD CO. 
111 W. 57 St., N.Y. 19, N.Y, Room 504 


g 
card Sasorites” 
Scherzo, Op. 31 
Waltz, Op. 70 No. 2 CHOPIN 


Malagnena—ALBENIZ 
Recent Comments: 

@ concert pianist of yey? ac- 
Allison 


excellent sound" 
—Musical Courier 


Where the Money Went 


A Listing of Cash Prize Winners in the 


Teacher, Pupil Amount 
Dalies Frantz, Austin, Tex. & ' 

Mrs. M. J. Anderson, Hutchinson, Kan. 

Jose Echaniz, Rochester, N. Y. 

Jack Guerry, San Marcos, Tex. 
Former pupil of Silvio Scionti 

Cecile S. Genhart, Rochester, N. Y. 

Jose Echaniz, Rochester, N. Y. : 

Henri Pantillon, Austin, Tex. 

Hedy Spielter, New York, N. Y. 

Rosina Lhevinne, New York, N. Y. 

Mrs. Newman Shaulis, Bear, Del. 

Cecile S. Genhart, Rochester, N. Y. 

Jose Echaniz, Rochester, N. Y. 

Betty Lief Sims, Dallas, Tex. 

William Chaisson, Houston, Tex. 

Rudolph Ganz & Mollie Margolies, Chicago, Il. 

Earle C. Voorhies, S. Pasadena, Calif. 

Rosina Lhevinne, New York, N. Y. 

Nina H. Overleese, Tyler, Tex. 

Jessie D. Trulove, Tyler, Tex. 

Silvio Scionti, E. Lansing, Mich. 

Clara H. Brass, San Jose, Calif. 

Ruth Orcutt Bacon, Ewa, Hawaii 

Cecile S. Genhart, Rochester, N. Y. 

John Moehlenkamp $75 
Jose Echaniz, Rochester, N. Y. 

Carmen Czernik, Bronx, N. Y. 

Rudolph Ganz & Mollie Margolies, Chicago, Il. 

Virginia Edwards $75 

Wm. McKamie, Waco, Texa 

Dorothy McKamie $75 
Mary N. Dawson, Kansas City, Mo. 

Rosina Lhevinne, New York, N. Y. 

Virginia Hutchings $75 
Orazio Frugoni, Rochester, N. Y. 

Jan $75 
Jay Meadors, Houston, Texas 

Cecile S. Genhart, Rochester, N. Y. 

Nancy Burton $50 

Joseph Fennimore $50 
Jose Echaniz, Rochester, N. Y. 

Gertrude Weeth, Palo Alto, Calif. 

Ireyne Starikoff, New York, N. Y. 

Ganz & Margolies, Chicago, Il. 

Mary E. Tolar Nance, Sanford, Fla. 

Mary E. Tolar Nance ..........ccecceecesccces $50 
Henri Pantillon, Austin, Texas 

Shirley Masinter $50 

Shirley Masinter $50 
Marjorie Trotter, Portland, Ore. 

Mrs. L. W. Wofford, Tyler, Texas 

Joseph Huck, Hattiesburg, Miss. 

Susan Lynn Walters ...... $50 
Wm. McKamie, Waco, Texas 

Virginia Ernst f...... cee $50 

Nancy McCreary $50 

Maybelle Imhoff, Washington, D.C. 

Earle C. Vobdrhies, So. Pasadena, Calif. 

Mrs. Anthony Grunert, Milwaukee, Wisc. 

Margaret Grunert $50 
Rosina Lhevinne, New York, N. Y. 

Albertine Baumgartner ......... $50 

Nina H. Overleese, Tyler, Texas 

Dalies Frantz, Austin, Texas 


1961 Biennial. Piano Recording Competition ~ 


Tea 
Flo 
Mai 
Teacher, Pupil Amount 
Isabel Scionti, Denton, Texas Eliz 
Natalie Klimkevich, Miami Shores, Fla. Ros 
Jack Roberts, Denton, Texas 
Wilna Buckingham .................. ae $50 
Orazio Frugoni, Rochester, N. Y. 
Peggy Neighbors, Coral Gables, Fla. 
Eugenia Folliard, Norfolk, Virginia 
Max Lanner, Colo. Spgs., Colo. ‘ 
Stuart Pratt, Raleigh, N. C. ‘ 
Q’Zella O. Jeffus, Ft. Worth, Texas 
Sharon Van Cléave 
Henri Pantillon, Austin, Texas 
Clarence Adler, New York, N. Y. Alex 
Joyce Barker, Baltimore, Md. Dalic 
Hobart Langrall, Norfolk, Va. 
Hedy Spielter, New York, N. Y. 
Mrs. Pat O’Reilly, Dallas, Texas Pegg 
Mrs. A. Bert Conley, Casper, Wyo. ] 
Ruth Schneider Renner, Sioux Falls, So. Dak. C 
Eleanor Morse Hall, Ft. Worth, Texas Mrs 
Mary Louise Smith, Glendale, Calif. Isabe 
Wm. Chaisson, Houston, Texas Earl 
Wm. McKamie, Waco, Texas A 
Maybelle Imhoff, Washington, D.C. M 
Anna John Silber, Mankato, Minn. Kari | 
Stefan Bardas, Winters, Texas ‘ 
Frances Lumpkin $25 Katha 
Frances Lumpkin $25 Clara 
Earle C. Voorhies, So. Pasadena, California A 
Cathy Eros ......<«.. bs 6864 530605 $25 
Elizabeth Travis, Decatur, IIl. 
Letha Allen, Okla. City, Okla. LON 
Raymond Desjardins, Dover, N. H. Mrs. \ 
Sr. Mary Lois, Madison, Wisc. teachir 
Cecile S. Genhart, Rochester, N. Y. Angele 
Jose Echaniz, Rochester, N. Y. is w 
Lorraine Stillings $25 is being 
Louise Moore, Des Moines, Iowa The « 
Warren Squire $258 ed in 
Hans Baer, Bellevue, Nebr. to cont 
Clara Huber Brass, San Jose, Calif. very cc 
Carmen Czernik, Bronx, N. Y. 
Anne H. Atherton, Emporia, Kansas CASI 
Thomas Clair $258 been m 
Mrs. Rose Raymond, Brooklyn, N. Y. Guild’s 
Dr. Erno Daniel, Wichita Falls, Texas an adju 
Mrs. Robert Gauldin, Hattiesburg, Miss. being d. 
Mrs. Robert Gauldin $258 blizzard 
E. Joan Reeve, Annville, Pa. eryone y 
Hazel Griggs, Scarsdale, N. Y. 
Thomas F. Still, Kingsport, Tenn. ditj HI 
George Imbragulio, Hattiesburg, Miss. feel rus] 
George Imbragulio $208 children 
Betty Lief Sims, Dallas, Texas very wel 
Rudolph Gens & Mollie Margolis, Chicago, Ill. the child 
John Charles McMillan .............. edeunwed $298 to leave! 
Barbara Hunter ............ $208 pie! It’s 
Wayne Sanders .......... $20 


| 
| 
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$50 
$50 


$50 
$50 


$50 
$25 
$25 
$25 


$25 
$25 


$25 


- $25 
. $25 
. $25 
$25 


$25 


rushed once . 


§ ery well trained . 


| for asking me to go on a judging tour 


Where The Money Went 


Teacher, Pupil Amount | Teacher, Pupil Amount 

Florence Luther, St. Louis, Mo. Hania L. Poliakoff, Forest Hills, N. Y. 

Mary A. Cox, Montgomery, Ala. Alice D. Berryman, Omaha, Nebraska 

Elizabeth Fossey & Aubrey H. Williams, Jr. Genevieve Stonecipher, Mt. Pleasant, Texas 

Rosina Lhevinne, New York, N. Y. Mrs. Lawrence Flanner, Olathe, Kansas 
Herma T. Rosenfeld ....... $25 Nan Stockard ........... 

Frances Marsh Buntin, Norfolk, Va. Ruth Orcutt Bacon, Ewa, Hawaii 

Mrs. Clifton Wilhite, Dallas, Texas Alma S. Harrington, San Francisco, ‘Calif. 

Nina H. Overleese, Tyler, Texas Sister Mary Leola, River Forest, Ill. 

Mary Linda Turk $25 SPOR $15 
$25 | Miriam W. Heisler, Wyomissing, Penn. 

Virginia Puckett ............... $25 Sharon Dundee ...... $15 
$25 | Mrs. V. R. Henderson, Waco, Texas 

$25 | Q’Zella O. Jeffus, Ft. Worth, Texas 

Dennis Furiness $25 Katherine Collier $15 

Dalies Frantz, Austin, Texas G. Henri Pantillon, Austin, Texas 

Isabel Scionti, Denton, Texas Erma V. Coleman, Clearwater Beach, Fla. 

565050 $25 | Mrs. James C. McClelland, San Jose, Calif. 

$25 | Marjorie Trotter, Portland, Oregon 

Mozart Hammond, Houston, Texas Michael] Songer $15 
$25 | Luba Galpern, Brooklyn, N. Y. 

Mrs. W. C. Huff, Tyler, Texas Mrs. Pat O’Reilly, Dallas, Texas 

$20 | Jack Hendrix, Big Spring, Texas 

$20 | Mrs. Wayne Matthews, Midland, Texas 

.$15 | Ruth Schneider Renner, Sioux Falls, So. Dak. 

Mrs. M. O. Cline, Wichita, Kansas $15 

Mary P. Costa, Hartsdale, N. Y. $15 

Katharine Frost, Washington, D.C. Mrs. L. W. Wofford, Tyler, Texas — 

Mare Brass, San Jose, Calif Joseph Huck, Hattiesburg, Miss. 

y Hazel M. Kennedy, San Jose, Calif. ' 

Thelma Callahan, Washington, D.C. $15 
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‘Music at Your Fingertips’ 
New Book by Ruth Slenczynska Published 


Music at your Fingertips* is the 
title of a new book written by Ruth 
Slenczynska with the collaboration of 
Ann M. Lingg which gives practical 
advice for the artist and amateur 
on playing the piano. 


Written by one of America’s most| 
brilliant artists with the help of an|- 


experienced biographer, the book cov- 
ers many aspects of the technique re- 
quired in practicing and performing 
which will be of value to both the 
piano student and the teacher. 

From a background of more than 
30 years concertizing since she was 
four years old, Miss Slenczynska 


shares with her readers specific tips| @ 


on practicing difficult passages il- 
lustrated with anecdotes from some 
of her great teachers—Rachmaninoff, 
Schnabel, Cortot, and others. 

“Leopold Godowsky made a fine 
distinction between technique and 
mechanism: speed, fingerwork, oc- 
taves, according to him, fall into the 
latter category; they are separate 
problems, tools, while technique is all- 
conclusive.” (Page 36) 

“The only solution is to make a 
special study of each little problem 
as it comes up, isolate it, turn it into 
an exercise, and after you have con- 
quered the difficulty, put it back into 
the context of the composition.” (Page 
87) 

“You will emerge at the other end 
after a long and trying period, in- 
vigorated, with a tremendous margin 
of reserve, and with the knowledge 
of complete mastery, which is well 
worth the effort.” (Page 40) 

She covers every major aspect of 
technique including fingering, hand 
positions, legato and staccato, count- 
ing, memorizing and pedaling. : “The 
pedal should be used only to en- 
hance harmony and to help bind 
legato that the fingers can’t manage. 
For best effect use it as little as 
possible. Never use the pedal when 
you can do without it. In pedaling, the 
ear is the only guide, since every 
piano reacts differently to it.” (Page 
46) 

Miss Slenczynska’s profound under- 
standing of her profession is passed 
on in a clear and forceful manner. 
After giving examples of the kind of 
practice she recommends for really 
stubborn passages, she realistically 
remarks, “Dull, time-consuming work! 
But such daily practice over a pe- 
riod of time will almost guarantee 
absolute perfection at every perform- 
ance. The possibility of becoming ‘de- 


railed’ is almost nil.” (Page 49) 


RUTH SLENCZYNSKA 


“Never play a phrase twice in 
exactly the same way ... Small hands 
often find it necessary to roll or 
break a chord . . . the pianistic prob- 
lem doesn’t exist that cannot be solved 
by determined imagination .. .” (Ex- 
cerpts from Chapter Four, “More 
About Practicing.”) 

She lists important things for the 
student to watch out for and warns 
them not to get discouraged during 
any part of the learning process. “The 
darkest hour is that before the dawn.” 
She recommends that they always 
keep the music handy and obey the 
instructions of the composer, not over- 
accent or exaggerate the teacher’s 
suggestions, and avoid mannerisms. 


There are chapters on personality 
factors, music as a language, acquir- 
ing a repertoire, building a concert 
program, on listening. Chapter Ten, 
“From My Teaching Experience” gives 
Miss Slenczynska’s views on teaching, 
posture and hand position, learning 
notes and rhythm, counting, solfege, 
harmony, scales and arpeggios, fin- 
gering, sight reading. 


Music at your Fingertips is a thor- 
oughly enjoyable book, instructional 
and entertaining. It belongs on the 
highly recommended reading list. 


*Ruth Slenczynska—Ann M. Lingg, 
Music at your Fingertips, Doubleday 
&. Co., Inc., New York, 1961, 117 
pages. $2.95. 


VERNA RAE HARKEY 
LONG BEACH—Long Beach Guild 
Center welcomes two new members. 
Mrs. Verna Rae Harkey, veteran of 
ten years experience in private piano 
teaching, has a Bachelor of Arts de- 
gree from Pepperdine College of Los 
Angeles, majoring in music, including 


Judges Comment 
MANKATO, MINN.—Thank you 


to Bismark and Dickinson, N.D. 

It was a wonderful experience for 
me and I enjoyed every minute of it. 
It is always refreshing to know what 
is being done musically in other areas. 

The children all seemed so interest- 
éd in their music and were ambitious 
to continue in auditions. The Sisters 
at the Convents in both cities were 
very cordial and had made fine ar- 
rangements for me. 

Bernice Strom Starr 


CASPER, wro-—t have always 


been most enthusiastic about all the|#¢cording to their proud mother. 
Guild’s work but now I am even more eS 
so after my initial experience at being VICK! LAX 


an adjudicator. 

Everything went very well, after 
being delayed about five hours by a 
blizzard just after leaving home. Ev- 


a they enjoyed it! And Sister was elated 


mt leave! Those kids were all cute as 
aie! It’s been perfect! 


eryone was most cordial and arranged 
everything so I could work efficiently. 
Amma Marie Ball 

* 

WHITEWATER, WISC. _The au- 
ditions here were perfectly managed. 
Sufficient time was allowed so I didn’t 
Such wonderful 
children: perfectly behaved! And so 


I am so pleased, ‘too, with the way 
the children took to me. They all said 


Over their exuberance. She’s done a 
fine job of teaching. I almost hate 


Vw Guild 


both voice and piano. With a back- 
ground of almost 20 years of intensive 
piano study under Ada L. Collier, Pat’ 
Malone, and two years graduate work 
in piano under Dr. Roy Reid Brignall 
plus two semesters seminar work un- 
der Karl W. Gehrkens on notation and 
terminology as well as essentials in 
conducting, Mrs. Harkey is a well- 
grounded piano teacher. 

She has served as accompanist for 
chorus, instrumental and vocal per- 
formers and directed the Acappella 
Chorus for two years. She is a mem- 
ber of the Long Beach Branch of the 
Music Teachers Association of Cali- 
fornia Serving at present as Member- 
ship Chairman. She is a charter mem- 
ber of Epsilon Eta at Pepperdine 
College and past president and charter 
member of the Long Beach Alumnae 
chapter of MU Phi Epsilon, professi6én- 
al Music Sorority. She maintains her 
piano studio in her home where she 
and her husband are the proud par- 
ents of two fine little boys, ages 4% 
and 2%. Both enjoy playing the piano, 


Miss Vicki Lax, at the age of 18, 
is at present the youngest member of 
Long Beach Center, NGPT. A native 
of New York City where her first 
piano lessons were begun, Miss Lax 
continued study in Long Beach under 
the prominent and well-known pianist- 
teacher, Jean Kuhns, Faculty Member 
and Guild adjudicator. At present 
Miss Lax is studying with the Artist- 
Teacher Milan Blanchet, of Hollywood. 
Following graduation this June/| 
from Lakewood High Schoo] she will 
enter UCLA to major in music and 
work for a teaching credential. Miss 
Lax distinguished herself while study- 
ing with Jean Kuhns by earning five 
National Certificates in Guild Audi- 
tions and looks forward eagerly to en- 
tering five of her eight students in 
this year’s auditions. 

Rilla McReynolds Branyon 


George E. Perry 


A SUMMER DAYS SELECTION OFFER 


This year use the lazier summer days to select the music which you will use in this 
fall’s teaching. Don’t wait until the last minute. Prepare now for the busier fall days. 


Write for our special Summer Days Selection Circular——From this list, choose the 


material which you would like to examine—Keep it on approval for the entire sum- 
mer—Return what you cannot use after Labor Day. 


SCHROEDER & GUNTHER, INC. 


A DIVISION OF "ASSOCIATED MUSIC PUBLISHERS 
One West 47th Street 


New York 36, N. Y. 
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We Liked Our 


ALEXANDRIA, LA. 

Our auditions, with Mr. C. Aubrey 
Sievers as judge, were just completed. 
The students derived a great deal of 
benefit from the experience, and Mr. 


Sievers proved his thorough knowl-|@ 


edge of children by giving them much 
encouragement. Thanks for arranging 
the auditions for this earlier date 
and for sending such a nice judge. 
—Sister Jule Adele, CDP 


LONE OAK, TEXAS 

We are looking forward to the audi- 
tions in Greenville. You send us such 
nice judges, but Mr. Iliff Garrison is 
the prize judge. We’ve had him twice 
and when pupils who auditioned with 
him on his first visit heard he was 
coming again, they squealed and 
, Screamed like he was Elvis Presley. 
He is wonderful. 


ST. MATTHEWS, S. C. 

Our auditions were held in Orange- 
burg with Mrs. Anne Liva, a splendid 
judge. My thanks to you for sending 
her to us! 

We felt she was excellent and a 
“liberal” judge, so the pupils and I 
were both pleased with the reports. 

—Mary Jane Stone 


PASADENA, TEXAS 

It was such a privilege and a pleas- 
ure to have had Mrs. Gladys Lotter 
as our Guild judge. 

All of the children were very fond 
of her and many asked that she be 
sent to Pasadena again next year. 

All of the teachers had nothing but 
praise for her work as a judge. I, 
personally, feel that Mrs. Lotter was 
one of the best judges that you have 
sent to us. : 

—Mrs. A. Z. Owen 


GRAND CANE, LA. 

The 1961 Auditions are completed. 
As regards our judge, Ada Brant, 
there is nd one finer. Her pleasing 
personality, integrity, and musical 
ability cannot be excelled. ; 

We love her and would like to have 
her return for auditions in the near 
future. 

—Mrs. W. L. McDuff 


PAMPA, TEXAS 
We have just finished our auditions, 
and we certainly did enjoy our judge, 
Mrs. Myra Brewster. All the students 
were very pleased with her, and she 
was an inspiration and help to the 
teachers, too. 
Thanks for sending her our way. 
—Mrs. Fidelia Yoder 


BENTON, ARKANSAS 

All the teachers in Benton join with 
me in thanking you for sending Mrs. 
F’. Woods Beckman to us in this—our 
first year to have a Guild center. We 
are all wishing we could have her 
again next year. 

The pupils want her because they 
are anxious to show her how much 
better they can do next time. The 
teachers want her because of her un- 
derstanding and fairness. 


—Mrs. Dewey Gordy 


DENMARK, §. C. 

It is always a joy to welcome to the 
Denmark center a judge whose love 
of music and joy in working with chil- 
dren is so evident that the spirit of 
enthusiasm catches among the stu- 
dents participating like kindling! 

Such was the condition that existed 
when John Robert Poe of Columbus, 
Ga., came to be our judge. In fact, 
one teenage boy (who had reached 
that “difficult age”) had balked the 
first day of auditions in spite of 
teacher and parent coercion; however, 
he willingly participated the second 
day after a fellow student had in- 
formed him the judge was no “square.” 


Shelden Timmerman 


CROOKSTON, MINN. 

It was an outstanding privilege to 
have had Mrs. Blanche Morgan Judd 
as our adjudicator for the auditions. 
I want to signal her marvelous ap- 
proach to each student. 

To me, the judge’s personal contact 
to draw from each student the best 
music he can give is of tremendous im- 
portance. The unusual circumstances 
for the student makes the approach a 
matter of great concern. 

Mrs. Judd is totally dedicated to the 
cause of fine music yet she is most 
understanding. 

—Sister St. Francis de Sales 


NEW ORLEANS, LA. 

We were so pleased with our judge, 
Mr. George Imbragulio. He was quite 
keen—both frank and helpful and we 
enjoyed meeting him. 


—Mrs. A. J. Lewis| 


STILLWATER, Okla.—Gay Criswell was the 
recipient of the gold music award given 
annually by Mrs. L. M. Hohstadt to one 
of her pupils who shows outstanding prog. 
ress in piano. The student is chosen on the 
basis of musicianship, outstanding progress, 
initiative, consistent practice, wholesome 
attitude and cooperation . The Hohstadi 
piano students presented recitals on March 
31 and April 28. 


YOAKUM, TEXAS 


Thank you for sending Varina Ed- 
wards to. us this year. She was an 
excellent judge and a lovely personal- 
ity. Her recognition and encourage- 
ment of talent was an inspiration to 
my class to spur them on to greater 
work. 

Severa] students have expressed a 
desire to enter more numbers in next 
year’s auditions. 

—Edith E. Fawcett 


HASTINGS, NEBRASKA 

Hastings teachers were highly 
pleased with the judging by Dr. Iliff 
Garrison. He was very thorough and 
most kind. The inspiration he gave 
those who auditioned will give them 
all a desire to aim for higher goals 
and to do better work. 

Thank you for again sending us a 
very excellent judge. 


—Mrs. D. C. Irwin 


CHICAGO, ILL.’ 

We found our judge, Mr. Joseph 
Voldrick, very competent and very un- 
derstanding. 

The National Guild of Piano Teach- 
ers is invaluable in its challenge for 
the students. 

May the number of members in- 
crease in our school—the benefits are 
tremendous. 


—Sister Mary Annunciata, BVM 


NEW ORLEANS, LA. 

The New Orleans Auditions were 
very successful this year. Mrs. Ger- 
trude L. Buyck is a very fine judge, 
and one that all the teachers greatly 
respected and liked. 

Her judging was so sincere and 
fair, all the students came out of the 
auditions with a determination to do 
better next year. 


—Mrs. Emily Belle O’Bannon 


HATTIESBURG, MISS. 

Our recent auditions here at Missis- 
sippi Southern College went along suc- 
cessfully and all members apparently 
were happy with the results their stu- 
dents made. 

Mr. Albert Wasmus proved to be an 
excellent judge and a person of kind- 
ness and understanding. I think his 
judging was fair and his remarks 
most constructive. Everyone was 
pleased with his work. 


—George Imbragulio 


CROSSETT, ARKANSAS 


We had a very busy time in our 
center, but enjoyed it all very much. 
Mrs. P. T. Bawman proved herself a 
person interested in children and their 
music, and she was an inspiration to 
pupils and teachers alike. She was a 
good judge in that she pointed out 
many weaknesses, as well as the bet- 
ter points made. 

—Grace Calhoun 


—Stephanie L. Barineau 


Where The Money Went 


Teacher, Pupil Amount 
Wm. McKamie, Waco, Texas 

VOR $15 
Sister Mary Donald, Portsmith, Ohio 

Frances D. Stuart, Dallas, Texas 

Earle C. Voorhies, So. Pasadena, Calif. 

Elizabeth Jarrell Fossey & Aubrey H. Williams, Jr. 

Rosina Lhevinne, New York, N. Y. 

Herma T. Rosenfeld .............. odeeeseepens $15 
Mrs. Delbert C. Smith, Johnstown, Penn. 

Frances Marsh Buntin, Norfolk, Va. 

R. E. L. Chumbley, Coral Gables, Fla. 

Clifford Herzer, Virginia Beach, Va. 

Mrs. Clifton Wilhite, Dallas, Texas 

Sr. M. Catherine, Dallas, Texas 

Nina H. Overleese, Tyler, Texas 

$15 

Jessie Deane Trulove, Tyler, Texas 

Alex Chiappinelli, Newark, N. J. 

Isabel Scionti, Denton, Texas 

Natalie Klimkevich, Miami Shores, Fla. 

Robert Turner, Santa Monica, Calif. 

524505 50000080655 $15 
Herbert Ricker, Okla. City, Okla. 

Arthur Hice, Philadelphia, Penn. 

Peggy Neighbors, Coral Gables, Fla. 

$15 

Mozart Hammond, Houston, Texas 

Max Lanner, Colorado Springs, Colo. 

Wilma Moffett, Decatur, Ill. 

Irene B. Polotay, Los Angeles, Calif. 

Stuart Pratt, Raleigh, N. C. 

Miriam W. Heisler, Wyomissing, Pa. 

Q’Zella O. Jeffus, Ft. Worth, Texas 

Henri Pantillon, Austin, Texas 

Erma V. Coleman, Clearwater Beach, Fla. 

Viola S. Croft, St. Louis, Mo. 

Hobart Langrall, Norfolk, Virginia 

Mrs. Luella Ross, Denver, Colo. 

Mrs. R. B. Sims, Jr., Memphis, Tenn. 


Teacher, Pupil Amount 
Sr. Mary Celine, Winlock, Wash. 
Mary Dawson, Kansas City, Mo. 
Nancy Watson .......... $10 
Anne Penner, San Jose, Calif. 
Luba Galpern, Brooklyn, N. Y. 
Sarah Marquardt, Urbana, Ill. 
Marjorie Cuthbert, Encinitas, Calif. 
Jack Hendrix, Big Spring, Texas i 
Mrs. Wayne Matthews, Midland, Texas 
Ethel Sanborn McBurney, Reseda, Calif. 
Ruth Schneider Renner, Sioux Falls, So. Dak. 
Mary Russell, Williamsport, Pa. 
Mrs. L. W. Wofford, Tyler, Texas 
Harriett Underwood $10 
Eleanbr Morse Hall, Ft. Worth, Texas 
Rodney Hoare, San Antonio, Texas 
$10 
Mrs. J. C. Padgett, Ft. Worth, Texas 
Gay Lynn Simpson 
Rebecca Frohman, Detroit, Mich. 
Hazel M. Kennedy, San Jose, Calif. 
Mary Louise Smith, Glendale, Calif. 
Wm. McKamie, Waco, Texas 
Kathryn Henderson $10 
Mary Frances McEver $10 
Kathryn Henderson ......... $10 
Stanley Norsworthy $10 
Stanley Norsworthy $10 
John Mack Ousley . $10 
Charles High $10 
Norsworthy 
Dorothy Glynn Webb, New Orleans, La. 
Marguerite Hoffman, Rochester, Minn. 
Grethe Ann Hallberg $10 
Karen Koepsel] $10 
Sylvia Salem, Flushing, N. Y. 
Robert Vetlesen, San Francisco, Calif. 
Maybelle Imhoff, Washington, D.C. 
George Edwards $10 
Essie L. Robertson, Webster Grove, Mo. 
Frances Gutelius Smith, St. Petersburg, Fla. 
Anna John Silber, Mankato, Minn. 
Judy Ann Balle’. $i 
Kathryn Prenzlow $1 
Donna Jean Sjoding $1 
Emmy 8S. Fountain, Norfolk, Va. 
Mabel Frost, Washington, D.C. 
Mary Elizabeth Bush ..........cccccccsccsccess $ 
I. J. Mattlin, Cleveland, Ohio 
Dorothy L. Doll, San Antonio, Tex. 
Florence Bente, San Antonio, Texas 
Myrtle Stroup, Williamsport, Pa. 
Mrs. Sam Stanworth, Jackson, Tenn. 
Consuelo Pappy, Los Angeles, Calif. 
Cecile S. Genhart, Rochester, N. Y. 
Anne Bender, Stamford, Conn. 
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Where The Money Went 


Teacher, Pupil Amount 
Jose Echaniz, Rochester, N. Y. 

Mrs. Emanuel Schnall, Bronx, N. Y. 

Marcin CIAYMAN $10 
Mrs. F. Woods Beckman, Knoxville, Tenn. 

Dorothy R. Brown, Detroit, Mich. 

Mary P. Costa, Hartsdale, N. Y. 

Katharine Frost, Washington, D.C. 

Gertrude Brown (Frost center) 

Katharine Frost, Washington, D.C. 

Hans Baer, Bellevue, Neb. 

Gertrude Ellis, Miami, Fla. 

Hania L. Poliakoff, Forest Hills, N. Y. 

Nettie Baber Tittle, Wichita Falls, Texas 

Gertrude Weeth, Palo Alto, Calif. 

Juliet Kuhl, Lemay, Mo. 

Genevieve Stonecipher, Mt. Pleasant, Texas 

I. J. Mattlin, Cleveland, Ohio 

Ina Mae Guinn, Graham, Texas 

Blanche Forth, Tulsa, Okla. 

Karl Leifheit, San Antonio, Texas 

Mildred Draizar, Miami, Fla. 

Lilly Newman, New York, N. Y. 

Howard Wilson, Tallahassee, Fla. 

Lucille Martin, San Francisco, Calif. 

Bess Cockroft, Memphis, Tenn. 

$10 

Anne Germsivie Smith ... $10 

Ilse Glassel, Callicoon, N. Y. 


Teacher, Pupil 
M. Irene Johnson, Emporia, Kansas 
Mrs. Don H. Taylor, Concordia, Kan. 
Cindy Walenta 
Mary Russell, Williamsport, Pa. 
Robert McIver 
Helen R. Boocks, Atlanta, Ga. 
Elizabeth Schesch, Teaneck, N. J. 
Patrice Beale, San Diego, Calif. 
Susan Hara 
Barbara Maggio 
Tina Ruffa 
Memo Beyers, Marquette, Mich. 
Barbara Benzie 
Ellen Cannon, Henderson, Tex. 
Lonny Epstein, New York, N. Y. 
Bonnie Bogle 
Dorothy Bechtel, Bally, Pa. 
Carol Ann Latshaw 
Anastasia Dolan, Walden, Mass. 
Joanne Toney D’Andrea 
Eugenia Folliard, Norfolk, Virginia 
Jeanne Steinhilber 
Nancy Jackson 
Kay Davis 
Alma S. Harrington, San Francisco, Calif. 
Del Fanburg & Betty Rosen 
Janet White 
Amy Ireland, Des Moines, Iowa 
Stephen K. James 
Maria N. Jaspan, Roanoke, Va. 
Ida Bieler 
Earle C. Voorhies, So. Pasadena, Calif. 
Sally Munger 
Susan Svercek 
Judy Mikolyczyk 
Edward Lojeski 
Edward Lojeski 
Nadya Cataldo 
Nadya Cataldo 
Virko Baley 
Susan Svercek 
Elizabeth Travis, Decatur, II]. 
Rebecca Barrow 
Elizabeth Jarrell Fossey, Jackson, Tenn. 
Fern Dodson 
Kay Ferree 
Suzanne Mitchell 
Carolyn Cheek 
Mrs. Delbert C. Smith, Johnstown, Pa. 
Michele Ed 
Frances Marsh Buntin, Norfolk, Va. 
Lynn Dalton 
Billy Dawson 
Donna Leigh 
Barry Gans 
Patricia Arledge 
R. E. L. Chumbley, Coral Gables, Fla. 
Douglas Kerley 


(Continued on page 18) 
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‘3rd Time Charm’ 


HARRIETT UNDERWOOD, 17 year old stu- 
dent of Mrs. Lafayette W. Wofford of 
Tyler, Tex., won the East Texas Symphony 
Association Piano Concerto Contest and 
performed as soloist in Mozart's Concerto 
in A Major with the Symphony on their 
April 20 concert. During her six and one 
half years piano study, Harriett last year 
placed second in the contest and the pre- 
vious year received honorable mention, 
proving again that "the third time is the 
charm." 


Eastman School 
Presents Ensemble 


The Eastman School of Music Brass 
Ensemble was presented in concert on 
March 19 at the University of Roches- 
ter’s Todd Union. The ensemble is 
part of Dr. Frederick Fennell’s Instru- 
mental Ensemble Department and was 
conducted by Thomas Hohstadt, staff 
assistant. 

Mrs. L. M. Hohstadt, Guild member 
of Stillwater, Oklahoma, wrote that 
Tommy started his music training at 
the age of seven. They worked togeth- 
er many hours a day and made many 
performances together with Tommy 
as trumpet soloist and Mrs. Hohstadt 
as piano accompanist. 

Mr. Hohstadt was conductor of 
Montgomery Light Opera.Company of 
Washington, D.C. for three years and 
has had guest appearances in Vienna, 
Austria, conducting such works as 
Handel’s Messiah and the cantatas of 
J. C. Bach. He is a Fulbright recipient, 
a graduate of the Vienna Academy of 
Music, and is presently working to- 
ward a doctorate at the Eastman 
Schoo] of Music. 


Comments on BPRC 


SAN ANTONIO, Tex.—Thank 
you very much for the privilege 
of listening to and judging these 
“superior” recordings this year! 
What a long way we have come 
since the first year of the com- 
petition when I also listened to 
“some records! Not only has the 
playing and the recording improved 
tremendously, but the teachers have 
also learned much about entering 
pupils in the correct classifications 
and about preparing programs for 
judging. 

It was very difficult deciding 
between the top three records. They 
were all very superior, and the 
final decision had to be on the con- 
trasting numbers on the records. 
It is a mystery to me why—after 
so many years of the recording fes- 
tivals—teachers still enter records 
with no early or late Classics, or 
only Concertos (with second piano 
parts) which must place the rec- 
ords way down the list, even if 
they are of Superior quality! 


Florence Bente 


Talented Children 


Leschetizky 
Association 
Gives Recital 


NEW YORK—Ten very gifted 
young students under 13 years, were 
presented in a delightful piano recital 
by the Leschetizky Association, held 
in the auditorium of the Third Street 
Music School, New York City, on Sun- 
day afternoon, March 26, before a 
large audience of very enthusiastic 
music teachers and music lovers, who 
greeted the children warmly. 

The program was made up of com- 
positions by classical, romantic and 
modern composers, which gave the 
young students ample opportunity for 
a display of excellent teaching and 
splendid musicianship. Those appear- 
ing on this occasion were: Leah Blatt, 
Joy Karen Masoff, Alice Flax, Laurie 
Kaufmann, Lynn Diane Habian, Har- 
old Greenberg, Helen Druce, Warren 
Wolf, Angela Moore and Jane Simon. 

The proud teachers were Blanche 
Joachim, Genia Robinor, Stella Cadet, 
Mary-Louise Brown, Ernesto Beru- 
men, Marie de Marinis, Emma Dress- 
ler, Henry Levine, Lillian Gearhart 
and Jan Gorbaty. 


Eastman Announces 


Summer Institute, 
5th Piano Workshop 


ROCHESTER, N. Y.—Subjects of 
special interest to piano teachers, both 
at the collegiate and preparatory level, 
will be given in the Summer Session 
of the Eastman School of Music, Uni- 
7 of Rochester, June 26-August 


Eugene List, noted American pi- 
anist, and Dr. Herbert Elwell, eminent 
music critic of the Cleveland Plain 
Dealer for more than a quarter of a 
century and internationally known 
composer, will be visiting teachers. 

The fifth Piano Teachers Workshop 
will be held from July 24-28 and Mr. 
List will take part in lecture recitals 
and discussion of piano methods at the 
workshop. Other members of the piano 
faculty from the Eastman School who 
will participate in the Piano Teachers 
Institute June 26-August 4 or the Pi- 
ano Teachers Workshop July 24-28 
will be: 

Armand Basile, Jose Echaniz, Harry 
Watts, Edward Easley, Gladys Leven- 
ton, Wallace Gray, Dr. Verne Thomp- 
son, Harold Weiss, and John Celan- 
tano, teacher of violin and ensemble 
playing and member of the distinguish- 
ed Eastman String Quartet, who will 
1 chamber music, and Wayne Bar- 
ow. 

Those enrolled in the institute will 
study the piano privately, may select 
accompanying, sight-reading, or en- 


THE MAIER MUSICAL ASSOCIATION 


STH ANNUAL 


PIANO WORKSHOP 


HORNE’'S MUSIC CENTER — PITTSBURGH, PA. 


JULY 24-28 


-- Principles of the Maier Technic . . Lectures on Piano Teaching Problems . . 
. - Ensemble Read-Through . . Demonstrations of Group Teaching . - 


- « Composers Show-Case . . Piano to Organ Conversion . . Rhythms for Relaxation, etc. 


GUEST LECTURERS and CONSULTANTS 


-» GEORGE ANSON . . ESTHER BENSON - - MARY CLARK 
LOUISE GARROW . . IRENE GLASFORD DAVID CARR 
GLOVER -- MAGGIE HOLLAND .. DOROTHY MUNGER . - MARY 
JARMAN NELSON -- MARVIN KAHN .- HOWARD KASSCHAU . . 


semble playing, and may choose 
courses in piano methods, piano litera- 
ture, methods of presentation of theo- 
ry or history of music, or elementary 
composition. The faculty will offer 
Instruction related to the specific in- 
terests of the students. 


_ Those interested may obtain further 
information by writing to Edward 
Easley, Director of Admissions, East- 
man School of Music, 26 Gibbs Street, 


MUSIC EXHIBIT by VOLKWEIN BROS. INC. 


PLAN NOW TO ATTEND 


-» ALL FIVE DAYS - - $25.00 - - SINGLE DAY $8.00. . 


For details and reservations write: MMA Workshop, 1110 Center St., Pittsburgh 21, Pa. 


Rochester 4, New York. 
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BURLINGTON, VT.—Mrs. Norma Holmes Auchter wrote that these Guild students, most 


of them National winners, were presented in a joint recital by the Burlington Private 
Teachers’ Group on March 25 in the Unitarian Church Parlor. "The portion of the pro- 
ram devoted to works by American composers showed a cross section of serious works, 

Seas easy to moderately difficult, and from conventional sounds to highly dissonant 

modes of expression. The performances were uniformly satisfactory.” 

Students pictured are, front row: Mary Carter, Charlene Linnell, Sarah Persing, and Judy 


Rust, seated. Back row: Betsy Evans, Jud 


Chadwick, Marcia Martin, Mindy Wall, Tasha 


Simon, Katherine Lewis, David Smith, Jeffrey Schumacher, and Karen Haugen. 


Remodeling Our Musical Mind 


By Robert W. Dumm 


(Eighth in a Series of Articles for 
Piano Guild Notes) 


7 Dean of the Bos- 
ton Conservatory, 
contributing music 
eritic to the Chris- 

tian Science Moni- 

tor for the Boston 
Music Co., Educa- 
tion Editor for 
Junior Keynotes 
Magazine, New 
England Corres- 
pondent to the Musical Courier, fre- 
quent lecture-recitalist, and leader of 
piano teachers’ workshops. 
(This article is based on ‘Contempo- 
rary Music for Teaching’, a workshop 
session given by Mr. Dumm at Roose- 
velt University in April). 

Most piano teachers today are aware 
that ‘modern’ music has survived its 
rebellious adolescence, and now forms 
a settled and important part of con- 
cert and recorded music. These sources, 
along with the soundtrack of films 
and TV programs, make it a vital 
part of what children are hearing. 

Now regardless of age, people’s 
preferences in musical styles are no- 
toriously conditioned by habits in lis- 
tening, and, just as kiddies are build- 
ing an enormous tolerance for the 
‘bump and grind’ of modern sounds, 
teachers must set about to remake 
older ears by the same patient process 
of accumulated experience that re- 
fined them in the first place. To ac- 
quire an ear for new music, they must 
manage to make repeated and easy 
contacts with it, over a long period of 
time. 

It is only too easy to count the ob- 
stacles to the job of remodeling our- 
selves. How can we steal sight-reading 
time from crowded schedules, or wring 
concentration from depleted energies? 
Then too, it is often impossible to as- 
semble enough modern music to make 
a good sifting. But probably at the 
heart of our reluctance is the grip of 
listening habit that denies harmony to 
sounds not based on sweet-sounding 
thirds, and rhythm to patterns that 
do not conform to the four-square 
tread of our own feet. 

Even if the music did lie at hand, 
the task of sifting it is enormous, 
since, just like any musically busy 
age, our age produces throw-away mu- 
sic to repeatable music in the propor- 
tion of about three to one. Are there 
guides to modern composers’ aims, 
which can lead us to detect wheat and 
discard chaff? 

Certainly one could not put it into 
a rule, but certain directions have 
emerged over the last forty years that 
might help. During the Teens and 
Twenties of this century, when the 
more rootin’-shootin’ musical experi- 
ments were being carried out (like 
Antheil’s Ballet Méchanique, which 
featured an onstage airplane motor; 
and Cage’s first concoction for ‘pre- 
pared’ piano—The Well-Tampered 
Clavichord, as one pundit put it), sev- 
era] composers were quietly evolving 
individual styles strong enough to im- 
press a whole line of imitators. These 
stylistic directions are represented by 
teachable pieces, each good in itself, 
and each a recognizable permanent 
strand in the weave of modern music. 

One of these strands we might call 
DISGUISED DIATONICISM. This is 
music of clearly tonal alignments and 
classical forms, where dissonance en- 
ters as a spicing of over-familiar 
sounds. The pieces of Rebikov, Gre- 
thaninoff and Kabalevsky are of this 


INTERESTED? 

If readers would be interested in 
having a collection made available 
of Dr. Dumm’s series of articles, 
please write him at Boston Con- 
servatory of Music, 26 The Fenway, 
Boston, Mass. 


sort, and of Granados and Siegmeis- 
ter to name a few. These are perhaps 
the best first taste of modern music, 
for parents as well as children. A mas- 
terpiece of the type is Norman Dello 
Joio’s ‘Prelude to a Young Musician’ 
(Schirmer’s), intermediate level. 

Another strand comes from the open 
texture and delicate colorisms of 
French Impressionism. Let’s call it 
POST-IMPRESSIONISM, under 
which term fal] the perfumed percep- 
tions of that talented coterie of expa- 
triates who had their early training 
under Nadia Boulanger in Paris. An 
endearing collection for teachers under 
this type is Ernest Bloch’s ‘Enfan- 
tines,’ (1924), (Schirmer’s), easy to in- 
termeditate. These ten pieces range in 
mood from pretty to prankish, from 
marchlike to dreamy. With their fresh 
scale combinations, expressive and me- 
lodious counterpoint, and mobile rhyth- 
mic inventions, they will set up in the 
student’s mind new centers of re- 
sponse to contemporary music. 

Of course, much music of the re- 
cent past lays claim to modernity 
principally through its PERCUS- 
SIONISM, an aspect which particular- 
ly challenges pianists. An animal 
ferocity, in the form of bites, snarls, 
pecks, blows, prickles and points, is 
called for by the music of Prokofieff, 
Shostakovich,’ and much of Bart6k. 
The Romanticist’s search for a singing 
tone has been supplanted by that for 
shades of intensity (witness the curi- 
ous case of Barték’s own edition of 
the Mozart Sonatas, in which the 
cleverly invented accent signs almost 
blot out the notes). This aesthetic 
speaks of the raw energy of life under 
pressure, and its personal assertion, 
come what may. It calls for piano 
timbres that veer from the resonant 
string to the striking hammer. It is not 
that Schumann did not require the 
shock of accent now and then, and 
certainly Beethoven too, but that the 
varied tattoo of hammers has become 
almost the standard sound in modern 
pianism. An excellent instruction in 
the ways the piano can be struck, 
cajoled, and coerced, can be gained 
from the energetic study of Debussy’s 
‘Minstrels,’ from the Préludes, Book I. 

Closely connected with Percussion- 
ism comes the compression of rhythm 
which insists upon the crowding of 
downbeats. The driving pistons of 
MOTOR METER is a definable trade- 
mark of the age. A protagonist of the 
trend is Stravinsky, who very early 
became fascinated with causing a few 
notes to revolve around pre-set and 
relentless metric patterns, which have 
the impersonal drive of the machine 
age. A good beginning is Stravinsky’s 
‘The Five Fingers’, (Omega), easy. 

Composers of all times, albeit rather 
wistfully today, have dug raw ma- 
terial in folk or exotic music; let’s call 
it NATIONALISM. Sometimes they 
find simple strength in music that has 
survived because of its direct appeal, 
and sometimes, as with Barték, they 
deliberately search less patterned mu- 
sic, with the freedom of inspired im- 
provisation. Good examples would be 
Elie Siegmeister’s ‘American Kaleido- 
scope’ (Summy), easy; Ernst Bacon’s 
‘Maple Sugaring’, and ‘Sassafrass (for 
duet)’, (Schirmer), intermediate; 


Where The Money Went 


Teacher, Pupil Amount 
Mrs. John Lawhon, Denton, Texas 
Mrs. Clifton Wilhite, Dallas, Texas 
$10 


Sr. M. Catherine, Dallas, Texas 
Nina H. Overleese, Tyler, Texas 
Billie Marie Goodson 


Felix Ganz, Chicago, III. 

Jessie Deane Trulove, Tyler, Texas 

Alex Chiappinelli, Newark, N. J. 

Dalies Frantz, Austin, Texas 

Isabel Scionti, Denton, Texas 

Natalie Klimkevich, Miami Shores, Fla. 

Winifred Bedford, Dallas, Texas 

Robert Turner, Santa Monica, Calif. 

Herbert Ricker, Okla. City, Okla. 

Peggy Neighbors, Coral Gables, Fla. 


Mozart Hammond, Houston, Texas 


Mrs. W. C. Huff, Tyler, Texas 

Le Roy Carlson, Whittier, Calif. 

Teacher No. of $5 Winners 
Max Lanner, Colorado Springs, Colo. ................ 1 
Etta Galloway Evans, University City, Mo. .......... 1 
Marjorie Trotter, Portland, Oregon .................. 2 
1 
Clifford Herzer, Virginia Beach, Va. ................ 3 
Marguerite Hoffman, Rochester, Minn. .............. 
Maybelle Imhoff, Washington, D.C. ................ 2 
Essie L. Robertson, Webster Groves, Mo. ............ 3 
Anna John Silber, Mankato, Minn. .................. 2 
I. J. Mattlin, Cleveland, Ohio ...................... 3 
Florence Bente, San Antonio, Tex. ................. 1 
Mrs. Sam Stanworth, Jackson, Tenn. ............:.. 1 
Dorothy R. Brown, Detroit, Mich. ................... 2 
Mrs. R. B. Sims, Jr., Memphis, Tenn. ............... 1 
Ruth 8. Renner, Sioux. Falls, S. D. .................. 3 
mre. J. C. Padwett, Fort Worth, Tex. ................ 1 
Hazel M. Kennedy, San Jose, Calif. ................. 10 
Mary Louise Smith, Glendale, Calif. ................ 1 


Teacher No. of $5 Winners 
Bess Cockrort, Ménmipnis, Tent. 9 
M. Irene Johnson, Emporia, Kansas ........ sasetadis 1 
Mrs. Don H. Taylor, Concordia, Kan. ............... 1 
Pacrics Beale, San Diego, Calif. ... 3 
Memo Beyers, Marquette, Mich. .................... 1 
Anastasia Dolan, Walden, Mass. ...............00005 3 
Katharine Frost, Washington, D.C. ................. 9 
Hania L. Poliakoff, Forest Hills, N. Y................ 3 
Nettie Baber Tittle, Wichita Falls, Tex. .............. 2 
Gertrude Weeth, Palo Alto, Calf. 1 
Lucille Martin, San Francisco, Calif. ................. 1 
Earle C. Voorhies, S. Pasadena, Calif. ............... 20 
Elizabeth J. Fossey, Jackson, Tenn. ................. 8 
Mrs. Delbert C. Smith, Johnstown, Pa. .............. 1 
Frances Marsh Buntin, Norfolk, Va. ................ 1 
Ales Chisppinelli, Newark; N. 1 
Natalie Klimkevich, Miami Shores, Fla. ............. 14 
Robert Turner, Santa Monica, Calif. ................. 2 
Herbert Ricker, Oklahoma City, Okla. ............... 4 
Peggy Neighbors, Coral Gables, Fla. ................ 5 
Mozart Hammond, Houston, Tex. .................. 6 
LeRoy Carison, Whittier, Calif. .............0..0000% 3 
Mrs. La Rue L. Conlon, San Antonio, Texas .......... 1 
2 
Billy Null, Cleveland Heights, Ohio .................. 1 
Henrietta D. Moeller, Detroit, Mich. ................. 1 
Florence Bente, San Antonio, Texas ................. 11 
Sergei Mihaeloff, San Francisco, Calif. ............. 1 
Mrs. Logan Richmond, Williamsport, Pa. ............ 1 
Sr. M. Antoinette, O.S.B., Sharon, Pa. ..:............. 1 
Mrs. Newman Shaulis, Bear, Delaware ............... 1 
Berryman, Omaha, Nebr. 2 
Florence L. Marsh, Cheyenne, Wyo. ................ 1 
Ann Gibson Houser, Big Spring, Texas .............. 1 
Mary Hartunian Kalashian, Allston, Mass. ........... 3 
Hazel Marple, St. Petersburg, Fla. ................. 
Cornelia W. Hurlbut, Des Moines, Iowa .............. 1 
Carol Wilma Peterson, Homewood, Ill. .............. 1 
Marguerite B. Bichel, E. Detroit, Mich. .............. 1 
Emma Burke; San Francisco, Calif. ................. 1 
Mrs. J. G. Oakley, Wichita Falls, Texas ............. 1 
Paul Torgrimson, Natchitoches, La. ................. 2 
Margaret K. Gannon, Park Falls, Wis. .............. 1 
Elizabeth M. Hayes, San Antonio, Texas ............ 1 
Miriam W. Heisler, Wyomissing, Pa. ................ 2 
Q’Zella O. Jeffus, Ft. Worth, Texas ................. 5 
Erma V. Coleman, Clearwater Beach, Fla. ........... 2 
mare. Gomer, Pt: Worth: Teras ic... 1 
Mrs. Sidney Gayle, High Point, N. C. ................ 1 
Mrs. Horace J. Searcy, Center, Texas ................ 1 
Melissa Taylor, Brownsville, Tenn. .................. 1 
Jack Hendrix, Big Spring, Texas ..................0. 6 
Tekla S. Staffel, San Antonio, Texas ................ 2 
Ethel] Sanborn McBurney, Reseda, Calif. ............ 1 
Alice Marion Hamlet, Dorchester, Mass. ............. 3 
Corinne B. Japhet, Denver, Colo. ..:...............3. 3 
Sr. Francis Joseph, Wichita Falls, Texas ............ 1 
Frances G. Smith, St. Petersburg, Fla. .............. 1 
Mrs. R. R. Willmann, Port Lavaca, Texas............. 4 
Mrs., Raymond C. Smith, Lakeland, Fla. ............. 1 
Mrs. Dorothy Henning, Ottawa, Kansas .............. 1 
Edward F. Hutchinson, Phila., Pa. .................. 3 
Julia Nagel Shanaman, Reading, Pa. ................ 2 
Aliee Sirocm, Great Meck, NW. 2 
George Mueller, Jackson, Tenn. ....................- 1 


Samuel Barber’s ‘Excursions,’ (Schir- 
mer), difficult; Villa-Lobos’ ‘Guia 
Pratica’ (6 vols), intermediate; Tu- 
rina and Ginastera. A good piece for 
teaching under this type is Barték’s 
Sonatine (Boosey & Hawkes), a mas- 
terpiece of condensed invention. 

RUGGED POLYPHONY describes 
one rambling strain in modern music 
that foregoes the chunkiness of chords. 
Melodies are combined with a nearly 
political respect for their born inde- 
pendence, and dissonance results as 
a natural, and believable consequence 
of the directions they independently 
forge. A distinguished example is Car- 
los Chavez’ Sonatina (1924), (Arrow 
Music Press), intermediate. 

But now that we have entered the 
second half of the century, and the 
former bad boys of music are enjoying 
their ripe maturity, we detect an 
AMALGAMATION, a composite style 
marked with the Twentieth Century 
as that of Tchaikovsky or Brahms had 
been marked with the Nineteenth. The 
well-integrated music of Vincent Per- 
sichetti, Aaron Copland, Wallingford 
Riegger, and Ross Lee Finney blends 
diatonicism, percussionism, motor me- 


ters, folk elements, with occasional 
episodes of twelve-tonal, or serial pro- 
cedures. Good examples in this cate- 
gory are Persichetti’s ‘Little Piano 
Book’ (Elkan-Vogel), easy; Soulima 
Stravinsky’s ‘Piano Music for Chil- 
dren,’ 2 vols., (Peter’s), easy to in- 
termediate; Finney’s ‘Nostalgic 
Waltzes’, and Riegger’s ‘Tone Pic- 
tures,’ ‘Cry,’ and ‘Evocation’ are well 
worth a try. 

With the fusion of all these trends, 
there crops up a natural, but not origi- 
nal question: what of the ‘music of 
the Future’? It was about this time 
last century that Wagner said he was, 
single-handedly, forging it. Music will, 
like every aspect of our outlook on the 
future, probably take a new shape 
with each day’s concussions. To hint a 
perceptible mainstream of future de- 
velopment, let’s use the word ATOMI- 
ZATION. Under this impulse, which 
has been carried over from analytical 
science, sound itself is scrutinized into, 
and according to, its components of 
pitch, timbre, and intensity. Notice 
pitch becoming less determinate; more 
a sliding siren; think of the squealing, 
unnerving extremes of timbre that 
have long been present; consider the 


replacing of power (the 100-piece 
symphony) by precision (the mixed 
chamber ensemble) as a favorite me- 
dium of today’s composers. Rhythmic 
pulse is being squeezed into half its 
phase. Instead of its former dual- 
cycle of upbeat-downbeat, it is crowd- 
ed to piling downbeats, or arrested 
altogether in stop-dead silences. This 
use of time as a medium is the oppo- 
site of the breathing flow on which 
music has heretofore been based. 

Which of the newer banners:—mu- 
sique concrete, confabricated magnetic 
tape, ‘cloud chambers,’ or the Lottery 
Principle (half-enunciated by the semi- 
compositions of Stockhausen), will 
post the highroad of new music, one 
cannot say. But music will likely con- 
tinue to lean toward smaller ensem- 
bles, tight forms and laconic brevity. 
Its preoccupation with the anatomy 
of single sounds, and the fine varieties 
sought in them, will call for listeners 
with quick ears and absorbed re- 
sponses, a high awareness that only 
good early teaching can prepare for. 
The readiness of an army of listeners 
lies in the hands of those of today’s 
teachers who are ready to re-educate 
themselves. 
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_may be had at the University’s new 


IN LONG BEACH 


Paul and Matilda Stoye 
Receive Birthday Honors 


LONG BEACH—On Sunday, April 
23rd, a group of Long Beach piano 
teachers, husbands and wives, gath- 
ered at the home of Commander 
(USN, Ret.) and Mrs. H. H. Branyon 
(Rilla McReynolds Branyon) to pay 
respects to Paul and Mathilde Stoye 
on their eighty-third and eighty-sec- 
ond birthdays, respectively. A get-ac- 
quainted coffee hour assembled the 
guests after which all proceeded to 
Allen Center, Naval Officers Club, 
Terminal Island, where the Branyons 
hosted a champagne dinner to toast 
the famous pianist teacher and his 
charming wife. At the festive birth- 
day table gaily decorated with color- 


Series of Summer 


Workshops Planned 


BOSTON—Robert W. Dumm, Dean 
of the Boston Conservatory, and Mar- 
vin Kahn, well-known leader in the 
field of popular piano stylings, will 
give three joint-workshops this coming 
Summer, and plan an extensive tour 
for the Summer of 1962. 


Working on either a five-day or 
three-day plan, the musicians will al- 
ternate morning and afternoon ses- 
sions. Mr. Kahn will take up all 
branches of modern harmonisation, im- 
provisation, and arranging for teach- 
ers and their students, including the 
basic procedures of progressive jazz, 
and Mr. Dumm will dwell on the in- 
terpretation of music of the masters 
and serious contemporary music. 


Some of the titles of the sessions 
include: Beethoven, Learning to Speak 
with His Accent; Bach’s Two-and* 
Three-Part Inventions; Chopin to 
Teach, including a brand new collec- 
tion of original Chopin pieces suitable 
for early teens; Holiday for the Hack- 
neyed, exact graded alternates for 
over-taught pieces; Chords for Hand- 
Building: a neglected step in fostering 
technic, etc. 

Robert Dumm writes for the Chris- 
tian Science Monitor, the New York 
Herald Tribune, Musica] America, and 
Musical Courier, for which he serves 
as New England Correspondent. He is 
an editor for the Boston Music Co., 
and a Faculty Member of the National 
Guild of Piano Teachers. He is a fre- 
quent leader of piano teachers work- 
shops, most recently at the Chicago 
Musica] College of Roosevelt Univer- 
sity in April. 

Marvin Kahn is a graduate of the 
Juilliard school, with a vast experience 
in arranging and composing for radio, 
TV, the Club Copacabana in New 
York, and many others. His publica- 
tions are well known to piano teachers, 
and, working with Guy Maier’s Work- 
shops, he was known as one of the 
pioneers in teaching modern piano 
stylings to teachers. 

For information on the Denver 
workshop, which will be held August 
7, 8, 9,10, and 11th, write Roger Dex- 
ter Fee, Director, School of Music, 
University of Denver. Tuition for the 
five days is $35.00; classes will be 
held in the air-conditioned new build- 
ing of the music school, and housing 


dormitories. Special events include an 
evening’s trip to the famous Central 
City Opera. 

For information on the Baltimore 
workshop, contact Mrs. Nina Ingra- 
ham, Route 2, Box 327, Arnold, Mary- 
land. The dates are August 14, 15, 16, 
17, and 18th, and tuition for the five 
days will also be $35.00. 

In Boston, a three-day workshop will 
be held on September 7, 8, 9. For in- 
formation, write ‘“Double-Barrelled 
Piano Payload, 26 The Fenway, Bos- 
ton 15, Mass.” 


WOULD YOU LIKE OUR 
PIANO CATALOG? 


YOUR ADDRESS ON A POST 
CARD WILL BRING IT. 


THE BAY STATE MUSIC CO. 


Box 952 Lawrence, Mass. 


ful flowers a singing waiter sang the 
traditional “Happy Birthday to You” 
joined by the guests. 


Sunday Concert 


Upon returning to the Signal Hill 
home of the Branyons, an old fash- 
ioned Sunday evening of impromptu 
concert music played by Dorothy Judy 
Klein, Paul Stoye and the hostess com- 
pleted the happy day. The program in- 
cluded “Reflections on the Water” 
(Debussy), Scherzo in E-flat minor 
(Brahms) by Miss Klein; “Chopini- 
ana” from the Carnival (Schumann), 
Hungarian Rhapsody No. 12 (Liszt) 
Chromatic Fantasy and Fugue (Bach), 
“Soirees de Vienne” (Schubert- 
Liszt), Mazurka in B-flat (Chopin- 
Liszt), “Minute Waltz’ (Chopin- 
Stoye) by Paul Stoye; Nocturne in 
F-sharp, three Mazurkas (Chopin), 
and “Badinage” (Chopin-Godowsky) 
by Mrs. Branyon. 


NGPT Guests 


All of the piano teacher guests are 
members of the National Guild of 
Piano Teachers and included the fol- 
lowing: John Fitzer and wife, Phyllis, 
Dorothy Judy Klein and husband, Ray 
Hazlet, Lorraine Leininger and hus- 
band, Wallace, Jean Kuhns, Dola 
Dougherty, Lura Soderstrom, Juan 
Hernandez, Paul Stoye, wife, Ma- 
thilde, daughter, Isolde. Due to illness 
Guild teacher Dorothea Alpert and 
husband, Dr. Henry, were unable to 
attend—R. Mc. B. 


NEW HAVEN, CONN. 
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News from James D'Amato 


Grace Hofheimer, beloved Guild 
member and judge of New York City, 
sent news of a “sometime student of 
mine over a number of years.” 

Mr. James D’Amato of New Haven, 
Conn., is a teacher of preparatory 
students who has many successful 
students to his credit. 

Miss Barbara Zarnowski, after some 
years of study with Mr. D’Amato, 
entered the Boston Gdaneovateeh of 
Music, graduating with a bachelor’s 
degree with piano her major subject 
and church music as a minor. While 
at the Conservatory she acted as ac- 
companist for the school chorus and 
opera classes and appeared with an 
ensemble in several of the New Eng- 
land states. 

Miss Marie Altieri graduated with a 
degree in Music from Caldwell Col- 
lege for Women, Caldwell, N. J. Her 
preparatory work had been done ex- 
clusively with Mr. D’Amato. 

Mr. Louis Catuogno, another of Mr. 
D’Amato’s fine students, taught music 
at Turtle Bay Music Schools, New 
York; Williamsburg School, Brooklyn, 


CHANGE OF ADDRESS 

NEW YORK—Grace Hofheimer 
is giving up teaching at 111 West 
57th Street on March 31, 1961, but 
will continue to teach a few chosen 
students thereafter. 

She may be reached at the Hotel 
Laurelton, 147 West 55th Street, 
New York 19, New York. Telephone 
CIrcle 7-3900. 


New York; and is at present studying 
| at Indiana University on scholarship. 


Dumm Plays Series 
Of 2-Piano Recitals 


Robert Dumm, dean of the Boston 
Conservatory of Music and contributor 
to Piano Guild Notes, wrote that he 
and Wilfred Churchill of the Conserva- 
tory staff, have given three different 
two piano programs in the past three 
weeks. Another recital is scheduled for 
the advertised Institute in Boston on 
June 27. 

The April 25 concert programmed 
Sonata for Two pianos in D Major, 
K. 228, 426 (Mozart), Divertissement 
a lHongroise, Op. 54 (Schubert), 
Three Songs arranged for two pianos 
(Rachmaninoff-Babin), Carnaval a la 
Nouvelle-Orleans (Milhaud), and 
Three Dances, in Memoriam (W. Rieg- 
ger). 

Response to Notice 

BOSTON—I am receiving a steady, 
and encouraging, stream of answers to 
your insert about making the Piano 
Guild Notes articles available to piano 
teachers. People seem to value them 
and return to them. — 

What I like best is when they ask 
some question aroused by a statement 
in an article, or just ask a question. 
Then I scrounge for a clue somewhere, 
even if I don’t know it at the time, 
because some of these teachers are 
carrying on a near-heroic work of cop- 
ing with sometimes very large talents, 
far away from large centers of listen- 
—Robert W. Dumm 


LA MARQUE, TEX.—JIMMY MARACHAK, 
10 year old piano student of Mrs. Lee 
Francis, played the third movement of the 
Haydn Concerto in D on the spring Ensem- 
ble Recital given in the Highland Elemen- 
tary School on April 9. Mrs. Francis played 
the orchestral part on second piano for 
Jimmy as part of the program featuring 
duets, two and three piano combinations. 


These Students Won Honors 
In BPRC But——No Pictures 


First Place 


WARREN SQUIRE 
8 (Louise Moore) 


lowa 
Second Place 


MARY FRANCES McEVER DOROTHY ELLENBURG 
12 (William McKamie) 15 (Mrs. J. McClelland) 


Texas California 

KAYE COSTIN DAVID MORRISON 

15 (Mrs. L. W. Wofford) 26 (Mary P. Costa) 
Texas lew York 


COMBINES 


instead of plate pins. 


volume. 


correct touch. 


WHY more schools 
buy more highest-priced 


NO OTHER STUDIO UPRIGHT 


ALL THESE EXTRA FEATURES 


1 The Storytone Mahogany Sounding Board 
—unconditionally guaranteed against 
cracking or splitting for fifty years. 


2 Agraffes throughout the entire base, 


3 Six hardwood posts, each 344” x 27,6”. 
4 Full copper-wound bass strings. 


5 Reinforced hammers to provide many extra 
years of original performance. 


Sustaining bass—three working pedals. 
Hand-fitted actions—direct-blow. 


Double tone escapement for grand-piano 
Damp-proofed action for permanence of 
Waterproof glue methods used in both 


corestock and veneer gluing. 


11 Top and fallboard locks, optional if desired. 


Story & Clark Uprights! 


HE STORY & CLARK School Upright is one 

of the most expensive pianos in our entire line. 
Our School pianos include many costly extra fea- 
tures found in NO other studio Upright. 


W hy does Story & Clark exactly reverse the policy 
of other piano manufacturers—and especially since 
many schools are required to buy the cheapest 


pianos offered? 


The reason is our conviction, shared by many 
educators, that no student or teacher can achieve 
his highest potential, using inferior tools which be- 
come progressively less and less satisfactory. 


Story & Clark believes that such handicaps are 
not imposed on the teachers or students in any 
other phase of education, and that they defeat 
the very purposes for which music is taught. 


If you subscribe to these thoughts, please write for 
the booklet ““How To Buy Pianos For Your School.” 
It explains why quality pianos are necessary for good 


musical education. It gives the concise facts as to 
exactly where and how Story & Clark School Pianos 


are superior to any others. You will 


find it enlight- 


ening and interesting. Use the coupon below. 


Instruments of Quality—by One Family—for 104 years 


please send me: 


Story & Clark Piano Co. (Department R) 
28 East Jackson Blvd., Chicago 4, Illinois 


Gentlemen: Without obligating me in any way, 


(1 12-page book ‘‘How To Buy Pianos For Your School.” 
0) Economical plans for financing school pianos. 


Zone. 


State. 
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PIANO RECITALS 
COAST TO COAST 


Durham, North Carolina 


A music recital was given by the 


pupils of Mrs. Jasper Hamlin on March 
26. The 24 voice and piano students 
presented a 42 number program con- 
cluding with Woodcock’s “Moon of 
the Springtime” by the class chorus. 


Kilgore, Texas 

Students from the studio of Anne 

- Dean Turk, Kilgore College Division 
of Fine Arts, were presented in a re- 
cital of two piano music on March 12 
in the Fine Arts Building. 
Performers were assisted at the sec- 
ond piano by Mrs. Turk, one of the 
Guild’s imported New York judges 
for 1961. 
Mrs. Turk was pianist on the col- 
lege’s faculty concert of March 19. 


Coral Gables, Florida 

Natalie Klimkevich presented her 
talented seven year old student John- 
ny Williams in recital recently at the 
Musicians’ Club of America. 

Johnny played 20 selections by J. C. 
Bach, Haydn, Beethoven, Chopin, Schu- 
bert, Pieczonka, Burgmuller, Klimke- 
vich, Ketterer, Scher, Kosenko, Eck- 
stein, Kabalevsky, Williams (Johnny’s 
own composition entitled “Little 
Dance”), Klemm, Tansman, and 
Thompson. Mrs. Klimkevich assisted 
at second piano. 

Johnny has won high ratings in Na- 
tional Guild Auditions playing 20 piece 
programs, in the recording competi- 
tions sponsored by both the Guild 
and Composers Press, in the National 
Federation of Music Clubs Junior Fes- 
tival, and in the State Superior Au- 
ditions held in Orlando, 1959, and 
Miami, 1960. He has appeared on TV 
programs and in many concerts. 


Portland, Oregon 

A series of 1961 recitals have been 
presented by the Underwood Studios 
beginning with a program by seventh 
and eighth grade students on January 
15. The all boy recital on February 
26 presented 12 young men playing 
solos and two piano numbers, and on 
March 8 a string recital was given. 


San Francisco, Calif. 

Samuel Rodetsky invited friends to 
a piano recital given by a group of 
his pupils at Steinway Hall on April 
14, Thirteen students were presented, 
most of whom are working on Cer- 
tificates of Merit sponsored by the 
MTA of California. Mr. Rodetsky as- 
sisted at the second piano. 


Denton, Texas 
Dr. Isabel Scionti presented pupils 
in recital at the Texas Woman’s Uni- 
versity Science Auditorium on March 
26. Solo, two piano four hand, and two 
piano eight hand selections were per- 
formed. 


San Jose, Calif. 

News from Clara Huber Brass was 
that her student Anne Shasby, one of 
the 1961 BPRC first place winners, 
gave a full length program for the 
Art Foundation at Villa Montalro, 
Saratoga, on February 12. 


Beaumont, Texas 
Sylvia Corley was presented in sen- 
ior recital by the Lamar State College 
of Technology, School of Fine and 
Applied Arts, Department of Music 
on March 20 in Recital Hall in partial 
fulfillment of the Bachelor of Science 
Degree in Music Education. 
Programmed were The Italian Con- 
certo (Bach), Sonata, Op. 31, No. 3 
(Beethoven), Carnaval, Op. 9 (Schu- 
mann), Etude, Op. 25, No. 7 (Chopin), 
La Campanella (Paganini-Liszt), Gen- 
eral Lavine-Eccentric (Debussy), and 
El Puerto from “Iberia Suite” (Al- 
beniz). 


Durham, N. C. 

A recital by members of Mrs. Jas- 
per Hamlin’s piano class, assisted by 
a guest vocalist and accompanist, was 
given on April 9, in the studio. The 
featured pianists, Marilyn Reams, Bet- 
ty Faucette, Sylvia Cheek, Carol Lloyd, 
and Della Bouchard, presented 24 se- 
lections from the advanced piano lit- 
erature of the major composers. 


MASON-HAMLIN - KNABE 
FISCHER - WURLITZER 
Since 1891 


Bledsoe Music Co. 


AUSTIN, TEXAS 


Pasadena, Calif. 
Gertrude Weeth presented Robert 
Bowman, pianist, in recital on August 


in the following program: 

Sonata in A Minor, K. 310 first 
movement (Mozart), Sonata in F mi- 
nor, Op. 5 (Brahms), Toccata in C 
Major, Op. 7 (Schumann), Poems of 
the Sea (Bloch), Etude in C sharp Mi- 
nor, Op. 10 and five Preludes (Chopin). 

The Palo Alto Chamber Orchestra 
featured Robert as pianist on a Bach 
Concerti program. He accompanied a 
trio in the Brandenburg Concerto No. 
5, and appeared as soloist in the D 
minor Concerto and the Brandenburg 
Concerto No. 3. 


Omaha, Nebraska 

Alice Davis-Berryman presented 
Alex Barrett, 1961 High School Di- 
ploma recipient, in recital in Joslyn 
Lecture Hall on April 6. 

Programmed were Sonata in A Ma- 
jor (Scarlatti), Sonata Op. 13 (Bee- 
thoven), Nocturne E Minor and Etude 
F Minor (Chopin), Clair de Lune (De- 
bussy), Waltz E Minor (Chopin), and 
Capriccio Brillante (Mendelssohn). 
Richard Mueller assisted at the second 
piano. 

Mrs. Berryman held a group recital 
on April 18 presenting students sched- 
uled to play in the 1961 Auditions. 
Most of the pupils were National win- 
ners of several years’ standing. 


Burlington, Vt. 

As a result of reading about the 
“All-Boy” recital given in Austin, 
Texas, in the last Piano Guild 
Notes, Norma Holmes Auchter wrote 
that they have scheduled a similar 
event for April 8. “Let us hope that 
it serves to encourage these some- 
what out-numbered but often more 
worthy members of our classes.” 


Stamford, Conn. 

Victoria Wood presented students 
in a concert of piano music at the 
First Presbyterian Church on April 22. 
A reception was held following the 
concert for members of the National 
Federation of Student Musicians and 
their friends. 


San Antonio, Texas 

The Ida Mae Wentz Piano Studio 
presented Sara Nell Newberry in re- 
cital on April 16 in the San Antonio 
Music Recital Hall. 

Programmed were Prelude and 
Fugue in C minor (Bach), Sonata Op. 
79 in G Major (Beethoven), Aufsch- 
wung in F minor (Schumann), Etude in 
E Major (Chopin), Etude in D flat 
(Liszt), Fugue No. 5 in D Major 
(Bach), Prelude No. 2 (Gershwin), 
Minstrels (Debussy), Theme from The 
Apartment (Williams). 


Omaha, Nebraska 

The second piano recital of the 
1969-61 season sponsored by NGPT 
Chapter 2 was held on April 30 in Jos- 
lyn Memorial Art Museum. The public 
was invited to hear some of the win- 
ners in the 1960 Guild Auditions, 

Teachers represented were Clara 
Yechout, Hans Baer, Eleanor Graham, 
Wilda H. Reiff, and Alice Davis-Ber- 


7 at the Women’s Club of Palo Alto|j 


TEXAS—Tamsen Walker is pictur- 
ed with Jacques Singer, Corpus Christi 
Symphony conductor, preparing for 
her March 6 appearance as piano 
soloist at Memorial Coliseum. 

Tam, a 17 year old high school sen- 
ior, is winner of the Young Artists 
contest, sponsored for the fourth year 
by the Symphony Guild and the school 
system. She will play portions of the 
first movement of Mozart’s “Corona- 
tion Concerto” in D Major. 

A student of Mrs. Anna Browning 
Dunn for 10 years, Tam has won firsts 
in the Guild’s Piano Recording Com- 
petition, University Interscholastic 
League contest, Buccanner Days Mu- 
sic Festival. She is accompanist for 
the Ray High School A Cappella Choir, 
secretary of Dorcas Y-Teen Club, as- 
sistant editor of El Tejano, Ray news- 
paper, and a member of Quill and 
Scroll and the Silver Tones, a mixed 
vocal octet. 

* 


WASHINGTON, D. C.—Carolyn 
Stupka, age 14 years, Guild Audition 
participant for six years, and David 
Wasser, age 13, a veteran of two 
years in the Auditions, both pupils of 
Thelma Callahan, Guild Judge and 
Washington, D.C., Chairman, partici- 
pated in the Concerto Workshop con- 
ducted by the D.C. Federation of Music 
Clubs for students 14 years or younger. 
The objective of the workshop was to 
select three winners, each of whom 
was to be given the opportunity to 
perform the Haydn D Major with the 
Youth Symphony Orchestra. Carolyn 
and David were chosen as two of the 
three. 

Their teacher wrote the Guild found- 
er, “I feel that the high standards 
and goals set up by the Auditions, in 
which they have participated for many 
years, have been a large contributing 
factor to their success in these other 
endeavors. The piano teachers and 
students of the nation will forever be 
indebted to you for making your 
dream become a reality.” 


* 
TEXAS—Karl Leifheit of San An- 
tonio wrote that his student, John 
Owings, played in the Regional Au- 
ditions for the Merriweather Post 
Contest. They have received word that 
John was selected to go to Washing- 
ton for the semi-finals where he play- 
ed with-the National Symphony April 
8. Hopefully more news will be re- 
ceived before this issue of Piano Guild 


ryman. 


Notes goes to press. 


to December |, 
May Ist, 1962. 


August ist, 


THE COMPOSERS PRESS 
INCORPORATED 


Announces 


THE PIANO RECORDING 
CONTEST OF 1962 


Student enrollment begins Ma 
1961. tio | to be distributed by 


All orders received between May Ist, 1961 up to 
1961 will include three complimentary 
copies of works by Mr. Haubiel. 


Write immediately for full information 
The Composers Press, Inc., 1211 Ditmas Ave. N.Y. 


Ist, 1961 and extends 


KANSAS—Miss Marilyn Henson of 


|; Columbus, a 1960 Guild High School 


Diploma winner, now a music major 
at Kansas State University at Man-|’' 


hattan, Kansas, is being featured as 
piano soloist at that college. She was|- 
soloist for the spring tour of the a| { 


cappela choir, March 5-9. 


She is also assistant accompanist] 
for the K-State Singers, and does other} | 


accompanying and teaching at the 
University. 


For over 11 years a piano pupil of 
Lorene Grant Piper of Columbus, she 


| now studies piano with Dr. Charles 


Stratton at K-State. 


Two young men, James Kent Riley 
and Bill Robinson, formerly students 
of Mrs. Piper now attending the Uni- 
versity of Kansas at Lawrence, have 
recently been pledged to Phi Mu Alpha, 
national professional music fraterni- 
ty. Both were members of NFSM who 
are now attending the University on 
scholarships as music majors and 
playing in the University band. Kent, 
one of the 57 $100 Guild scholarship 
winners of 1960, made the Dean’s 
Honor Roll on his first semester 
grades. 


* 


KANSAS—Three NFSM members 
from the studio of Lorene Grant Piper 
of Columbus, recently won other 
awards in musical contests in Kansas 
and Oklahoma. The young pianists, 
National and International winners of 
long standing in Guild auditions, are 
Stephen Maison, Beverly Spriggs and 
Marilyn King. 


Stephen, age 14, received a certifi- 
cate as first place winner in the first 
year piano division in the Music Tal- 
lent Auditions of the Third District 
of the Kansas Federation of Women’s 
Clubs held at Coffeyville, Kansas, on 
March 20. He also was a winner in a 
piano contest held at Miami, Okla., on 
March 13, when he was selected by 
Theodore P. Walstrum as one of six 
winners out of 81 junior high con- 
testants in the Northeastern Oklahoma 
A and M Piano Festival. He played 
Zwecker’s En Bateau on both oc- 
casions. Stephen recently played his 
ninth National program in Guild au- 
ditions, having started when he was 
just five years old. 


Beverly and Marilyn, also 14 years 
old, won second place and honorable 
mention respectively in the March 20 
Federation Auditions. Beverly is a 
three year National winner in Guild 
auditions and Marilyn has to her credit 
three years as National winner and 
one year as International. 


These three young pianists have 
credited the National Guild of Piano 
Teachers with serving as an inspi- 
ration to them for other musical com- 
petitions. 


A ROEDER ‘SPUR’ 


When Michelangelo said, “There’s 
an angel in that stone,” he had a 
comparatively easy job to chisel it out. 
But the teacher of artistic idealism 
today needs the help of every means of 
approach and stimulation that is 
available. 


Guild Students Win Many Honors « « « 


TEXAS—Sara Nell Newberry, a 
San Antonio high school senior, has 
been awarded an ¥Y Mae Wentz fresh- 
man scholarship to 
the St. Louis Insti- 
tute of Music in St. 
Louis, Mo. 

The scholarship 
is for $400 and is 
enewable every 
year for four years 
if she maintains a 
B academic aver- 
age. Bare Nell plans to study music 
education, majoring in piano. 

She attended the Institute of Music 
there last summer, making all A’s 
and was invited to attend their for- 
eign seminar held in the Royal Danish 
Conservatory of Music in Copenhagen, 
Denmark, this summer. 

North Texas State College has also 
awarded her a scholarship. 

Sara Nell has played in the National 
Piano Playing Auditions for the past 
eleven years. She was a 1959 Paderew- 


ski Memorial Medal winner and plans ° 


on earning the Guild’s High School 
Diploma and $100 scholarship this 
spring. 

Her teacher reports that Sara Nell 
is highly thought of in music circles, 
contributing graciously toward musi- 
cal gatherings. Band soloists she ac- 
companied in Interscholastic League 
contests this spring all made firsts. 
She plays flute in the Highlands Owls 
Band, is a member of the Future 
Teachers of America, secretary of the 
German Club, past president of the 
Tuesday Musical Club and Fifth Dis- 
trict cf the Texas Federation of Mu- 
sic Clubs, and has held offices in the 
Pi Mu Chapter, Lambda of Texas. 


* 


NEW JERSEY—Phyliss Greenfield, 
piano student of Mrs. Elizabeth Y. 
Schesch of Teaneck, was piano soloist 
at the Anniversary Concert of the 
Bergen County Music Teachers’ Guild 
at the Woman’s Club on March 18. 


Miss Greenfield is pianist for her 
junior high school orchestra and cho- 
rus, and accompanied them in their 
April performance of “Finian’s Rain- 
bow.” She has played at Town Hall 
Concerts sponsored by the Associated 
Music Teachers’ League of New York, 
and has won superior ratings and 
awards in Federation Festivals and 
National Guild Piano Auditions on the 
International level. 


* 


CALIFORNIA—The most recent ac- 
complishments of Ann Marie Ferrari, 
artist student of Samuel Rodetsky of 
San Francisco, are an appearance as 
soloist with a string orchestra and 
radio broadcasts over FM stations 
KAFE and KSFR. She has appeared 
frequently before many organizations 
in the Bay Area, always creating most 
favorable impressions. 


Ann Marie presented a piano recital 
at the California Club on March 10, 
playing Fantasies by Mozart and Schu- 
bert-Liszt, a Beethoven sonata, Bal- 
lade by Chopin, and shorter composi- 
tions by romantic, modern, and Amer- 
ican composers. She received an all 
“C” report on her 1959 Guild audition. 


Chicago 
"The School with the 


many of national and 


features. Weekly recitals. Lectures. 


Moderate tuition rates. 
Particulars furnished on request. 


AMERICAN 
CONSERVATORY 
OF MUSIC 


Accredited courses in piano, vocal, violin, organ, public school 
music and all other branches of Music leading to 


DEGREE—-BACHELOR OF MUSIC 
DEGREE——-MASTER OF MUSIC 
(Under Authority State of Illinois) 


Institutional Member of the National Association of 
Schools of Music. 


The faculty is composed of 110 artist instructors 


Thorough preparation for concert, opera and teaching positions. 
Training in students’ 
Classes in children's musical training. Oxford piano courses. 


Students’ self ‘help. 


Send for free catalog. Address John R. Hattstaedt, President 


AMERICAN CONSERVATORY OF MUSIC 


501 Fine Arts Blidg., Chicago 


75th Season 
Outstanding Faculty" 


international reputation. 


Many special 
symphony orchestra. 
Opera Workshop. 


Bureau for securing positions. 
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LOUISIANA—Jerry Hilding and 
Edward Moulin, aged eleven and ten, 


respectively, and both students of 
William Gillock of New Orleans, have 
achieved more than a fair share of 
honors during the short period of 
time which their musical careers have 
spanned. Audition and contest judges 
have been generous in their praise of 
these two talented young musicians. 

Both began their piano studies at 
the age of seven, Jerry with Mrs. 
Fern Traugott, and Edward with Mr. 
Henry Duvic. Edward has also had 
some additional training with Mrs. 
Melanie Wilson and work in theory 
with Dr. E. E. Schuyten. Awarded 
third place in his division of the 
N.O.M.T.A. Sonata Contest in 1959, 
Jerry came back in 1960 to win a first 
place. Edward won second place in his 
division .of the 1960 contest, his first 
year to enter. Jerry was named a win- 
ner and Edward, an alternate winner, 
in the 1960 New Orleans Junior Phil- 
harmonic Society auditions; and as a 
two piano team they were declared 
winners in this year’s auditions of that 
organization. 

Both boys have scheduled “Inter- 
national Honors” (15-piece) programs 
for student auditions of the National 
Guild of Piano Teachers. They have 
been awarded Superior ratings in the 
Junior Festivals of the Louisiana Fed- 
eration of Music Clubs the past two 
years, and in 1960, Jerry was invited 
to appear as a soloist at the L.F.M.C. 
convention in Alexandria. 

Edward and Jerry were presented 
in an April 7 recital in Werlein’s Au- 
ditorium when they played solos and 
ensemble numbers by Bach, Kuhlau, 
Haydn, Clementi, Mozart, Gillock, 
Schumann, Schubert, Kabalevsky, Vil- 
la-Lobos, Kahn, and Stevens. 

* 


ILLINOIS—Michael Schonberg, 13 
year old boy soprano and voice stu- 
dent of Chicago’s Bessie Ryan, has re- 
ceived superior ratings in the Illinois 
Federation of Music Clubs and the 
Illinois State MTA. 

Michael, winner of “The Sound of 
Music” audition at the Schubert Thea- 
tre in Chicago, March 7, is now in 
Detroit rehearsing with the touring 
company starring Florence Henderson. 
The show opened in Canada April 3, 
Cleveland April 17, and expects to 


open in Chicago in November. 


WASHINGTON—Dorothy Hudson 
of McLean, Virginia, was awarded a 
$950 scholarship in piano at Lebanon 
Valley College, Annville, Pa., after 
entering the competitive auditions 
there in early December, 1960. She 
will begin her work at the college in 
the Fall of 1961. 

Dorothy has been presented in the 
Guild Auditions annually since 1950 
as a candidate for National and Inter- 


national Honors, by her teacher, Iva 


Loughlen Guy of Washington, D.C. 
She has earned a score of 267 more 
C’s than A’s over the past eleven 
years. In 1959 she received the Pad- 
erewski Gold Medal and has been a 
cash award winner in the Guild Re- 
cording Festivals repeatedly. She is 
a candidate for the High School Di- 
ploma in music from the Guild, this 
season. 

Mrs. Guy credits such success as she 
has had in teaching to LaSalle Spier, 
whose comprehensive knowledge of pi- 
ano literature and analysis of the 
problems inherent in the art of teach- 
ing were available to her as his stu- 
dent, for many years. 


* 


NEW YORK—Lois Carole Pachucki, 
artist pupil of Mme. Rosina Lhevinne 
and cash award winner in the 1961 
BPRC is also the 1961 New York State 
and Eastern District winner of the 
Young Artist Auditions of the Na- 
tional Federation of Music Clubs. 

She has won many scholarships and 
awards, including the Gladys Luloff 
Memorial Scholarship in Detroit in 
19583; the Josef Lhevinne Memorial 
Scholarship in Los Angeles in 1955; 
the Clara Starr Music Scholarship in 
Detroit in 1956; and the “Musical Tal- 
ent in Our Schools” Award in New York 
in 1956 through which she appeared 
on Radio Station WQXR. In 1958, Miss 
Pachucki won the Grinnell Award of 
$1,000 in Lansing, Michigan, which en- 
titled her to recital appearances in 
Lansing and Detroit. Also in 1958, she 
was one of the winners of the Concert 
Artists Guild which entitled her to a 
recital at Carl Fischer Hall in New 
York in the spring of 1959. 

In April, 1959, Miss Pachucki was 
the New York State, Eastern District, 
and National Keyboard Winner of the 
Student auditions of the National Fed- 
eration of Music Clubs. As a result of 
this, she was invited to play in San 
Diego, California at the National Con- 
vention of the Federation, and also ap- 
peared on Radio Station WNYC, New 
York. 

In addition to a regular scholarship 
at Juilliard School of Music under 
Mme. Rosina Lhevinne, the entire pi- 
ano faculty recently awarded her the 
Josef Lhevinne Scholarship. This very 
special award covered complete tuition 
for the 1960-1961 school year. Miss 
Pachucki is the first undergraduate 
ever to receive this prize. 

Miss Pachueki was selected by com- 
petitive auditions to perform Chopin’s 
Concerto No. 2 in F minor with the 
Juilliard Orchestra, Jean Morel con- 
ducting, April, 1960. This was only one 
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TOURNAMENT W 


by ROBERT 


by OLIVIA LEDBETTER FARROW 
All-year practical 
to 


correct classification and stimulating preparation 
for 


PIANO GUILD GOALS 


ORDER NOW and receive FREE 
“How to Differentiate Styles from Baroque to Modern” 


Chosen as one of the ten outstanding composers of educational music for piano in 
America, and one of the best composers of choir music in the country. 


Based 
on the 
latest 
Syllabus 


ORK SHEETS 


time-saving aids 


GRAHAM 


ORDER BLANK FOR TOURNAMENT WORK SHEETS 
Olivia Ledbetter Farrow, 1414 East 7th St., Tucson, Arizona 
1 Elementary 
2 Intermediate .... = 
Gtéparatory 
4 Collegiate _...... ORDER REC'D. 
Deduction $1.00 (if quantity 50) ....... 
Postage & Handling — | 
| 
Check Money Order_____ Total Enclosed... .. 
(Please print) 
Name Date 
Address 
City. Zone State. 


Johan Franco, Guild Adjudicator of 
Virginia Beach, Va., shares with us 
another student comment: 
Upon hearing a student’s playing 
of “The Cat and the Mouse” by Cop- 
land, the judge commented out loud, 
“That sounded more like a tiger than 
a cat.” 
Student: “Our cat is a Siamese.” 

Eric Steiner, Guild member of 
Maplewood, N. J. passed on this 
“goodie” at his Austin, Tex. workshop. 
He credited it to a New York piano 
teacher. 
Mother is giving instructions to 
teacher on directing daughter, and 
says, “Don’t give her any more scales, 
chords, and exercises. She doesn’t want 
to be a concert pianist. She just wants 
to be able to play well enough to be 
a piano teacher.” 


One of Carl Roeder’s invaluable 
“studio spurs” puts it this way: 

The average pupil is not a genius. 
The real teacher is one 

“Who by virtue of an inward grace 
Creates a poem of the common- 

place.” 


of her many appearances with orches- 
tra, having previously been soloist with 
the following: the Detroit Symphony 
(five times, the first at the age of 
ten); Detroit Women’s Symphony; the 
Aspen Orchestra in Colorado, as win- 
ner of a competition; the Little Or- 
chestra Society of New York, Thomas 
Scherman, conductor; the Teaneck 
Symphony in New Jersey; the Mount 
Clemens and Flint Symphonies in 
Michigan; and the Westchester Or- 
chestra of Scarsdale, New York. 

As a recitalist, Miss Pachucki has 
performed pores throughout the 
United States, and has appeared many 
times on radio and television. 


—_ 
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Rochester Chapter Experiments 
With Unusual Recital Program 


By Marjorie Corin Johnson 
Rochester, New York 


The Rochester, New York chapter 
has initiated three new series of recit- 
als this spring all of which are prov- 
ing to be popular. 

The first is “Social Music Recitals”. 
This program was most successful and 
the students who were in it were all en- 
thusiastic about having more. Most 
of the playing was of high quality. 
However, it seemed important to the 
teachers to have a place of perform- 
ance for those who are not playing 
up to very high standards but who 
are truly interested in popular music. 
Also, it is hoped that occasionally a 
student can be won over to serious 
study just by keeping him happily 
at the piano. 

The second experiment was titled 
“An Evening for Adults”. This was an 
informal get-together sort of affair 
for adult students who are definitely at 
early levels of attainment. They were 
shown a lively educational film. Next, 
those who were willing, eager or both 
performed, completely informally, 
with music or without, just for fun 
(hamming and gags brought many 
laughs). The evening was finished off 
with a musical quiz game. These 
courageous adult students all agreed 
that it did much for them to meet 
with so many others with the same 
ambitions and problems. They dis- 
covered that studying music is quite a 
common adult hobby. All asked that 
this series be continued. 

Now the chapter is about to launch 
“Community Adult Recitals” for all 
performers in the area who have at- 
tained at least near professional levels 
of attainment and who need a goal 
to keep up their music. The first pro- 
gram, which will be given next month, 
will include four singers, two pianists, 
a violinist, a cellist and a flutist. Five 
local composers will be represented, 


either with compositions on the pro- 
gram or as performers, and in some 
cases performing their own works. 

The Rochester Chapter is the only 
piano teachers’ organization in this 
area of New York State. As such, it 
carries on a full program throughout 
the season in addition to participating 
nationally in the Guild Auditions. 
Teachers’ workshops of a high quality, 
lectures and discussions of problems 
are regular activities of the group. 
One of the finest meetings this season 
was an excellent presentation and dis- 
cussion of the teaching of elementary 
piano technic, by Robert Hobstetter, 
past president of the chapter and 
Guild judge. 

Monthly Recitals 


Every month the chapter holds two 
or three student recitals for all grades 
and up to the age of 18. Then a few 
times a year there are special recitals 
for students playing in grade 4 and 
above. This also makes a comfortable 
spot for young adult students of rath- 
er advanced levels to perform, since 
there are virtually no small children 
in this category. The advanced teen- 
agers appreciate being put together 
occasionally and it is quite an honor to 
be invited to appear on one of these 
programs. 

All student recitals are open to all 
teachers of any instrument but non- 
Guild members must pay a reasonable 
fee. 


MUSICAL GIFTS 
Write for free brochure of Musical 
Gifts for all occasions. 


HAZELEES 


P. O. Box 181 Oriando, Fla. 


EVERETT 


America’s most popular school piano 


Beautiful tone. Easy action. Exclusive features (locking top and 
twin-locked fallboard). No wonder Everett is the choice of more than 
7,000 schools, colleges and churches. . . the perfect piano for 
professional and student, studio and home. Choice of finishes, 
Priced with the lowest. 


Piano Company 
South Haven, Michigan 
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Anson Especially Recommends 


By George Anson—Texas Wesleyan College—Fort Worth 5, Texas 


TO HOLD TEEN-AGER INTEREST 


FROST, Bernice— 
To a Parade—THE BOSTON MUSIC COMPANY 
4/4 C major In strict time throughout 
An extremely clever little March, much more difficult than it looks. Trumpet 
call figures are accompanied by a rhythmic staccato Left Hand pattern of 
colorful harmonic interest. Constantly varied dynamic changes which build 
to a real climax. Bright original music. EARLY INTERMEDIATE. 


KAHN, Marvin— 
Just Beguine-ing—MILLS MUSIC 
2/2 C major Moderato : 
Wonderful rhythmic swing, characteristic “beat”, and fine tunes make this 
an immediately attractive number. Good chord security and clean octaves are 
essential. A superb piece for developing and enhancing rhythmic “feel”. 
INTERMEDIATE. 


ROBINSON, Anne— 
Moon Magic—CARL FISCHER 
3/4 F major With feeling 
Sweetly sentimental in just right proportions, and most helpful for develop- 
ing rubato sense and good pedal use. The tunes are lovely, the chords, many 
of them almost clusters are irresistible in tone coloring and fine effect. 
EARLY INTERMEDIATE. 


TOWNSEND, Robert— 
: Outlaw of the West—G. SCHIRMER 

4/4 D minor At a tough and wicked pace 
This is easily one of the best “Western” piéces ever written, having every- 
thing in the way of imagination, tone color, rhythmic drive. It is not easy, 
but certainly worth the extra effort. INTERMEDIATE. 


FOY, Jack— 

Foy’s Foibles—THE WILLIS MUSIC COMPANY 
A collection of nine original compositions in modern popular style, combining 
fascinating music with clever take-off on current T-V styles and features. 
There are appropriate and humorous remarks about each piece. Along with 
the humor and fun go the well-disguised teaching points of chord skill and 
rhythmical development. INTERMEDIATE level. 


Wood and Brooks 
Booklet Available 


Although the supply of booklets 
from the first printing has been ex- 
hausted, a new printing has been au- 
thorized. This popular booklet will 
continue to be available to interested 
readers. 

BUFFALO—“It’s time for music 
lessons.” “What instrument should 
Suzie and Johnny learn to play?” 

This problem, that confronts most 
parents, is solved by a booklet recently 
announced by Wood and Brooks Com- 
pany, 709 Ontario St., Buffalo 7, New 
York. 

The Company asked famous mu- 
sicians, music educators, orchestra con- 
ductors, to provide statements as to 
the value of a piano in the home— 
How it encourages talent and aids 
family growth. 

Send for this booklet—there is no 
charge—read the statements of these 
people: Artur Rubinstein, Josef Krips, 
John Browning, Robert and Gaby 
Casadesus, Ella Mason Ahearn, Man- 
tovani, Marian Anderson, Joseph 
Fuchs, Leonard Pennario, Howard 
Hanson, Dave Brubeck, Duke Elling- 
ton, Count Basie, Horace Silver, Os- 
car Peterson, Livingston Gearhart and 


Mills Publishes 
Civil War Songs 


NEW YORK—ECHOES OF THE 
CIVIL WAR, a collection of 25 songs 
most popular in the North and South 
during the conflict between the states 
(1861-1865), has just been released 
by Mills Music, Inc. 

Arranged by Georges Bermont, 
prominent New York piano teacher, 
the folio is playable for piano, organ, 
guitar or accordion. Made easy to sing 
and play, contents are results of much 
research to find the most popular 
songs of that era. Each song includes 
pertinent notes. 

In addition to immediate acceptance 
by the Nation’s music dealers, these 
books have been purchased in large 
quantity by the Bretano book chain for 
its stores in the Washington, D. C. and 
Virginia area. The book will also re- 
ceive special display at the Civil War 
Centennial Commission meeting in 
Charleston, S. C., April 11 and 12. 


William Scher 
Writes Again 


Ralph Stewart. 
BROOKLYN—P ro-Art Publications, 
Westbury, L. I., New York, wishes to . 
announce the release of a new book of So 


pieces by William Scher entitled “Pic- 
tures at the Piano,” grade two. 

The pieces are reported to be very 
tuneful, written with a pedagogical 
approach. 


For Every Purpose Since 1891 
San Antonio Music Company 


SAN ANTONIO, TEXAS 


JUST COMPLETED! 
A UNIQUE Piano Teaching Series .. . 
Ray Green PIANO BOOKS FOR YOUNG PIANISTS 


The Progressive Step By Step Way to Piano Study 


A-BOOK for the Earliest Beginner, the B-BOOK for the STUDENT 
BEGINNER, the C-BOOK for YOUNG PIANISTS, and the 
D-BOOK for YOUNG SOLOISTS are now available in this 
UNIQUE Piano Teaching Series. The E-BOOK for YOUNG 
ARTISTS and the F-BOOK for YOUNG MASTERS are in 
preparation. Supplementary materials and piano solos integrated 
with the Series are available and in preparation. 

Ray Green, whose POLKA SONATINA No. | has become a 
iano teacher's favorite, will be available for Piano Clinics and 
Seannesivaibeen of his PANO BOOKS FOR YOUNG PIANISTS 
in 1961. Write to the publisher for descriptive brochure and 
available dates in your area. 


AMERICAN MUSIC EDITION 


250 West 57th Street, New York 19, N.Y. 


1. RUDOLPH KATZ, IDA ELKAN 


Ensemble 


Elkan-Katz 
Collaborate 


New York’s well known Guild mem- 
ber Ida Elkan has collaborated with 
her husband, violinist I. Rudolph Katz, 
in producing a new book, “Ear Train- 
ing, Sight Reading, and Ensemble,” 
published by Clef Music Publishing 
Corp., New York. 

The book is dedicated to those vio- 
linists who wish to prepare for en- 
semble training and those pianists 
who wish to become good accompanists, 
and recommended for developing a 
“melodic ear,” and “harmonic ear,” 
a “polyphonic. ear” and a keen sense 
of rhythm. 

The article by Ida Elkan, “Why Mi- 
nor Signatures?” is reprinted from 
the ETUDE, and applying her thesis 
that there is no practical reason for 
“relative minor” signatures, the 
studies are grouped in 15 tonalities 
with accidentals added for tonic minor 
exercises. The book concludes with 
two studies in “chromatics” and di- 
minished seventh chords. 

Such ensemble practice as this book 
provides will give young pianists prac- 
tice in reading three staves with ac- 
companying improvement in sight 
reading all tonalities and basic rhythm 
patterns and training the ear to hear 
the tonal range of both violin and 
piano. 


ABINGDON PRESS 


Announces 2 Books 


Abingdon Press of 201 Eighth Av- 
enue, South, Nashville 3, Tennessee, 
has announced that two basic music 
books are scheduled for release May 8. 

“Planning for Church Music,” by 
James Rawlings Sydnor, $1.25, states 
the functions of music in the church, 
describes the leadership needed to pro- 
vide an adequate program of music, 
and discusses in detail the selection of 
a rehearsal room, a music library, in- 
struments and vestments. 

“Basic Principles of Singing,” by 
William Carroll Rice, $1.25, gives at- 
tention to the basic problems of sing- 
ing—posture and support, producing 
tone, correct breathing, resonance, and 
diction. 


MUSICORD PRESENTS 


Highly endorsed Piano teaching 
material 


NEW - NEW 
MUSICAL PROFILES—Ischaikowsky 
by Georges Bermont 
Masterful arrangements of Tschaikowsky's 
most popular melodies made easy to play 
for the piano. Retains the true Tschaikow- 
sky mood. $1.00 


THE FUN BOOKS* 
by David Hirschberg 


A colorful and fascinating presentation of 
the basis of good musicianship. NOVEL. 


PIANO LESSONS ARE FUN 


PIANOS ARE FUN 
SICS ARE FU 
BACH FUN 


BEETHOVEN IS FUN 


TECHNIC IS FUN .............. Six Books 
THEORY IS FUN ............... Two Books 
PIECES ARE FUN ............ Three Books 
DUETS ARE FUN ............. Two Books 


BOOKS BY MITTLER 


MUSIC IS MY HOBBY ............. $1.50 
MUSIC FOR EVERYBODY ........... $1.00 
DUETS FOR EVERYBODY ........... 1.00 


uartet has arranged this collection of 
the world's finest music. 


BOOKS BY LANNING 
EARLY ORIGINAL CLASSICS 
NOTEBOOK OF Anna Magdalena Bach 
MUSIC BY THE MASTERS 
Original classical music interpreted with 
emphasis on authentic editing 
Each Book $1 


“PLAY THAT TUNE” 


4 books . . . containing over 100 well 
known songs made easy to play and sing. 
by Georges Bermont each 75 cents 


Musicord Publications, Inc. 
(Write for Free Catalogue) 
Staten Island 10, N.Y. 


CHRONICLE OF NEW PUBLICATIONS OF 
PIANO GUILD, U.S. A., MEMBERS 


By Aileen Gillis 4 
THIS COLUMN is a listing of new publications of members of the Piano Guild, U. S$. AJ 
all business firms that advertise regularly in NGPT periodicals, which consist of Piang 


Guild Notes, the Guild family newspaper, and The Guild Yearbook, the annual volume 


devoted to the American College of Musicians, the National Guild of Piano Teachers 
and the National Fraternity of Student Musicians, received between publication dates 
Lack of space prevents classification, grading or comments. 


Title Published by Composed or Arranged 
BELWIN, INC. 
The Advancing Pianist Plays Marches ...........0000eeeceeees Eric Steiner 
The Advancing Pianist Plays Recital Music ................4. Eric Steineg 
The Advancing Pianist Plays Waltzes Eric Steinem 
GALAXY MUSIC CORPORATION 
and David Pecket§ 
Piano Trios (One piano—Six-hands) Douglas Mews 
CLEF MUSIC PUBLISHING CORPORATION 
Ear Training, Sight Reading, & Ensemble ....1. Rudolph Katz & Ida El ° 
THE COMPOSERS PRESS, INC. I 
CARL FISCHER, INC. C 
Sister M. Elaine, C.D.P.p., he 
ue 
KENYON PUBLICATIONS ork, 
MILLS MUSIC, INC. jonal 
The Music of Leroy Anderson (for piano, Book I) .......... Leroy Andersonfour v 
Observations (five short pieces for the piano) .............. Paul R. HarveypOAT 
Street of a Thousand Memories ...........esscceeeceeeeees Donald PhillipgUNDI 
Piano Solo Themes from Concerto in Jazz ......-.02seeeeees Donald Philli ese 
ROBBINS MUSIC CORPORATION Miss 
B. F. WOOD MUSIC CoO., INC. m, 
All American Medley (2 piano 4 hands) ............eeceeeeees Mark Nevi hen 
Fun with A Fugue (2 piano 4 hands) ........ccccccccccccccces Mark Nevi iogra 
Bandsprings (Arpeggt0 Mark Nevi ted 
Ten Little Fingers (Beginner Book) Ne 
REN 
PANS 
os), 
“Seven Little Men” 
Helpers 
ional 
ites 
A NEW APPROACH TO BASIC KEYBOARD HARMONY ding 
Compilation and Text by ETTA R. MULHOLLAND ch a 
niver 
A Supplementary Material for any Course or Grade ity 
according to the age and ability of the student, elementary to college level. a r 
An 
Individual Subjects Published in Sheet Music Form ten 
al s 
SERIES ONE SERIES TWO worl 
eric: 
|. Major Scales 1. Chord Building And Intervals ng is 
2. Mi Scal 2. The Added Sixth Chords - Arpeggios onal ] 
t Seat eee and Triads of The Major and Minor Scales enc 
3. The Three Principal Chords 3. Dominant Seventh Chords - Arpeggios - tival 
Alternate Hands All 
: 4. The Dominant Ninth Chords ows il 
5. Arpeggios - Major 5. The Diminished Seventh Chords - Derivation - pral: 
6. Arpegelos - Miner Resolution - Arpeggios - Alternate Hands shne: 
; be 6. The Octave Dominant Seventh Arpeggios - rmon 
7. The Secondary Dominant Parallel Hands Bree 
Seventh Chords in Song 7. The Octave Diminished Seventh Arpeggios - | USC, 
Pattern Form Parallel Hands usic r 
0 
Series One—40 cents each Series Two—50 Cents Each 0 be 
1 volu 
She i 
at your local dealers Mild o: 
Onal | 
omen 
MULHOLLAND PUBLICATIONS Durin 
ver 
SCAP, 
Sole Selling Agent sers, 
HIGHLAND MUSIC COMPANY aS 
1311 N. Hghland Ave., Hollywood 28, Calif. mposii 
T sist 
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SARAH LOUISE DITTENHAVER 


Ikanke 
Dittenhaver 
ompositions 
bruster \ 
isted Best 


brus 
ckstein 

isworth} ASHEVILLE—Sarah Louise Dit- 
isworthfenhaver, composer, of Asheville, N. 
C.D.P.., has a number of new piano com- 
Stevengpositions in the educational field on 
Stevenggie market. STARLIGHT LULLABY 
Steve: d ALONG A WINDING ROAD, 
ssued by Marks Music Corp., of New 
York, are both listed among the most 
Lisbonputstanding pieces of the season by 
Lisbonghie PIANO QUARTERLY MAGA- 
De VitopINE. These are also included in the 
De Vitofmerican Piano Solo List, compiled 
y Ruth Burgess for use in the Na- 
ional Federation of Music Clubs Fes- 
ivals. 

Other pieces just off the press are 
pur which were commissioned by the 
Brodt Music Co. (P. O. Box 1207), of 
Charlotte, N. C.: ON THE RIVER 
BOAT, MARINES ON PARADE, 
- NevinRAIN DROPS ARE WALTZING, and 
PhillipgUNDER THE TENT OF THE SKY. 
Phillipgpnese are for grades one and two. 
aphling BICYCLE TUNE, of special appeal to 
nardsompoys (grade 1 A), was recently pub- 
a Sche#fished by J. Fischer & Bro. PREL- 
1 SchefUDE IN B FLAT and MY PET 
n SchePQUIRREL are issued by Melody Mu- 
ic Co., of Evanston, IIl. 

Miss Dittenhaver was recently hon- 
ed by the VIVACE JUNIOR MU- 
SIC CLUB, of Raleigh, on their pro- 
fram, Parade of American Music, 
when her work was featured. Her 
biography was read and a letter of 
greeting from the composer was pre- 
mented by Miss Anne Peacock. The 
imollowing Dittenhaver pieces were 
performed: DREAM WALTZ, A 
STRANGE PARTY, MARDI GRAS, 
mHIEF SOARING EAGLE, BI- 
YCLE TUNE, MY PET SQUIR- 
REL, SILVER SHIP, THE CHIL- 
DREN’S PARADE (duet), PURPLE 
PANSY, STREET FAIR (two pi- 
nos), and WHERE GO THE 
LOUDS. 


In addition to works in the educa- 
ional field, Miss Dittenhaver also 
ites art songs which are used at 
ading conservatories and colleges, 
uch as Juilliard School of Music, 
University of Michigan, Oberlin Con- 
trvatory, Florida State College, Uni- 
rsity of Colorado, and others. Her 
mg, LADY OF THE AMBER 
YHEAT (Galaxy) was chosen by 
he American Academy of Teachers 
Singing of New York for their 
twelfth Song List, which contains 300 
bcal solos selected from thousands 
works, as outstanding creations by 
erican and British composers. This 
ong is also listed in the 1960-62 Na- 
ional Federation of Music Clubs rec- 
Scales #Mmended material for use in the 
estivals. 
All of Miss Dittenhaver’s work 
hows imagination and originality, and 
praised by critics for its poetry, 
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eshness, vitality, and interesting 

gios - #@rmonic flavor. She holds an Mus. B. 
’gree from Oberlin Conservatory of 

gios - lusic, with piano major and school 


music minor. She is included in Who’s 
Who of American Women, in Who is 
0 in Music and in other biographi- 
fal volumes. 

She is a member of the National 
uild of Piano Teachers and the Na- 
onal League of American Pen 
omen. 

During the past year, Miss Ditten- 
naver was elected to membership in 
ASCAP, the American Society of Com- 
posers, Authors, and Publishers, of 
ew York. 

Devoting her time to teaching and 
Omposing, she makes her home with 
er sister, Mrs. Harry S. Pos, at 482 
mberly Ave., Asheville, N. C. 


In Kansas City 


Program Announced for 
NFMC 31st Convention 


The National Federation of Music 
Clubs has announced their program 
outline for their 3ist Biennial NFMC 
Convention which was held in Kansas 
City, Missouri, April 20 through April 
26, 1961. Headquarters were at the 
Hotel Muehlebach. 

Pre-Convention meetings were held 
on April 18 and 19 with the official 
convention opening scheduled for 2:00 
p.m., Thursday, April 20, in the Co- 
lonial Ballroom. At 9:00 p.m., there 
was a concert by Y.A. winners, Wil- 
liam Masselos, pianist, and Sylvia 
Rosenberg, violinist. 

Friday was devoted to business ses- 
sions, a workshop on Extension, an 
American Music luncheon, a panel 
discussion on American music with 
composers Morton Gould and Ray 
Green, a contemporary music program 
by pianist Johana Harris, a concert 
by the Kansas City Philharmonic with 
a premiere performance of Ray 
Green’s “Sunday Sing Symphony.” 

April 22 was Youth Day with per- 
formances of winning compositions, 
luncheon, panel discussion, perform- 
ances by student audition winners, 
which concluded with a Youth Or- 
chestra Festival. 

Sunday was devoted to the tradi- 
tional breakfast followed by a sacred 
music program, and the afternoon 
scheduled choir rehearsals, a choral 
clinic, a scenic trip, and Concordia 
Choir concert. 

April 24 started with election of 
Board Members, reports, a symposium, 
and a panel discussion on public re- 


lations, with the afternoon featuring 
string programs and discussions. The 
opera “Don Pasquale” was given in 
English by the National Opera Com- 
pany at 9:00 p.m. 

Tuesday and Wednesday concluded 
the business meetings, and the sched- 
uled program ended with an’ Honors 
Banquet, installation of .officers, ci- 
tations, and a program by the 1961 
Young Artist Winners. 

Dr. and Mrs. Irl Allison were in- 
vited to be Honor Guests at the Honors 
Banquet on April 26 at Muehlebach 
Hotel. 

Post-convention tours were planned 
for April 27 and 28. 


George MacNabb’s 
‘A Selected List’ 
Still Available 


“A Selected List of Graded Teach- 
ing Material for the Piano” by George 
MacNabb, first published in 1948 and 
now in its third edition (1959) is still 
available from Edward H. Easley, 151 
Eastland Avenue, Rochester 18, New 
York. 
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Kenyon Publications 


Presents New Music 


Kenyon Publications in New York 
presents four new volumes for the use 
of piano teachers and students. 

“Three Conversational Pieces,” on 
the recommended list furnished by the 
Piano Teachers Information Service, 
and “Toys,” a group of nine descrip- 
tive pieces, by Albert DeVito include 
good reading and recital material for 
late elementary or early intermediate 
grades. 

“Chord Dictionary” by Kenneth Lis- 
bon uses the novel approach of the 
visual keyboard representation of prac- 
tically all possible combinations of 
chords and inversions. His “Parade of 
Hits” consists of arrangements of 
famous classics that have been made 
into popular songs. The selections can 
be played as arranged or with chords, 
and are reported to furnish a good 
background for Bach and other classic 
composers. 


This helpful contribution to the field 
of piano pedagogy consists of about 
100 pages of listings by title, composer, 
and publisher of beginners’ materials 
through grade VI, the point of de- 
parture for college piano major study. 

Mr. Easley, Director of Admissions 
and Assistant to the Director of the 
Eastman School of Music since 1953, 
will continue the work of Mr. Mac- 
Nabb with this publication. 


A SELECTED LIST OF GRADED TEACHING MATERIAL FOR THE PIANO 
Third Edition (1959) 
by GEORGE MacNABB 
Price $3.50 per copy postpaid. Send payment with order to 


EDWARD H. EASLEY, 151 Eastland Ave., Rochester 18, New York 


KENYON 
PUBLICATIONS 


presents 


CHORD DICTIONARY | 
by Kenneth Lisbon ........$1.50 


A Picture Dictionary of over 1000 
Chords. Explanation of Theory of 
Chords 


PARADE OF HITS for Piano 
by Kenneth Lisbon ........$1.00 


A collection of Famous Classics that 
have been made into Popular Songs 
arranged in a Contrapuntal Style 


TOYS by Albert De Vito ......$1.00 


A collection of Nine Original de- 
scriptive Piano Pieces 

Contents: Playtime, Soldiers, Waltz- 
ing Dolls, Sailors, Clowns, Robots, 
Cowboys, Policemen, Jack In The 
Box 


THREE CONVERSATIONAL PIECES 
for piano by Albert De Vito ..60¢ 


Three exciting movements. Excellent 
for study and recital programs. 


KENYON 
PUBLICATIONS 


SUITE 611 
1841 BROADWAY 
NEW YORK 23, NEW YORK 


WURLITZER, Dept. PGN-561, DeKalb, Ilinois 


Please send me complete information on the superior construction 
of Wurlitzer Pianos. 


How Wurlitzer squelched the squeak 
in piano pedals! 


The meticulous attention paid to detail in every Wurlitzer Piano 
is often so well concealed that you know it’s there only by the 
absence of annoyance or imperfection. Example: the permanently 
squeakless piano pedals. Why permanently squeakless? Because 
Wurlitzer uses famous Oilite bearings that provide a lifetime of 
pedal movement without binding or squeaking or needing messy 
oiling. You see, in an Oilite bearing, the metal is actually impregnated 
with oil, to furnish to bearing points, consistently:and continuously, the 
exact amount of lubrication needed—never too little, never too much. 
While a good piano serviceman always checks pedals, he’ll find that the 
Oilite bearings in Wurlitzer Pianos eliminate any need for lubrication. 

To the pianist and the technician, squeaky pedals are an example of 
poor design and construction on a piano of any price. This is why every 
detail matters to Wurlitzer designers and engineers. A Wurlitzer piano is 
precision-crafted for acoustical superiority and easy service and minimum 
maintenance. Musicians and tuners alike appreciate the way a Wurlitzer 
piano is sound-and-service engineered. 
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George Anson Honored as ‘Texas Composer’ by TMTA 


CINCINNATI—George Anson, currently the Head of the Piano Department 
at Texas Wesleyan College, Fort Worth, Texas, is to be honored as the TEXAS 
COMPOSER for the Student Affiliate Day at the forthcoming Texas Music 


Teachers Association Convention that 


2 | through the 15th, 1961. 


Certainly no one better deserves this 


5 | honor inasmuch as Mr. Anson has un- 


stintingly given of himself in the 
furtherance and betterment of piano 
pedagogy for many years. 
Among the many important activi- 
ties he has partaken in are the follow- 
ing: 
Student director of the Fort Worth 
Teachers Forum 

Editor, George Anson Recommends, 
a subscription service of new 
teaching materials 
ANSON ESPECIALLY RECOM- 
MENDS—a monthly column in 
PIANO GUILD NOTES 

Faculty Member, National Guild of 
Piano Teachers 

Member of the Board of Ad- 
judicators and National Member- 
ship Committee of the Guild 

Member of the Music Teachers Na- 

tional Association 


Mr. Anson is well known throughout 
the United States for his innumerable 
workshops. During the past few years 
he has lectured in: 

East Lansing, Michigan; Houston, 
Texas; St. Paul, Minnesota; Wichita, 
Kansas; Lincoln, Nebraska; Cincin- 
nati, Ohio; Pittsburgh, Pennsylvania; 
Chicago, Illinois; Muncie, Indiana; 
Lake Charles, Louisiana; Cleveland, 
Ohio; Baltimore, Maryland; Newark, 
New Jersey; Boston, Massachusetts; 
Detroit, Michigan; Flint, Michigan; 
Milwaukee, Wisconsin; St. Louis, Mis- 
souri, etc., etc. 

Mr. Anson’s current workshops for 
this season include: 

Lyon & Healy, Inc., Chicago, IIli- 
nois; Mary Hardin Baylor College, 
Belton, Texas; Dallas Music Teachers 
Association, Dallas, Texas; Maier Me- 
morial Association Workshop, Pitts- 
burgh, Pennsylvania; Schmitt Music 
Company, Minneapolis, Minnesota; 


9| Arizona State Music Teachers Asso- 


ciation, Tucson, Arizona; Willis Mu- 
sic Company, Cincinnati, Ohio. 
Published magazine articles by Mr. 
Anson have appeared in the following: 
AMERICAN MUSIC TEACHER: 
“The contribution of important con- 
temporary composers to children’s and 


will be held in Waco, Texas, June 11 


GEORGE ANSON 


easier piano literature.” Published in 
three installments. 

“The piano music of Mozart.” Pub- 
lished in three installments. 

“Piano music to interest the teen- 
ager.” Published in four installments. 

THE INSTRUMENTALIST: “The 
student piano concerto.” 

INTER-AMERICAN MUSIC BUL- 
LETIN published by the Pan Ameri- 
can Union, Washington, D.C.; “Con- 
temporary piano music of the Ameri- 
cas.” Published in two installments. 

Mr. Anson has edited many works 
for publication. Among them is the 
very successful ANSON INTRO- 
DUCES SERIES, published by the 
Willis Music Company of Cincinnati, 
Ohio. This series. includes the works 
of Bartok-Bach-Kabalevsky-Grieg-Mo- 
zart-Schumann and TWO SONATA 
SAMPLERS. 

He has written two new piano solos 
especially for the occasion of the 
Texas State Music Teachers Conven- 
tion in Waco, namely, LITTLE TIN 
TRUMPET and A MYSTERY STORY. 
The Willis Music Company has print- 
ed a limited “Autograph” Edition of 
these two numbers that Mr. Anson 
will personally autograph for those 
attending the convention. The numbers 


are also printed in a regular edition. 


have been re-issued abroad. The latest 
of these being NEW DIRECTIONS, | issued in London by Chappell 


a set of contemporary works now be- 
ing published in London, England, by | Sued in the United States by the Will 


Chappell and Company. His KID/ Music Company. 


Many of Mr. Anson’s piano works | KONCERTO for two pianos is als@ 


Both editions have recently been i 


SELECTED ALBUMS 
for the YOUNG PIANIST 


/ 
* The Piano in Progress 


By Alexandre Tansman 
A Gradus ad Parnasum geared to the early years. Rich in contrasting 
styles and moods, these books attack pianistic problems at various 


levels without compromising musical artistry. 
Vol. 1—Grades 2-2% ; Vol. 2—Grades 2%-3. each $1.00 


* Children’s Book, * A Child’s Day 
By Alexander Gretchaninoff 


Like good children’s literature, these piano pieces will appeal to all 
ages and levels of development. each 60c 


* Young Mozart for the Young Pianist 
Selected and Edited by Poldi Zeitlin 


Mozart composed these pieces between the ages of five and eight. 
Vol. 1 contains sketches and anecdotes drawn from these early years. 


Vol. 1 $1.25 Vol. 2 $1.00 


* Beethoven for the Young Musician 
Compiled and Edited by Poldi Zeitlin 


Dances, Sonatinas, and Variations. These robust works have long held 
strong appeal for young pianists. $1.2 


* MacDowell for the Young 
Edited and Arranged by Sondra Bianca 


Ten pieces for the second and third year pianist, including “To a Wild 
Rose,” “From an Indian Lodge,” “From Uncle Remus,” and other 
characteristic pieces from our first famous composer. $1.00 


* Liszt: Fourteen Pieces for the Piano 
Edited and Fingered by Frances Dillon 


Selected from the gamut of the composer’s creative life, these pieces 
are remarkably varied both in mood and style. Medium difficulty. 


* Sketches for Piano 


Words and Music by Walter Finlayson 
Illustrations by H. Winfield Scott 
Named as one of the “Best Piano Teaching Pieces of 1960” 
by Piano Quarterly. 
For “On-Approvals,” reference nets, and catalogs, 
write Dept. P-1. 


MARKS MUSIC CORPORATION | 


West 52nd St. New York [9. NY 


TO THE TEXAS MUSIC TEACHERS ASSOCIATION 


Mr. Anson is the Head of the Piano Department, Texas Wesleyan College, Fort Worth, Texas. He is 
known to countless piano teachers throughout the United States as a result of his workshops conducted 


in selecting 


George Anson 


TEXAS 


for Student Affiliate Day 
at their annual meeting in 
Waco, Texas, June 11-15th, 1961 


as 


COMPOSER 


in nationwide tours, the monthly column in Piano Guild Notes “ANSON ESPECIALLY RECOM- 
MENDS,” and the subscription service feature “GEORGE ANSON RECOMMENDS.” His many 
achievements in the field of music instruction encompass all phases of this work, and his selection as 
Texas Composer of the Year is a just and worthy accolade. 


We at Willis take a great pride as publishers of Mr. Anson’s works. 


THE WILLIS MUSIC COMPANY, CINCINNATI, O. 
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